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as well as in gowns, and the present 
generation is committed by custom and 
the mode, to serving soft, delicious meals 
—without fibre, without roughage! 

Which is precisely why the American 
nation, themost advanced in dental science, 
has the greatest burden of gum troubles to 
bear. ’ 

For the human gum needs exercise! De- 
prived of it by the fare of modern civiliza- 
tion, gums grow weak and unsound. And 
teeth become affected. 


Watch out for “Pink Tooth Brush!” 


If ever your tooth brush “‘shows pink”’ 
set it down as a warning that somewhere 


4 eee are fads and fashions in foods 
































ts soft deceptive Food 


on your gum wall a soft spot has come. 
Unchecked, this tender spot may lead to 
serious trouble—gingivitis or pyorrhca. 

Get after “‘pink tooth brush’’ with 
Ipana and massage. Gently massage your 
gums twice daily, with your brush or 
vith your fingers. Speed the flow of blood 
to the tiny cells of the gums—wastes are 
swept away promptly—depleted tissues 
are restored—and healthy gums are yours! 

Ipana Tooth Paste has a special virtue 
that gives it power to tone the gums: 
it contains ziratol — an antiseptic and 
hemostatic widely used by the dental 
profession. Thousands of dentists recom- 
mend Ipana and massage not only for the 
beauty that it brings to teeth, but for the 
health it gives to gums. 





Give Ipana a full month’s test! 


We will gladly send you a ten day sample 
of Ipana, if you will mail the coupon. 
Even the small sample will show you that 
Ipana has a delicious taste, and that it 
keeps the teeth clean and sparkling! 

But to demonstrate all of Ipana’s good 
effects in oral health, a longer test is 
needed. Buy a full-size tube (enough for 
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It is harming your gums, 
endangering your teeth. 
.. brotect them both with 


IPANA 
‘Tooth Paste 


100 brushings) from your druggist. Start 
to use it tonight. Use it for at least one 
month. You will be amazed how clean 
your mouth will feel, how white will be 


your teeth .. . how healthy your gums. 
© 1929 








BRISTOL-MYERS CO., Dept. 1-49 
73 West Street, New York, N. Y. 


Kindly send me a trial tube of IPANA TOOTH PASTE. 
Enclosed is a two-cent stamp to cover partly the cost of packing 
and mailing. 
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Paramount’s QUALITY All-Talking picturization of the famous mystery- 
melodrama by S. S. Van Dine. With William Powell as “Philo Vance,” 
James Hall, Louise Brooks, Jean Arthur. A Malcolm St. Clair Production. 
Also presented in a “silent” version, for theatres not yet equipped for sound. 


- 7 v: 


Tune in on KNX, Paramount Pictures—Los Angeles Evening Express Radio Station, broadcasting 
from the Paramount Studio, Hollywood—wave length, 1,050 kilocycles (285.5 meters); the super- 
power station of Hollywood, broadcasting on 5,000 watts. Sunday Evenings, 7-8 P. M. Pacific Time. 


Send 10 cents to Par t Fi Lasky Corp., Hollywood, Calif., for photo of your favorite star. 
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De worlds 


greatest en tertainment- 


UALITY 
Tilking Petures.... 


y° won’t know what 
great things are going 


on in the world of entertain- 








ment until you have seen a 


Paramount Talking Picture! 


* Chinatown 
Nights” based on 
“Tong War” 


Paramount we said, because 
there’s all the difference in the world be- 


tween the ordinary talking picture, and the 


QUALITY Talking Picture — just as great © 


a difference as there is between Paramount 
Pictures silent, and all others. @, Your 
Theatre, whether equipped for sound or 
not, will be showing these pictures soon. 
*Phone the Manager, and ask him when 
—then get in on the good things of life 
by seeing all the Paramount 2 
Pictures you can. Sound or 
Silent —“ If it’s a Paramount 


Picture it’s the best show in 


“The Wolf of 
Wall Street” 


town.” 


PARAMOUNT FAMOUS LASKY CORP. 
ADOLPH ZUKOR, PRESIDENT, PARAMOUNT BLDG., N. Y. 
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As We Go sro PRESS ° 


\ K T ILLIAM RUSSELL died suddenly 
in Los AngeleS on February 18. 

Flu and pneumonia caused his 

death. . . . John Barrymore and Dolores 
Costello, our most famous honeymooners, 
are back at the Warner Studio ready for 
work. ... Dolo’s first picture will be 
“Hearts in Exile.” . .. Jack’s next is to 
be “General Crack,” a story about a soldier 
of fortune, dated 18th Century. . . . Inaug- 
uration Day started a lot of film folk on 
fresh careers with the new President... . 
Dick Barthelmess’ new First National con- 
tract took up on March 4. . . . Clara Bow, 
Richard Dix and William Powell all began 
new productions on that day. .. . Between 
pictures Clara made a flying trip to Broad- 
way, and Dix’s new film was begun after he 
had spent months in the East, working and 
romping. ... Bill Powell has just com- 
pleted a long holiday tour to New York and 
Havana, much of the time in the company 
of Mr. and Mrs. Barthelmess. . . . Warner 
Brothers hang out flags and hire a band, 
because two of filmdom’s dear- 
est and best have just gone to 
work for them. . . . Tom 
Meighan will Vitaphone his 
way through “The Argyle 
Case,” and Pauline Frederick 
the Great is to make “Divorce 
Evidence” as a talkie... . 
Don’t be surprised to hear that 
Baclanova, the Russian tigress, 
and Nicholas Soussanin are 
married. The lady has just re- 
ceived her divorce from a 
shadowy husband in Red Rus- 
sia. ... Nothing further on 
the rumor that Bessie Love is 
engaged to be married. Ever 
since Bessie’s tremendous hit 
in “The Broadway Melody” 
she has been reported amo- 
rously entangled, but history 
tells us that every hit brings a 
rumor of betrothal, marriage, 
or bothin sequence. . . . Even 
in death, the late Casson Fergu- 
son upheld the trouper’s tradi- 
tion. He played his last scene 
in “Dynamite” for Cecil De 
Mille the day before he died. 
. - Nils Asther is suffering 
some twinges of contract com- 
plaint at Metro - Goldwyn- 
Mayer, and threatens to re- 
treat to Sweden and open an 
antique shoppe. In the mean- 
time, he is telling his woes to 
Seena Owen. ... Aileen 
Pringle’s contract at the same 
studio has not been renewed. 
This causes no surprise, as La 
Belle Pringle has been dis- 
satisfied with her stories for 
some time past. ... Smarty 
Billy Haines will take his first 
trip to Europe about June 1. 
Bill rates a three month vaca- 
tion, after a couple of years of 
frenzied posing and leaping 
before the camera. ... Wallace 
MacDonald and Doris May, 
who separated last fall, are 
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Last Minute 
NEWS 
from 


East and West 








together again, and may be seen cooing in 
some of the quieter Hollywood night spots. 
. . - Karl Dane is going to open a beauty 
parlor in Hollywood, with Karl, no doubt, 
posing for the “‘before taking” picture. ... 
As your eye meets this, Camilla Horn may 
be on her way to Africa to play the lady lead 
in “Trader Horn.” She is now dickering. 
Camilla denies that she is related to the 
ancient Trader.... Mary Pickford is 





P&A Photos 


Here comes the bride, not to mention the groom! 
On St. Valentine’s Day Ruth Roland, the former 
serial queen, and Ben Bard, actor, were made one 
by a Presbyterian dominie, with three hundred of 
filmdom’s finest in attendance. 
were engaged for a long time, and the wedding, 
was an event in the history of the cinema city 


Ruth and Ben 


broken out with social ennui after 
entertaining fifty women for a _ week. 
Twenty-five were from newspapers and the 
rest a flock of contest-winning beautiesfrom 
25 American cities. For relief Mary and 
Doug went down to Agua Caliente to 
gambola bit. . . . About Aprill, William J. 
Locke will check out ef Hollywood for 
Merrie Old England, what, what? The 
famous novelist will have in his pocket a 
check for $50,000 and under his arm the 
manuscript of a story that Joe Schenck did 
not want for Norma Talmadge. And as 
Locke will probably turn it into a fiction 
best-seller, it would seem that his California 
sojourn was hardly a total loss. . . . That 
old dame, Rumor, hath it that Ann Penning- 
ton, of “Scandals’’ and 100 per cent knees 
fame, will arrive in Hollywood April 1 to 
make “The Gold-Diggers” for Warner 
Brothers. But maybe it’s just April foolish- 
ment. . . . Looks as though Janet Gaynor 
may end the suspense once and for all by 
announcing her engagement to Lydell Peck, 
the young San Francisco busi- 
ness man she has known for a 
long time. She promised her 
mamma that she would under- 
go at least a year’s engage- 
ment before breaking the news 
to her palpitating public. ... 
Sue Carol is probably under 
contract to Fox by this time, 
with her first film to be “The 
Exalted Flapper.” . . . George 
O’Brien broke a toe while 
filming “A Son of Anak.” 
That’s one of the best things 
George does. He also frac- 
tured one during the making of 
“Noah’s Ark.” ... F. W. 
Murnau, director of “Sunrise” 
and “Four Devils,” is going to 
holiday in Germany as soon as 
he finishes “Our Daily Bread’’ 
for Fox. After three months he 
will return to Hollywood to 
make two more pictures, at the 
rate of one a year... . After 
Olive Borden finished her first 
picture for RKO, she took her 
mother to San Francisco for a 
serious operation. . . . If Col- 
. leen Moore signs again with 
First National in July, it will 
be for two years at the rate of 
two pictures a year, and they 
will make noises. Husband 
Johnnie McCormick is now 
negotiating a new document. 
Colleen has two more to make 
under the old contract. ... 
And Billie Dove has just 
signed for five years more on 
the First National lot. She is 
to make twelve films, all gab- 
bies.... Late this month 
Corinne Griffith will also head 
for Europe. Husband Wal- 
ter Morosco will go along to 
furnish the romance, and Busi- 
ness Manager Bill Goetz to 
hand the laughs. When she 
returns in June she will start 
work on “Lillies of the Field.” 
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Kathryn McGuire, 
popular film star, wear- 
ing her favorite Selby 
Arch Preserver Shoes 
in a new First National 
Picture, “Children of 
the Ritz.”’ 







THE HALYCON—Ailiractive, four eye- 
let oxford in tan calf with beige calf trim. 


THE 


ARCH Sion SVER 


Supports where support is needed — bends where the foot bends 
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aul this coupon or write to The Selby Shoe Company, 
181 Seventh St., Portsmouth, Ohio, for new Free 
Booklet P-81, Style and Comfort in Every Step, dealcr’s name, and 
pictures ot the latest New York and Paris shoe styles. 


There is only one Arch Pre- 
server Shoe. Its principles of 
construction are fully protected 
by patents. No shoe isan Arch 





















Preserver Shoe unless stamped Name divud snstesddacdiveciacerassseseudsbauceosnaessecssiqeteceendaamadantddendiantes side seeinddanatulanbeddunssdicussbadiainbeneannaeal 
with the trade-mark. Made for 
women, juniors and misses by 
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only The Selby Shoe Co.. Ports- 
mouth, Ohio. For men and boys 
only by E. T. Wright & Co., Inc., Rockland, Mass. 
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ADORATION—First National.—Concerning the 
post-revolution romance of a Romanoff prince and 
princess. Ornamented by Billie Dove. (Jan.) 


*AIR CIRCUS, THE—Fox.—Collegiate stuff in 
an aviation training school. Good. (November.) 


AIR LEGION, THE—FBO.—Story about the 
air mail service that has nothing but a good idea to 
recommend it. ( Dec.) 


AIR MAIL PILOT, THE—Superlative.—A nother 
7; _ story which breaks all the rules of aviation. 
(Dec. 


ALIAS JIMMY VALENTINE—Metro-Goldwyn- 
Mayer.—The old favorite, revived with William 
Haines. Good. (Odct.) 


ALL-AMERICAN, THE—Supreme.—How a col- 
legiate sprinter mops up the Olympic Games, demon- 
strated by Charlie Paddock. (March.). 


ALL AT SEA— Metro-Goldwyn-Mayer.—A Dane- 
Arthur comedy. The title explains it. (March.) 


AMAZING VAGABOND, THE—FBO.—Not so 
amazing. Just the usual stunts, on land and in the 
air. (Jan.) 


ANNAPOLIS — Pathe. — Pleasant romance and 
drama among the admirals of the future. (November.) 


APACHE, THE—Columbia.—Just the romance of 
two swect kids in the Latin Quarter—if you believe in 
such things. (Feb.) 


AVALANCHE—Paramount.—High-class Western 
with ‘ Holt and Baclanova—the picture thief! 
(Jan. 


AVENGING RIDER, THE—FBO. — Simple- 
minded Western mystery story. (Jan.) 


AWAKENING, THE — United Artists. — First 
starring picture of Vilma Banky and Walter Byron. 
He’s a nice looking lad. A ‘“‘Marie-Odile’’ plot. 
(November.) 


BANTAM COWBOY, THE—FBO.—Only good 
because Buzz Barton isinit. (Oct.) 


BEAUTIFUL BUT DUMB —Tiffany-Stahl.— 
Patsy Ruth Miller in gay comedy. (Oct.) 


BEGGARS OF LIFE—Paramount.—The low- 
down on hoboes. Good entertainment. And hear 
Wallace Beery sing a song! ( Dec.) 


BEHIND THE GERMAN LINES—UFA-Para- 
mount.—The German side of the war, with excellent 
and authentic battle scenes spoiled by some obviously 
studio shots. (Feb.) 


BEWARE OF BLONDES—Columbia.—Emerald, 
emerald, who's got the emerald? (November.) 


BIG HOP, THE—Buck pe —NMr. Jones crosses 
the Pacific. ‘A good film. (Oct.) 


BIT OF HEAVEN, A—Excellent.—Broadway vs. 
Park Avenue. A good performance by Lila Lee. (Od.) 


BITTER SWEETS—Peerless.—Fun in the life of 
a girl detective. (Dec.) 


BLACK ACE, THE—Pathe.—So-so Western that 
will fillina blankevening. (Jan.) 


BLACK BIRDS OF FIJI — Australasian. — 
Another South Sea Island picture—only so-so. (Feb.) 


BLACK BUTTERFLIES—Quality.—Exposing the 
wicked ways of the fake Bohemians. (November.) 


BLACK HILLS, THE—Dakota.—In which the 
dam bursts again. (March.) 


BLOCKADE — FBO. — Bootlegging made attrac- 
on eY) Anna Q. Nilsson. A good melodrama. 
Mare 


BLOW FOR BLOW—Universal.—More adven- 
(rane Hoot Gibson, if you’re interested in Westerns. 
eb. 


BROADWAY DADDIES — Columbia.—Trite 
story but well acted. (Oct.) 
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Brief Reviews of 
urrent Pictures 


*Indicates that photoplay was named as one 
of the six best upon its month of review 


BROADWAY FEVER — Tiffany-Stahl. — Sally 
O'Neil being literally too cute for words in a trivial 
story. (March.) 


BROTHERLY LOVE — Metro-Goldwyn-Mayer. 
—Messrs. Dane and Arthur in burlesque prison re- 
form. The big moment is a football game between 
two rival penitentiaries. (November.) 


BURNING BRIDGES — Pathe.— Better- than - 
usual Western, with that good hombre, Harry Carey, 
ina dual réle. (Dec.) 


BURNING THE WIND—Universal.—One of 
Hoot Gibson’s lapses. (Oct.) 


CAMERAMAN, THE—Metro-Goldwyn-Mayer. 
—Buster Keaton redeems himself in this one. Lots of 
laughs. (Oct.) 


*CANARY MURDER CASE, THE—Paramount. 
—Logical and well constructed mystery story. 
wo Powell is perfectly swell as the detective. 

eb.) 


CAPTAIN CARELESS—FBO.—You'll like Bob 
Steele. (Oct.) 


CAPTAIN LASH—Fox.—A coal stoker’s romance 
or love on the waterfront. Rather strong stuff. (Feb.) 





Pictures You 


Should Not Miss 


“In Old Arizona” 
“The River” 
“The Canary Murder Case”’ 
“Wild Orchids” 
“7th Heaven” 
“The Singing Fool” 
“‘Interference”’ 
“Mother Knows Best”’ 
“Street Angel” 
“‘The Patriot” 
“Four Devils” 
“Wings” 


As a service to its readers, PHOTo- 
PLAY MaGazinE presents brief critical 
comments on all photoplays of the 
preceding six months. By consulting 
this valuable guide, you can deter- 
mine at a glance whether or not your 
promised evening’s entertainment is 
worth while. PHOTOPLAy’s reviews 
have always been the most author- 
itative published. And its tabloid 
reviews show you accurately and con- 
cisely how to save your motion picture 
time and money. The month at the 
end of each review indicates the issue 
of PHotopLay in which the original 
review appeared. 











CAPTAIN SWAGGER—Pathe.—Good comedy 
in which Rod La Rocque, as a naughty aviator, is per- 
suasively reformed by Sue Carol. (November.) 


*CARDBOARD LOVER, THE—Metro-Goldwyn- 
Mayer.—Snappy French farce comedy with Marion 
Davies—also Jetta Goudal and Nils Asther. Sophis- 
ticated and charming. (Oct.) 


_(November.) 


*CASE OF LENA SMITH, THE—Paramount.— 
Sincere drama of the love affair of a servant girl, her 
hardships and her martyrdom. A real picture for 
intelligent adult audiences. (Feb.) 


CAVALIER, THE—Tiffany-Stahl.—Richerd Tal- 
ant in some imitations of Douglas Fairbanks. 
(Jan. 


CELEBRITY—Pathe.—A prize-fighter gets cul- 
ture. Meaning Mr. Tunney? (Oct.) 


CHARGE OF THE GAUCHOS — FBO.—How 
the Argentine Republic got that way. With Francis 
X. Bushman. (Dec.) 


CHEYENNE—First National.—Ken Maynard in 
one particularly swell Western. ( Dec.) 


CIRCUMSTANTIAL EVIDENCE—Chesterfield. 
“na that you could care about in a big way. 
March. 


CIRCUS KID, THE—FBO.—You ‘can sleep 
through it. (Dec.) 


CITY OF PURPLE DREAMS, THE — Rayart.— 
Story of wheat pits of Chicago. Top heavy with 
drama. (Jan.) 


CLEARING THE TRAIL—Universal.—Again 
saving the old ranch. (Oct.) 


CLEAR THE DECKS — Universal. — Reginald 
Denny in one of the_oldest farce plots in the world. 
(March.) 


CLOUD DODGER, THE—Universal.—A battle 
in the air for a dizzy blonde! (Oct.) 


CODE OF THE AIR—Bischoff.—More air stuff. 
Good adventure story. (Oct.) 


COHENS AND KELLYS IN ATLANTIC CITY, 
THE—Universal.—For those who like this sort of 
thing. (March.) 


COME AND GET IT—FBO.—Contains, among 
other things, a good boxing match. (Dec.) 


COMPANIONATE MARRIAGE — Gotham.— 
Lots of propaganda. With such a live topic, this 
should have been a better picture. (Oct.) 


COURT-MARTIAL—Columbia.—Melodrama 
about the less civil aspects of the Civil War. ( Dec.) 


CRASH, THE—First National.—No/ an under- 
world melodrama, but a swell thriller with a good per- 
formance by Milton Sills and a rousing train wreck. 
(November.) 


DANGER STREET—FBO.—A rich bachelor, 
disappointed in love, drowns his grief in a gang war. 
Well, that’s one way to forget. (November.) 


DEMON RIDER, THE—Davis.—Just a West- 
ern. (Dec.) 


DESERT NIGHTS — Metro-Goldwyn-Mayer. — 
One of Jack Gilbert’s less fortunate vehicles. (March.) 


DIPLOMATS, THE — Fox-Movietone. — Clark 
and McCullough in a two reel talkie that will give you 
some laughs. (March.) 


*DIVINE LADY, THE—First National.—The old 
dirt about Lady Hamilton and Lord Nelson, told in 
romantic fashion. Pictorially beautiful, thanks to the 
lovely face of Corinne Griffith. (Dec.) 


DIVINE SINNER, ‘THE—Rayart.—Austrian 
drama with daring but grown-up theme. (Oct.) 


*DOCKS OF NEW YORK, THE—Paramount.— 
A drama of two derelicts, powerful, dramatic and 


stirring. Superbly acted by George Bancroft and 
Betty Compson. Worthwhile adult entertainment. 
(November.) 


*DOCTOR’S SECRET, THE — Paramount. — 
Barrie’s playlet, ‘‘Half and Hour,” emerges as a 
superior and well-constructed talkie. It is brilliantly 
acted and well worth your time and money. (March.) 


DOG LAW—FBO.—Giving Ranger a good break. 
[ CONTINUED ON PAGE 14] 
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HEARTS“ DIXIE’ 


is the first authentic screen record of the Old South ever produced. It is 
a singing, dancing comedy with music — all the actors speaking their 
parts in a 100% Dialog Dramatization of Dixieland and its people. 


200 


native entertainers, including the famous Billbrew Chorus of 60 Voices, re- 
live the vivid romance of Ante-Bellum Days below the Mason and Dixon 
Line. All the happy-go-lucky joy of living, laughter and all-embracing 

gusto of plantation life has been re-created with thrilling realism... . 


Forty negro spirituals are sung by a magnificent chorus—a plantation orchestra struts 
its stuff—folk songs are hummed by roustabouts and stevedores as the *‘Nellie Bly”’ 
pulls into the wharf. Cake-walks, folk dances—breathlessly beautiful, crowd the 


action of this greatest of all 
FOX MOVIETONE productions 
Watch for it at your favorite theatre 
po Presented by WILLIAM FOX 
So ae Story and Dialog by Walter Weems 
” din aaadt_os PAUL SLOANE Production 


please mention PHOTOPLAY MAGAZINE. 
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rickbats. 


Three prizes 


ave given every month 


for the best letters 
$25, BIO and $5 





and 





Bouquets 


The REAL CRITICS, 


the FANS, 


GIVE THEIR VIEWS 








The Monthly Barometer 


THs month the three prize-winning letters 
are all about the talkies. The ‘Sound vs. 
Silence” controversy still leads all other sub- 
jects in PHoTopLAy’s mail. Next comes the 
Starving Stardom problem. It’s surprising the 
number of “fans’’ who complain about the 
too-thin girl. Underworld and crook melo- 
dramas are receiving an avalanche of brick- 
bats; the public seems to be fed up on them. 

Greta Garbo’s return to Sweden is causing 
some anxious moments. Last month Greta 
led all other stars in PHotopray’s letters. 
Joan Crawford and Clara Bow were her nearest 
competitors. John Gilbert, Gary Cooper and 
“‘Buddy”’ Rogers were the leaders among the 
men. Among the newcomers, Baclanova seems, 
by all odds, the most interesting personality to 
the “fans.” 

“Wings,” “Interference,” ‘On Trial,” ‘‘ The 
Singing Fool” and “The Shopworn Angel” are 
the most discussed of the newer pictures. But 
wait till they see ‘““In Old Arizona.” 

This department is your open forum. What 
have you to say, either in praise or criticism? 
Remember that your opinions guide the trend 
of the movies. 


$25.00 Letter 


San Antonio, Texas. 

I have just seen my first all talking picture. 
Imagine my surprise when I found that the 
film had a well-defined plot, that the players 
were real actors, and that the picture was as 
interesting asa good play on the legitimate 
stage. 

Motion pictures, as a whole, have disin- 
tegrated into exploitations of bewildering 
scenic effects, sex appeal or enormous produc- 
tion costs. Producers, for the most part, have 
lost sight of the fact that a plot is essential to a 
good picture, in the haze of attempting to out- 
do each other in elaboration. Acting is sacri- 
ficed before background. The selection of 
actors depends upon their sex appeal alone. 
The long-suffering public is surfeited with this 
sort of thing. 

_ The talking picture, in centering the atten- 
tion’ upon the players themselves, offers a 
panacea.. Given good actors, well-written 
plays, pleasing but vunostentatious scenic 
effects, clever direction and correct photog- 
raphy, the talkies must become what they are 
intended to be—the acme of interesting enter- 
tainment. 
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The readers of PHOTOPLAY are in- 
vited to write to this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








The public will sigh with relief when the last 
plotless picture has been withdrawn from the 
screen and clever, interesting and effective 
spoken pictures may be enjoyed everywhere. 

Mrs. W. J. LACKEY. 


$10.00 Letter 


Minneapolis, Minn. 

Naturally the voice of the infant talkies is a 
little squeaky. So was yours and mine when 
we were young. Whenever 1 read or hear a 
razz on talking pictures, I ponder anew on 
evolution. 

Why have some of the species progressed 
only physically, still retaining their monkey 
mentalities? Surely these ridiculers of this 
advance in entertainment must be throw- 
backs from the goof who guffawed at the first 
automobile. 

Of course, the spoken words are annoying to 
the Giddy Gertie who dislikes competition 
while she gurgles to her girl friend; likewise 
disturbing to the Hang-over Harry who drops 
into the cinema for a nap. 

Personally, I’m for the talkies. They’re 
already proving a show-down for the “dees,” 
“dose,” and “dem” Hash-hustling Hannahs 
who came before the screen without a brain 
cell working and have been losing ground ever 
since. Real actors will elevate the screen from 
a magic lantern show to an intelligent, living 
thing. 

FRANK M. WOOLLEN. 


$5.00 Letter 
Philadelphia, Pa. 


Have you been reading about the terrible 
depression that has fallen upon the legitimate 
theaters; about the men in the box-offices who 
go days without seeing a human face peering in 
at them; about all those big out-of-town buyers 
who seem to be staying out of town? 

It seems to me that one of the reasons why 
the movies aren’t complaining of such a fate, is 
that in spite of occasionally poor pictures, fre- 
quent mediocre ones and a few inane stories, 
the audience almost always gets its money’s 
worth. It isn’t necessary to peel off many bills 
from the bank-roll to see a movie, and the 
evening is well spent. Now that the talkies are 
here, it looks like more money’s worth than 
ever. 

The prospect for the movies is becoming 
even more inviting. New recruits from the 
stage, new stars, new _personalities—what 
more can we want? 

At present the best talkies are copying 
methods from the stage, but just wait until 
some big fellow comes along to do for the 
talkies what D. W. Griffith did for the movies. 

RosE DEvon. 


A Brickbat for the Baby Stars 


Phoenix, Ariz. 

Every year I have observed the selection of 
the Wampas Baby Stars with considerable 
interest. 

Not yet, however, have I been able to 
determine the rules governing this selection. 
For while I keep in touch with Hollywood per- 
sonalties through your columns, and through a 
fairly regular attendance at the theaters, there 
has never yet been a time when even half the 
list of Wampas babies was familiar to me. 

I realize, of course, that this yearly selection 
is in the nature of encouragement to the new- 
comers, nevertheless I fail to understand why 
the babies should be so new as to be practically 
unknown to the general public. Many girls 
with several worthwhile performances to their 
credit are completely ignored by this seemingly 
omnipotent body in favor of a girl who, the 
organization blithely admits, has made but one 
picture and that picture unreleased. 

After all, it is the movie-going public that 
determines, in the end which new star is most 
likely to succeed. 

DorotHy NOERTKER. 
. [CONTINUED ON PAGE 131 } 
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They are the bright 
lights of the screen, 
these merry Metro- 
Goldwyn - Mayer stars. 
Besure thatyour favorite 
theatre has booked 
M-G-M pictures. Then 
you will know that you 
have happy days ahead 
with the Biggest Stars in 
the Biggest Pictures— 


Lon Chaney, Greta Garbo, John 
Gilbert, Marion Davies, Norma 
Shearer, William Haines, Ramon 
Novarro, Joan Crawford, Buster 
Keaton in M-G-M Pictures. 
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Capt.George 
“.. reach foralLuchy 
instead of a P 


“AN S.O.S. from the ‘Florida’! We change our course. We on the 

‘America’ strain to arrive in time to rescue the men on their 
sinking ship, 350 miles away. Through the icy, freezing storm and high 
seas we plunge on—all speed ahead! Then the night-time rescue, the 
search lights, the whirling waves, the manoeuvering to get near the 
‘Florida.’ Finally, the ‘Florida’s’ crew coming off one at a time, pulling 
themselves through the water on the line our men had thrown them. 
These 32 men, dazed, many half clothed, needed reviving after their 
long exposure. Hot coffee, food and Lucky Strikes—these gave new life 
to many of them and we on board the ‘America,’ crew and passengers 
alike, found after the strain and struggle that there was nothing quite 
so comforting and relaxing as the inviting, toasted flavor of Lucky Strikes. 
Playing this game with ‘Davy’ is ever fascinating, ever thrilling. And we 
who follow the sea must be ever ready for adventure. Ours is an active 
life, demanding nerve control and physical fitness. In my health pro- 
gram I have found that Luckies are most important not only because 
they provide a respite for frazzled nerves and an exhausted body but 
because whenever I crave anything which is over-fattening, I say to 
myself, ‘Reach for a Lucky instead of a sweet.’ In the toasted flavor of 
Luckies, I get complete satisfaction. And I find that toasting, by remov- 
ing the irritants, protects my throat.” | 
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George Fried 


Commander of “S. S. America” 


“REACH FOR A LUCKY INSTEAD OF A SWEET.” 


© 1929. The American Tobacco Co., Manufacturers 
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“iote Authorities at- 
———» tribute the enor- 
mous increase in Cigarette 
smoking to the improve- 
ment in the process of Ciga- 
rette manufacture by the ap- 
plication of heat. It is true 
that during the year 1928, 
Lucky Strike Cigarettes 
showed a greater increase 
thanall other Cigarettescom- 
bined. This confirms in no 
uncertain terms the public’s 
confidence in the superiority 
of Lucky Strike. 











When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











14 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





Fashion decrees that the figure be 
slender and graceful. Women who are 
at in spots—in the abdomen, hips, 
throat, underarm, or elsewhere—need 
no longer worry! 

Simply use the wonderful Frances 
Jordan Reducer 10 minutes daily! It 
does away with massage treatments— 
with hot baths, dieting, strenuous exer- 
cise, and drugs. It removes the fat just 
where you want it removed—no where 
else. There is no discomfort—no exer- 
tion—no wrinkles nor flabby flesh! 

The Frances Jordan stimulates the 
circulation and the fat spots are ab- 
sorbed. It relieves constipation and 
tones up the nerves. 

This remarkable Frances Jordan 
originally sold for $15.00. Very large 
sales now permit us to sell direct to you 
for $5.00. Act today! Send $5.00 in 
cash, money order or check. Satisfac- 
tion guaranteed or 
money refunded. 




















REDUCER 


FRANCES JORDAN, INC. ' 
» $02G FINANCE BUILDING, PHILADELPHIA 4 









Button Rupture 
Newest Way 


Without 
Pressure 


Science now advises 
discarding cruel steei 
springs, barbarous leg 
straps, and other har- 
ness that press 
against the rupture 
and thus prevent na- 
ture from healing it. A 
new sensible method has 
been perfected, after thou- 
sands of test cases, called 
Magic Dot—entirely different 
from any other way. It is no larger 
than a quarter. Instead of ‘‘press- 
ing,’’ it ‘‘seals’’ rupture, and of 
course allows users to run, jump, 
bend and cough in perfect safety. 


Breathes Air 


With this 1-25th oz. device is a new 
kind of pad, air-porous and washable 
It actually breathes air, and cannot 
slip off the rupture—a feature, you'll 
frankly admit, that is lacking in your 

_ present appliance. In fact, it is so 
>» superior and different that it is 
praised by physicians as ‘‘an en- 
tirely new departure.”’ Users re- 

* port they have forgotten they 
are wearing it. But don’t buy 


it yet. 
See It First 


By a special ar- 
rangement, you can 
now have it sent to 
your home without 
obligation to wear 
it. Don’t send a 
penny or order it now. Just 
write for full description of 
Magic Dot and details of 
this unusual ‘‘no obliga - 
tion’ offer. Tear out this 
ad now and write today, for 
quick relief. 


NEw SCIENCE INSTITUTE 

































7559 Clay St., Steubenville, O. | 





Brief Reviews of Current Pictures 





| CONTINUED FROM PAGE 8 | 


DOMESTIC MEDDLERS—Tiffany-Stahl.—The 
cternal and well-worn triangle. (Feb.) 


DO YOUR DUTY—First National.—Charlie 
Murray plays is piece about the honest traffic cop 
and the crooks. Not so hot. (Dec.) 


DREAM OF LOVE—Metro-Goldwyn-Mayer.— 
The prince and the pretty peasant—again. Phony 
stuff in spite of Joan Crawford and Nils Asther. 
(Feb.) 

DRIFTER, THE—FBO.—Just another Western. 
But send the kids, anyway, because Tom Mix is in it. 
(March.) 

DRIFTWOOD—Columbia.—Looks like a tenth 
carbon copy of ‘‘Sadie Thompson.” (Jan.) 


*DRY MARTINI—Fox.—Sophisticated comedy 
among the American dry law ex-patriots of the Ritz 
bar in Paris. Naughty but neat. (November.) 


DUTY’S REWARD—Elbee.—More cops, crooked 
politics, etc. (Dec.) 


EVA AND THE GRASSHOPPER—UFA—Some 
remarkable insect photography and a_ not-so-good 
modern story. Anyway,a novelty. (Feb.) 

FIRST KISS, THE—Paramount.—Young love, 
played by Fay Wray and Gary Cooper and set ina 
deep sea background. (November.) 

FLEET’S IN, THE—Paramount.—Clara Bow 
among the sailors. Of course, you won't miss it. 
(Vovember.) 

FLOATING COLLEGE, THE—Tiffany-Stahl.— 
3ased on one of those university cruises, this picture 
had possibilities that aren’t realized. (March.) 

FLYIN’ BUCKAROO, THE—Pathe.—How to 
capture bandits. (Feb.) 

*FLYING FLEET, THE — Metro-Goldwyn- 
Mayer.—The training of a flyer, told with thrills, ac- 
curacy and an absence of bunk. It’s a real picture; 
you lllikeit. (Feb.). 


FORBIDDEN LOVE—Pathe.—English film 
brought to this country merely because it stars Lily 
Damita. (Dec.) 


*FOUR DEVILS—Fox.—Dramaticand beautifully 
presented story of Continental Circus life, with great 
performances by Janet Gaynor, Charles Morton and 
Barry Norton. You'll want to see it. (Dec.) 


FUGITIVES — Fox. — Conventional story of a 
wronged girl and a Horatio Alger district attorney. 
(Afarch.) 


FURY OF THE WILD—FBO.—More real meat 


for Ranger. (November.) 


GERALDINE—Pathe.—Light and amusing com- 
edy with Marion Nixon and Eddie Quillan. (Jan.) 


GHOST TALKS, THE—Fox.—A talkie farce. 
Plenty of laughs. (J/eb.) 


GIRL ON THE BARGE, THE—Universal.—A 
little slow but pleasant enough. Sally O’Neil wears 
her one expression. (Dec.) 


GLORIOUS TRAIL, THE—First National.— 
Ken Maynard and Tarzan work on that first overland 
telegraph line. You know the rest. (March.) 


GRAIN OF DUST, THE—Tiffany-Stahl.—Inter- 
esting drama based on the David Graham Phillips 
novel, with the grief rather heavily stressed. (Nov.) 


GUARDIANS OF THE WILD—Universal.— 
Too bad that Rex, the wonder horse, can’t write his 
own stories and put some horse-sense into them. 
(November.) 


GUN RUNNER, THE—Tiffany-Stahl.—Bullets 
and romance in a South American republic. Frothy 
entertainment. (Feb.) 


HARVEST OF HATE, THE—Universal.—In 
which the great talents of Rex, the wild horse, are 
ignored to make footage for atrite romance. (Jan.) 


HAUNTED HOUSE, THE—First National.— 
Too much Chester Conklin and not enough mystery. 
(November.) 


HEAD OF THE FAMILY, THE—Gotham.— 
Rather cuckoo farce. (Jan.) 


HEARTS OF MEN—Anchor.—And producers 
ain't got no heart. (Oct.) 


HEY, RUBE—FBO.—Carnival life film that has 
the real stuff. ( Dec.) 


*HIS CAPTIVE WOMAN—First National.—Get- 
ting away with murder in the South Seas. However, 
good performances by Milton Sills and Dorothy 
Mackaill make this melodrama worth your attention. 
With sound and talk. (March.) 


HIS LAST HAUL—FBO.—Just a tear jerker. 


Dec.) 


HIS PRIVATE LIFE—Paramount.—One of 
those French farces that is full of doors and bores. 
However, it has Adolphe Menjou. ( Dec.) 


HOLLYWOOD BOUND — Warners. — Talkie 
farce that sounds as though it had been written by 
someone who never had been nearer Hollywood than 
Parsons, Kans. (November.) 


HOMESICK—Fox.—Sammy Cohen as a New 
York tourist in California. Fairly funny. (Dec.) 


*HOME TOWNERS, THE—Warners.—Smooth- 
est talkie so far. Good lines, by George M. Cohan, 
and a fine performance by Doris Kenyon. ( Dec.) 


HOUSE OF SHAME, THE—Chesterfield.—Do- 
mestic drama—if that’s what you want. (feb.) 


HUNTINGTOWER — Paramount. — Imported 
Scotch—celluloid. With Sir Harry Lauder and a lot 
of atmosphere. (Feb.) 


1 FORBID—Fan-Maid Pictures.—An over-ripe 
Kosher film of breaking hearts. (November.) 


*IN OLD ARIZONA—Fox.—Pointing the way to 
bigger and better talkies. A fine Western that pleases 
the eye, the ear and the dramatic instinct. (Feb.) 


[ CONTINUED ON PAGE 146] 
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Vitaphone does it again! Brings to Through Vitaphone, you see and 
you adorable Dolores Costello—in hear with the thrilled senses of a 
If there is not a the- the crowning achievement of her spectator in the Montmartre. Here 
career—“The Redeeming Sin.” is science with voice—action— 


atre in your town 


F Sortie Niaiome. A swift unforgettable drama that 

ing Sin” as a Talk- wells up out of the haunts of the Seeandhear Warner Bros. Vitaphone 

ing on eee “ Parisian underworld—with Love at Talking Picture—“The Redeeming 

eka pot last emerging—redeemed—tri- Sin.” And remember—you can hear 
umphant—in the flowery fields the real Vitaphone ONLY in Warner 


matchless enter- a ” 
tainment. of France. Bros, and First National Pictures. 


heart-throb! 
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You See and Hear VITAPHONE only tn Warner Bros. and First National Pictures 
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A little critical study before your mirror, a little experi- 

menting with hairdressing, cosmetics, and color and line 

in your clothes, will make you feel and look “‘right’’ and 
help overcome self-consciousness 


EAR CAROLYN VAN WYCK: 
I need your advice so much, Mrs. Van 
Wyck. Perhaps you will say there is an 
article in PHoTopiay I could refer to, but I’m 
one of those discouraging ‘‘in-betweens”’ of no 
particular type and without any distinctive 
coloring or features. 

I am five feet, three inches—neither tall nor 
short, you see. I weigh 125 pounds and don’t 
think I am too stout for my height, but my 
legs are too fat for the rest of me. What can I 
do about them? 

My skin is rather dark, but clear. My hair is 
that abominable medium brown—how I wish 
it were auburn or gold or shiny black, instead 
of just plain brown! It has a slight natural 
wave, which helps a little. I let it grow into a 
Garbo bob for a while, but it wasn’t curly 
enough to look neat so I had it cut quite short 
again. 

My eyes are dark brown and not bad. I’ve 
been told they’re intelligent looking, but no one 
ever said they’re beautiful. I guess they are 
just good average eyes. My nose is just a tiny 
bit long and so is my chin. Do you think close 
hats emphasize that? I just love them—the 
snugger they fit and the smaller they are, the 
more I adore them. But sometimes I think 
they make my features stand out too much. 

My arms are rather fat, especially at the top. 
Exercises haven’t helped them much so far. I 
guess they’re just hopeless. 

Clothes are a terrible problem. I don’t have 
a lot of money to spend and I can’t afford to 
make mistakes in buying. I usually wear solid 
colors because I think they give me height and 
keep me from looking dumpy. Is that right? 
What colors do you think would be best for me 
in the daytime and, because I seem paler under 
artificial light, what colors should I wear at 
night? I need your encouragement and advice. 

JANET S. 


FTER all, Janet, you’re one of the lucky 
irls. You haven’t any major defects to 
overcome—even if you did, there would be 
ways of covering them up and bringing out 
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your best points. You have a good foundation 
on which to build and you need just a few 
“‘do’s” and ‘“‘don’ts” of advice. You should 
study yourself critically and carefully in front 
of your mirror and decide just what your good 
points are. Then make the most of them. You 
may not achieve actual beauty but you are 
bound to gain the attractiveness which results 
from being properly dressed and well groomed. 








Are You a Lucky 
“In-Between”? 


Is This Month’s Discussion 


RE you an ‘‘in-between”’ — 

neither blonde nor dark, beauti- 
ful nor plain? Then learn to bring 
out beauty, by playing up your best 
points and skillfully hiding the bad 
ones. 

Perhaps you have a specific prob- 
lem regarding clothes, make-up or 
health. Perhaps there is some puz- 
zling situation in your life which a 
few words of impersonal advice might 
clear up. I want to be the friend in 
need, who will respect your con- 
fidence and help you solve these 
problems. 

Letters enclosing stamped, self- 
addressed envelopes will be answered 
at once. Others will be answered as 
early as possible in these columns. A 
stamped envelope will bring you in- 
formation regarding the care of the 
skin. Ten cents will bring my book- 
let on safe and sane reducing. Write 
to me in care of PHOTOPLAY 
MAGAZINE, 221 West 57th St., New 
York. 

CAROLYN VAN WYCK 


Friendly 
Advice 
from 
Carolyn 


Van Wyck 
on 


Girls’ 


roblems 


Instead of being dissatisfied with your hair, 
which you describe as ‘‘just plain brown,” be 
glad it has a little wave, and experiment until 
you find the shade of rouge and lipstick that 
will light up your face and set it off against its 
frame of brown hair. The right color combina- 
tions in your clothes will also be of tremendous 
help here. Plain brown hair can be turned into 
a veritable asset, if you go about it intelli- 
gently. 

Perhaps you will find you are more attractive 
without rouge, and that a touch of lipstick is all 
you need for daytime. Because artificial light 
seems to absorb color you may decide to use 
rouge, with or without lipstick, at night. These 
are things you will have to determine for your- 
self, by taking a little time and trouble. 

Small, brimless hats do accentuate the length 
of nose and chin. Why not get the snug little 
hats that are relieved by narrow brims? They 
are just as chic as the brimless ones and will 
soften your features and add roundness to your 
face. Besides, a brim casts a shadow over the 
eyes and adds mystery and depth to them. 

Round necklines will also take away from 
the length of your chin and make your face 
appear rounder. And, vice versa, V necks add 
length to face and neck. 

I overheard a conversation the other da 
which will interest you. Two girls were dis- 
cussing a mutual friend. One said: ‘‘Wouldn’t 
you think a smart girl like Evelyn would know 
that when you put a tight, tight sleeve around a 
fat arm you're just giving a good imitation of a 
sausage? Why doesn’t she wear her sleeves a 
little looser, and a little longer over her wrists, 
to give her arms length and grace?” The 
other girl answered: ‘‘Yes, and the same 
principle applies to her legs. They’re fairly 
shapely but they are certainly fat. Can’t she 
see that those tight plain skirts she wears just 
accentuate the roundness of her legs? And 
skirts like that aren’t even very fashionable 
now. She’s really in luck, if she only knew it. 
Kick pleats and flares, and dipping, uneven 
hemlines are immensely chic and they would 
make her legs look so much more slender and 
pretty.” 

As a matter of fact, the second speaker was 

[ CONTINUED ON PAGE 102 | 
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your worldly he SHE’S 
wisdom. : at it again. 
Making hilarious 
whoopee! ... This 
daring darling is on 
another intriguing tour 
into the lands of love and 
whoopee... This time her excur- 
. sionis personally conducted by 
Cupid ... She’s a shop girl. Seek- 
ing sensations. She finds them. 
And HOW! ...Isit BADto be 
good? Or GOOD to be bad? 


Colleen demonstrates in this 
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ional Vitaphone Picture 
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oted the most fascinating Youn . Sports WOMAN 


by 


JOHN BARRYMORE 
CORNELIUS VANDERBILT, JR. 

P 

F. SCOTT FITZGERALD a he 

P 

4p 


Miss Litras Moriarty 
of Boston, Mass., 
chosen from Woodbury 
beauties in forty-eight 
States as the most fascinat- 
ing young sportswoman. 


Sue is as full of contradictions as 
she is of bewitchment and charm. 

She has close-cut curling bronze 
hair, a pure, fair skin,—no touch of 
rouge,—a laughing child’s mouth. Her 
eyes are her most unusual feature. They 
are rather long, set wide apart, of a curious 
shade of blue. Their calm, rather remote, far- 
seeing gaze gives the only clue to her pre- 
occupation with one of the most dangerous 
of sports. 

No one looking at her, would think of her 
as an “athlete.” She weighs only a hundred 
pounds. She has a little slim, fragile, exquisite 
figure. Yet she is a bold and fearless horseback 
rider, a keen shot,—“ but I only shoot clay 
pigeons,’ —a_ self-possessed, passionately de- 
voted flyer. 

She was born at Budapest, where her father 
was stationed in the diplomatic service. She 
speaks five languages. She has traveled about 
the world ever since she was a baby, and 
likes being on the move. 

She “always wanted to fly.” She cannot 
explain its fascination. “It’s being up above 
everything, and all alone... 

She uses Woodbury’s Facial Soap because it 
is the only soap that does not irritate her skin, 
—a skin of almost transparent clearness and 
fineness. 

“Woodbury’s is a wonderful soap, for any- 
one who is out of doors as much as I am. 
















Our OF HUNDREDS of beautiful Woodbury 
users, on whom we called in big cities, in little 
towns, throughout the country—three dis- 
tinguished judges are choosing the loveliest of 
each type... Each month their photographs 
will appear, together with a brief story of their 
personality. T ‘hey represent thousands upon 
thousands of women throughout America who 
today owe the charm of a fresh, clear, beauti- 
ful complexion to daily care with Woodbury’s 
Facial Soap . .. Commence, now, to take care 
of your skin with this wonderful soap! Begin, 
tonight, to gain the charm of “A Skin You 
Love to Touch!” 


W: SHALL BE HAPPY to send you a delightful Woodbury 
set, containing a trial cake of Woodbury’s Facial Soap, 
the Facial Cream and Powder, the Cold Cream, the treat- 
ment booklet, and directions for the new complete Wood- 
bury Facial, for 10 cents and your name and address. 

















Miss MortartTy snapped riding hor 
H Pp g seback in The Andrew Jergens Co., 2207 Alfred St., Cincinnati, 


Central Park. “W. oodbury’ 5 keeps my skin Mhio. For Canada, The Andrew Jergens Co., Limited, 
an perfectly splendid condition,” she says 2207 Sherbrooke St., Perth, Ont. © 1929, The A. J. Co, 


There must be something unusually pure and 
mild about it, because it keeps my skin in 
perfectly splendid condition.” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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CTUREs 


OME pictures of a few girls and a boy whose careers prove that get- 
ting on in the movies is not all a matter of luck. When Dorothy 
Mackaill came to this country from England a few years ago, she 

was merely a young, ambitious and unknown chorus girl. Because she 

had read that producers looked for new talent in the Ziegfeld ‘*Follies,” 
she landed a job as a dancer. Because her English accent struck some of 
the natives as being high-hat, she learned to speak New York. How 
could a girl with brains like that fail to get along? 


HEN Lilyan Tashman went into the movies she was just another show girl. Five feet, seven 

inches tall, she was too big to play heroines. As for acting, she was no Duse. But Lilyan 

did have brains and knew how to wear clothes. Now she shows Hollywood what the Well- 

Dressed Woman Should Wear, and producers page her when they need someone to give dash and 
style to a picture 





ESSIE LOVE made the mistake of going into the movies, instead of on the stage. For years 

she played wistful heroines when she should have been twinkling in musical,comedy. Came 

the talkies and Bessie, who had said good-bye to the studios, was summoned from a vaudeville 

tour to play in “Broadway Melody.” Today, in the midst of the microphone panic, Bessie is one of 
the few stars who know where their next Rolls-Royce is coming from 




















Russell Ball 


AURA LA PLANTE washandicapped by a pair of dimples. No one takes a girl with dimples 

seriously. No one gives her a chance at the Bigger and Finer things of Art. Laura was in 

danger of being “typed” as a light comedienne. Fortunately, as a reward for her loyalty 

and also, incidentally, for her hard work, Laura was cast as Magnolia in “Show Boat,” which is one 
of those réles that every actress prays for 
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OIS MORAN'S difficult problem was how to grow up gracefully. The unsophisticated 
child had to adjust herself to the fact that, after all, the public likes its girls modern and 
snappy. If you want to realize how much Lois has changed since she went into the movies 


four years ago, compare this newest photograph of her with your memory of the shy little girl who 
gave the birthday party in “Stella Dallas” 





OHN MACK BROWN had to live down his reputation as a football player. It was a good 

reputation, but Hollywood had seen so many crack athletes fail before the camera that it looked 

upon Johnny with skepticism. By his willingness to work and to learn, as well as by his natural 

Southern courtesy, Johnny won for himself a place in the movie world. Here is one football player 
who is running in the right direction 





THE H.W. GOSSARD CO., Chicago, New York, San Francisco, Dallas, Atlanta, Paris, London, Toronto, Sydney, Buenos Aires 












































The Modern 
Figure Favors 


ARMOSETTE 


Oe —the Celebrated Ten-Point Elastic 


Sometime ago, Charmosette made its debut with the Gossard 
Line of Beauty. Great things were predicted for its success... 
for here was no ordinary fabric, but a real super-elastic ... an 
epoch-making achievement. 


The experience of several seasons has more than fulfilled 
. . . r 

every expectation for this marvelous material. Today, the 

smartest women demand Charmosette-Gossards, thus combin- 

ing with ape comfort and glove-like smoothness the prac- 

ticability of much longer service. 


Indeed, Charmosette has ten distinct points of advantage over 
ordinary elastic fabrics: 


1. Gossards in Charmosette may be laundered daily in hot or cold water 
without injury to the fabric. 

2. Charmosette three times outwears any other elastic. 

3. Charmosette holds its shape—will not overstretch. 

4. Charmosette may be cut and altered to please—will not run, pull, 
tear or break. 

5. Gossards in Charmosette fit perfectly—never “ride.” 

6. Gossards in Charmosette mould and support the figure as is 
impossible with ordinary elastic fabrics. 

7. Charmosette is free from breaks, needle cuttings and ravelings. 

8. Charmosette garments, combined with the new Royal Batiste, 
three times outwear any other foundation garment. 

9. Charmosette has none of the faults of ordinary elastic 
fabrics—it is vastly superior. 

10. Charmosette is the greatest development in the art of fine 

corset making. Jt may be had only in The Gossard Line 
of Beauty, and is obtainable only in stores which regularly 
carry Gossards. 


Here is the season’s newest Charmosette-Gossard ...a Solitaire 
combined with dainty, durable Royal Batiste, and finished with 
adjustable, detachable shoulder straps. This garment is destined Model 8434, $12.50 


to win many devotees. 


Division of Associated Apparel Industries, Inc. 











“When a job depends on 


new-looking clothes” 


“Perhaps other girls would like this hint from a _ real-life 
story ... Since coming to Hollywood as one of many ‘extra’ 
girls, I have had to make every penny count. My clothes are 
my most precious possessions! So every night I go over my 
wardrobe, washing each thing that is a bit wilted in Lux. 

“Sometimes I have had to saye on breakfasts—but 
never on Lux—that is an essential. . . . Again and again 
I’ve been complimented on my lovely new clothes. And 
I’ve gotten anv number of jobs, I know, because my clothes 

look nice—thanks to Lux.” 
SHIRLEY DORMAN, 
Hollywood, Cal. 





Every great Movie Studio 
uses Lux! 


Not only ‘‘extras’” but stars—all the 
great movie studios, with million-dollar 
wardrobes to care for, use Lux! They 
find by scientific tests that pretty clothes, 
whether of sheer or sturdier materials— 
can actually be kept new looking twice 
as long with Lux! ‘For dollars and 
cents’ reasons,” they say, ‘‘we don’t dare 
risk using anything but Lux.” 


Lever Bros. Co., Cambridge, Mass. 
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Close-Ups ana Long-Shots 


By James R. Quirk 


ISTORY will be several gener- 
Hietion along before we can get 

a real focus on the results of 
Lindbergh’s epochal flight and char- 
acter. 

Great as was his initial accomplish- 
ment it will fade into the background 
when compared to his effect on 
national thought and manners. 

Lindbergh has put the cowboy into the dis- 
card as a type of national hero. The Western 
novel and motion picture heroes have slunk 
away into the brush, never to return. , 


ITHIN the past two years, Western pic- 

tures, always sure-fire profit earners, have 
lost their popularity. Western novels and 
Western fiction have fared a similar fate. 

The Western picture has gone the way of the 
serial thriller. The cow ponies are retired to the 
pasture with the old fire horses. Zane Grey 
and Harold Bell Wright are following Horatio 
Alger and Oliver Optic. Tom Mix, Hoot Gib- 
son, and Ken Maynard must swap horses for 
aeroplanes or go to the old actors’ home. 

The great open spaces are now landing fields, 
and the bars in the mountains cannot hurt 
Little Nell because Little Nell is thumbing her 
nose at them as her lover pilots her over the hill 
tops. 


HEY used to lure the dimes out of little 
boys’ pockets with lithographs of Tony and 
Silver King jumping Stetson hats over ravines, 
and two-gunmen shooting daylight through 








dastardly Mexicans who had insulted 
the ranch-owner’s daughter. 

But little boys have changed their 
ideas since Lindy flew the Atlantic, 
and save their dimes until they can 
see Sam Brown belted lads plugging 
aeroplanes marked with German 
crosses, or air mail heroes winging 
through the fog and the night to save 
the honor of Clara or Corinne, Greta or Colleen. 

That’s just one little thing that Lindy’s done. 


GET a stitch in the heart when I think of 

Davey Lee. 

Davey is the wonder baby of ‘The Singing 
Fool,’’ who only failed to steal the picture from 
Jolson because he can’t sing “‘ Mammy.”’ 

Here’s a full page ad in a photoplay trade 
paper. 

‘““Davey Lee, the Screen’s Newest, Biggest 
Box-Office Star,’”’ scream huge black letters. 

‘The Whole World is Singing the Praises of 
Sonny Boy.” 


ND here’s a picture of him with burnt 
cork on his face, opening his mouth wide 
because the man tells him to. 

Little Davey’s about three now and doesn’t 
know any more what it’s about than any stage 
brace on the lot. 

Warner Brothers are going to plug him to the 
limit. They are going to capitalize on his 
astonishing performance in the Jolson film ina 
big way. He’ll make money for everybody. 

[CONTINUED ON PAGE 78 ] 
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How ‘lacktrs 
are MADE 


The sound film has changed everything—Here is the first 
complete description of the new film methods 


By Al Cohn 


important word today in the mak- 
ing of what the English euphoni- 
ously term “the audible cinema.” 
Just now we call them “talkies” and it 
is rather paradoxical that the most im- 
portant requisite in the creation of these 
noisy shadows is ‘‘Silence”’; for without 
absolute quiet during actual production, 
the talkie would be a rather messy affair. 
In other days, the magic command 
was “Lights! Action! Camera!!” and 
then the director began shouting and his 
puppets walked or made love, smiled or 
wept, rolled an eye or heaved a bosom. 
Now, after ascertaining if things are 
all okay in the camera booths, the re- 
cording room and the monitor panel, the 
players take their places, there is the 
command “Silence” or “Quiet.”” The 
director or his technical assistant with 
phone in hand calls, ‘‘Interlock.” For 
a few seconds the proverbial pin, if on 
the job, could be heard to drop; then 
comes the faint hum of the synchronized 
motors from within the almost sound 
proof camera booths. 


yimportant That’s the loudest, most 


HE eye of the director is fastened on 
the little instrument board which is 
the medium of communication to other 
parts of the “‘system.”’ Ablue light anda 
green light are already glowing and then 
the larger red crystal becomes illumi- 
nated as the director gives the wave of 
the hand to signal the players to begin. 
The red glare says that the system is 
functioning; that the cameras are mov- 
ing at a uniform speed of ‘‘24’’; that the 
cylinders loaded with film are revolving 
in the recording room ready to receive a 
faithful record of voice and other sound; 
that the huge wax disk just a step away is revolving, needle 
poised to indent the yellow record; that the monitor (sometimes 
calied “the mixer-man”) with hand poised on mysterious- 
looking knobs, and eyes peering at the scene below through a 
plate glass sound barrier, is waiting to see the scene played 
and to hear it, via_the monitor horns in the room below him. 
He is the man who.is responsible for the quality of the sound 
reproduction and he can modulate it as he sees fit. 


: 


eration. 








The director’s signal box. 
round light at the left—red—is 
turned on from recording room 
when equipment is ready for op- 
Two switch buttons at 
right are for the purpose of sig- 
nalling to recording room. The 
other lights—green, blue, white 
—flash on before and after the red 
to indicate recording stages 


The cameraman no longer stands with 
cap reversed, turning his crank non- 
chalantly and looking about in a bored 
manner. He either stands outside his 
booth, in the case of a fixed camera, or 
crouches inside twisting or turning his 
camera to follow a player or moving 
scene. 


VEN the lowly “juicer” has a white- 

collar job under the neworder. There 
are no dirty carbons to handle because 
the Klieg, the Sunarcs and allied illumi- 
nants have given way to the huge, noise- 
less incandescent bulbs—the answer to 
the humble electrician’s prayer. So 
much for the mechanics of talkie 
production. 

The scene is “‘shot,” the director gives 
the signal for a “‘play-back,” if one is 
desired, and players, technicians and 
anv others listen to every sound of the 
preceding scene as it is run off again. 
That’s where the wax record in the little 
recording room comes in. In a jiffy the 
record on the soft wax is being played 
back. If it is good, there is every reason 
to believe that the record of the scene 
on the sound track will also be good. 
And back they troop for the next scene. 
The 

N only one studio—Warner Brothers 

—is the wax disc used for a permanent 
record and film recording not employed, 
but censorship may compel these pio- 
neers to resort to film reproduction. It 
is fairly easv to clip a line or speech out 
of a piece of film but a deleted speech 
from a Vitaphoned production calls for 
a new record. 

Developments during the past six 
months, especially along personal lines, 
have been chock-full of interest. I believe that one of the 
most significant incidents of the early autumn was the success- 
ful test made by Mary Pickford. 

It prompted her to undertake the filming of “Coquette” as 
an all-talkie. 

A short time later Harold Lloyd took over one of the Christie 
sound stages at Metropolitan Studios for a test. 

It had been predicted by some of the sound-wise ones that 


Now Both Speech and Stlence are Golden 




















The monitor room of the United Artists studio in Hollywood. Here you see the monitor—the newest power 


in celluloidia—at his ‘‘mixing table,’’ pulling up and toning down the voices of the stars. 


observation glass, the monitor watches events out on the studio floor. 
film folk and has his hand on the proper knob to prevent voice skidding 


Harold would eschew the talkie. He won’t. His rather high- 
pitched voice records splendidly and, more than that, he knows 
how to get the most out of it. 

If his material is good, Harold’s next picture should be one of 
his greatest successes, because his voice will add infinitely to 
his characterization. Harold in a “talkie” should be nothing 
short of a knockout. 


UCH sympathy has been lavished on the poor “movie” 
players because of their supposed inability to adapt them- 
selves to the new medium. 

Even the easily stampeded producer frantically has signed 
up stage players for his talking pictures, yet the most signal 
successes in the “talkies” have been scored by those of the 
screen, notably Bessie Love, Conrad Nagel (who has almost 
tripled his salary since Metro-Goldwyn-Mayer unconsciously 
thrust him into fame by farming him out to the then lowly 
Warner Brothers) and Richard Barthelmess. 

Of course, Conrad had previous voice experience, coming 
into pictures from the stage and Bessie has been on tour in 
vaudeville. 

Edward Everett Horton, who was regarded as more or less 
of a “flop” in silent pictures, scored in Warner Brothers’ 
‘‘Terror,” as did Louise Fazenda, and both are now in great 
demand. 

Betty Compson and Dorothy Mackaill, of the pictures, were 
great, I thought, in ‘‘ The Barker.” 

There are other evidences of the fact that the capable screen 
actor will always be pretty sure to have the edge on the stage 
player who is a stranger to the camera. For after all, we are 
still making pictures. 


N the other hand, in almost solitary hauteur, Charlie 
Chaplin, the greatest of all come- 
dians, stands aloof and thumbs his 


nose at the talkies. He says he will 
have some sound effects in his next 
picture and some talk—but not his 
own. Those who have heard Charlie 
on the radio can understand why. 
But there is a much more important 
reason than the barrier of a London 
accent. Charlie is essentially a 
pantomimist. Personally I believe 
it would be as _ ill-advised for 


The camera booth 
from the inside, 
looking out. The 
covered motors are 
below and drive the 
cameras via flexible 
shafts. Note the 


padded walls and 
thick. glass windows 


Charlie Chaplin to break out into speech as it would have 
or any other famous circus clown of 


been for ‘‘Slivers 
another era. 





Through the 
He observes the vocal tricks of the 
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International 


Sound 





Microphone fright is rife in every sound studio. However, 
Jeanne Eagels, instead of letting the strange machinery bother 
her, proceeded to wreck the machinery. It was not tempera- 
ment, but intensity of performance. In her emotional scene 
at the very end of “‘The Letter,” her voice rises and vibrates 
to its highest pitch. It sends thrills up and down the listener’s 
spine. And the first time it was taken, it smashed the delicate 
wiring of the recording instrument. It was the same as a light- 
ning flash burning out the electric light fuses. The actress 
wasn’t cramped at all. 

Miss Eagels also shattered a microphone with the noise of a 
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films have transformed the 


Left—a portable monitor 
booth in the Paramount 
Long Island _ studios. By 
means of the radio horn at 
the top, the monitor calls out 
suggestions to the director 
between scenes. Note the 
signal box in front 


pistol shot in the same picture. Simple 
concussion produced the effect. The 
next time the scene was taken at the 
Paramount Long Island studios, a 
lighter charge was put in the gun and 
the microphone was placed farther 
away. 

Ethel Barrymore had a screen and 
voice test made at the same company’s 
Astoria studios. Like many another 
actor, she could not recognize herself 
when she saw and heard the record. 

“My dear,’ commented the first 
lady of the American stage, coming 
out of the projection room after the 
showing, “I consider that an excellent 
imitation of Elsie Janis giving an imi- 
tation of Barrymore.” 

Richard Dix has been seeing him- 
self on the screen for years, with stage 
experience going back long before that, 
but his impression of his voice test was startled amazement. He 
never had heard himself in a talkie until he came to New York 
just before Christmas. 


“T'S the head kick,” he remarked. “I never had such a 
sensation. It took days to get used to my own voice. You 
don’t know that person on the screen, nor recognize the sounds 
he makes. I found out things about myself I never knew 
before—for instance, a hesitating drawl in my speech. 

“The one thing the stage actor must remember in a talking 
picture is that he doesn’t have to throw his voice out to reach 
the last row in the balcony. 
He is playing only for the 
ringside seats, the first row 
in the orchestra. The mi- 
crophone is just a few feet 
away. He must use a con- 
versational tone, restrain 
his voice, talk naturally.” 

The monitor room of a 
talking film studio is the 
first station on the way 
from the microphone to the 
sound recording machinery. 
The operating staff here 
sometimes have all the op- 
portunity of a party tele- 
phone line subscriber for 
listening in on secrets. 

For the microphone exer- 
cises no censorship. Any 


In the sound recording 
room of the Paramount 
Hollywood studios. 
Here the film powers 
can make a fly’s foot- 
falls sound like the 
crash of thunder. Their 
mission, however, is to 
get perfect synchroni- 
zation 
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sound is grist to its mill. It looks innocent 
enough as it hangs in the midst of a set while 
preparations are made for a camera shot, but 
it is working all the time. Usually it passes 
on to the monitor room nothing more exciting 
than a distortion of noises and voices, as actors, 
props, grips, electricians, assistants of all sorts, 
get things ready. 

But occasionally there are unconscious, con- 
fidential whisperings immediately under the 
“mike.” Then the monitor room may hear 
some Official high in the production department 
suggest to the director: “How is little Helen 
Hotlips getting along on this picture? I am 
particularly anxious that she may have a full 
opportunity to make good.” Or a couple of 
grand dames from the serious drama may lean 
their heads close together and tell the one about 
the Pullman car conductor and the artist’s 
model. 


O definite technic has been established for 

the making of talkies. Most of us are still 
struggling along trying to develop something 
approaching that of the stage and screen—a 
sort of welding of the two but ever keeping in 
mind that “‘it’s still pictures”; that the sounds 
and talk must be subordinated to the visual 
results. 

In some of the studios the movie director is 
assisted by a stage director who rehearses the 
talking sequences. In others a stage technician 
actually shoots the spoken scenes. But there 
has been a noticeable lack of movement in the 
early talking features and audiences have 
grown restless, watching—or listening to— 
them. 

Our first talking picture made at the Metro- 
politan Studios for Paramount release was 
“The Carnation Kid,” starring Douglas Mac- 
Lean. It had originally been intended as a 
silent picture and was shot as such while the 
sound stages were being built. 

In shooting the sound picture we learned 
that three-sided sets produced hollow voice 
reproduction— [ CONTINUED ON PAGE 110] 





The old fashioned 
arc lights have 
departed to make 
way for the silent 
incandescents. 
Two styles are 
shown at left and 
at the extreme 
right. The one at 
the left is called 
a rifle lamp 









whole process of photoplay making 








A Dictionary of New 
Talkie Terms 


In sink—in synchronism; picture and sound per- 
fectly timed together. 


Outa sink—not in synchronism. 


Phased, or interlocked—all motors of sound and pic- 
ture recording equipment lined up in readiness 
to start out in perfect step together. 


Monitor man—the person who operates the volume 
control on talking picture production, modulat- 
ing sounds as they come through the microphone 
so as to get a more even and natural tone. 


Three bells—the ringing of three bells in a sound 
picture studio as a signal that a scene is to be 
taken and that everyone must preserve silence. 


One bell—the ringing of one bell to indicate that a 
picture has been taken and that normal noise may 
be resumed. 


Sound track—the narrow band of space along the left 
side of picture film on which is printed the rib- 
bon-like strip of light and dark lines which con- 
stitute the record from which sound is projected. 


Camera booth—the movable sound-proof box with a 
glass front, in which cameras are enclosed in a 
talking picture studio in order that the sound of 
the camera may not intrude in the picture. 


Mike—microphone, corresponding to a _ telephone 
transmitter, through which the sounds on the set 
are picked up and sent to the recording machin- 
ery. 


Inkys—incandescent lights, the silent lights used for 
talking pictures in con- 
trast to the old noisy arc 
lights. 


Movieola — miniature pro- 
jection machine with 
earphones used in the 
cutting room of a talk- 
ing picture studio for 
rapid viewing of pieces 


of film. 


Amplifier—the electrical ap- 
paratus similar to that 
in a radio which magni- 
fies the strength of the 
electrical current from 
the microphone before 
recording. 








Tormentor—a large portable 
wall draped with special 
material to prevent 
echo and resonance on 
the sound set. 


(Continued on page 110) 









































OLLYWOOD has been called ‘‘The Port of Missing 
Girls,’ ‘‘The City of Shattered Dreams,” ‘The 
Place of Heart’s Desire.” 

Hope has blazed across its sunset sky for some, for 
others tragedy has stalked its pavements. There have been 
successes that were brilliant, sacrifices that were magnificent, 
failures that were dismal indeed. 

In the last year a new name has been bestowed upon Holly- 
wood—a name invented by the “‘Discoveries.”” They call it 
“The City of Broken Hearts.’’ Not a chamber of commerce 
title, exactly, yet in five words it tells the fate of those eager 
souls who came from far and near to answer the siren call of 
over-zealous producers. 
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n’t Be 


Danger signs line 
that lead to Holly- 


It is a tragic story. The initial chapter was written in 1928 
when talkies first loomed as a problem on the picture horizon. 

New requirements made exacting demands. Producers 
scurried for their financial cellars or climbed high on the band 
wagon to ride the crest of the talkie wave. Great personali- 
ties were submerged in economic upheaval. New blood 
seemed imperative. Panic was in the air. Certain first line 
stars dropped out. Other great names grew dim. Pola 
Negri passed, Mae Murray was forced back to the stage, 
Tom Mix took his spurs and ten gallon hat to vaudeville, 
Blanche Sweet submerged herself in matrimonial seclusion— 
and the glory of other names threatened to die of dry-rot. 


T was an emergency that thrust at the very marrow of the 

craft. To meet it, picture-makers went on a talent hunt. 
In all directions they rushed, beating the histrionic jungles 
and sending forth loud cries. They looked here, there, every- 
where. Wildly they sought ‘“‘Discoveries.’’ And in their 
frantic search they flung opportunity into the wrong laps, 
always with a dramatic gesture. They even stimulated their 
forays with the loud blare of publicity. Each producer 
glorified his ‘‘Discovery”’ in the public prints. Contracts 
were promised, studio facilities were put at their command, 
stardom was indicated in every act, futures were assured. 

Do you wonder, then, that these poor little ‘“‘ Discoveries” 
built their hopes to the sky and sat atop them in Cinderella 
grandeur? 

They have become the stars of tragedy, adding another 
volume to the unique history of Hollywood. 

Dimples Lido was one of the first to meet defeat last year 
—Dimples Lido brought to Hollywood from abroad by Carl 
Laemmle, Jr., amid the fanfare of press agent acclaim. 

There are many stories concern- 
ing the finding of Dimples Lido. 
Carl Laemmle, Jr., however, best 
knows the facts. 

Her right name was Joan, but 
. ‘ they called her Dimples, for a very 
Pickford’s vacant = obvious reason, no doubt. Few 
slippers as player — in Hollywood ever knew her last 
queenatParamount = name. Universal called her Lido 

—Dimples Lido—because it was 


Lovely little Lila Lee, 
who was originally 
chosen to fill Mary 
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Discovered 


see again: The commissary where she had chattered away 


the golden roads 
wood and glory! 


happy lunch hours. 





LARKIN 


The flowers banked bright and gay in 
their spaded beds. The green lawns. The bootblack stand, 
and ‘‘Slickem” with his funny laugh. She hoped he’d fix that 
wobbly footrest at the second chair some day, the one that had 
nearly spelled disaster for her. 


Even the day before she left, Eva von Berne posed for pub- 


on Lido Beach, near Venice, Italy, that young Laemmle dis- 
covered her, at least that was the gist of publicity stories at 
the time. 


licity pictures, posed knowing they were her last pictures, her 
swan song as a “film find,” as a great ‘‘discovery.” 

Of course, a plausible alibi had been devised to protect her— 
the alibi that her foreign accent made her unavailable for 


Those generous lines upon which many Continental women talking pictures. But Eva knew in her heart that it wasn’t 


are built are what defeated Dimples Lido. She was dismissed _ true. 
Fate was kind to her, however, and the tragic blunder that 


as being too fat to act. 


The tragedy of her failure was suppressed with utmost care 


had brought her to Hollywood became the happy circumstance 


and a veil of secrecy thrown over her departure. If she left that set her feet on firm ground in her own country. 


with a broken heart, the matter was strictly her own secret. 


The case of Eva von Berne was 
different. We know definitely 
that she left with a broken heart. 
Like Miss Lido, this little Berlin 
girl, discovered by Irving Thal- 
berg, was too ample to act. In 
Europe, however, Miss Berne’s 
weight was not against her. Al- 
most immediately upon her return 
to the German capital she was 
given a contract at a salary re- 
ported to be three times as large 
as the amount she received from 
M.-G.-M. 

So her sorrow eventually turned 
to joy, even though it was a very 
broken-hearted and pathetic little 
foreign girl who sailed away from 
America unheralded and unsung. 
What a contrast, too, with her 
arrival. No slight detail had been 
overlooked. Her American entry 
was almost as grand as that of a 
visiting queen. But she smiled 
bravely when she left, smiled 
after a night of tears, smiled be- 
cause the eyes of those she had 
met in the film world were upon 
her. 

The day before her departure 
from Culver City, she wandered 
about the big studio, looking at 
familiar things she would never 








GTRANGE, sad stories, these— 
of pretty little girls found in the 
world’s four corners and brought 
to the great beauty mart that is 
Hollywood. Odd, pathetic stories 
—of how they danced in, full of 
youth and hope and loveliness, 
and left with torn hearts and tear- 
filled eyes. Dimples Lido, Dita 
Parlo—the list is long and tragic. 
Some are half-remembered 
dreams of fresh faces and person- 
alities who brought us a moment 
of joy in photoplays long dusty 
on the shelves. Others are not 
even fading memories in our 
minds. Be wary of too much 
happiness in discovery, for Holly- 
wood is not only the place of 
heart’s desire—it can be the city 
of shattered dreams! 








Hollywood is the cruelest and at the same time the kindest 


city in the world. There is a 
ruthlessness apparent with many 
fighting for success. But with 
those who have aimed at the stars 
and hit only the housetops, philo- 
sophic understanding is at hand. 
They have learned their limita- 
tions. They make their way now 
on a less exalted plane. To them 
the newcomer may safely turn for 
ahelping hand. Itis unfortunate, 
however, that he usually finds 
this out too late. 

Perhaps if Mona Martenson had 
known, matters might have been 
different. But she really never 
learned her Hollywood. She did 
not stay long enough to get below 
the surface of things. It takes 
time to dig beneath the film capi- 
tal’s superficialities. She was ban- 
ished to her native Sweden for the 
cardinal cinema sin of failing to 
live up to expectations—a sin that 
often wrecks the careers of 
veterans. 

Fortunately Miss Martenson 
was one “discovery” who fell into 
merciful hands. Harry Rapf sat 
in judgment on her future and in- 
sisted that there be no publicity 
ballyhoo about her, that her activi- 
ties [CONTINUED ON PAGE 142 ] 
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VERY fancy studio picture of The Cisco Kid in his best Hollywood store clothes. 
Warner Baxter’s work in “In Old Arizona,” Fox’s splendid talking picture, has 
sent his stock up in a bullish Baxter market. Warner and his pictures are both 
in great demand these days. The story of his brilliant come-back is on the opposite page. 
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The 
Cisco | 
Kid 
Himself 


The wonderful come- 
back of Warner Baxter, 
and how it happened 


By Tod Hastings 


N Hollywood a new roster is being formed—the roster of 
those who have been saved by the talkies. 

Perhaps in time it will resemble the passenger list of a 
trans-oceanic liner, but at present the names are few. 

Heading the rollis Warner Baxter. 

Six months ago he was taking the cinema count and preparing 
to bow out of the glare of the Kleigs for keeps. 

Today his is a name that means box-office. He has staged a 
comeback that startled even himself. As the troubadouring 
Cisco Kid of ‘‘In Old Arizona,” that sensational talkie that 
William Fox recently produced, Warner Baxter brought to 
himself a glory which he could not, under any circumstances, 
have achieved in the silent pictures. 

Great as the performance is, however, Baxter does not con- 
sider it a comeback. Nor is this a matter of plain, unadulter- 
ated ego. Far from it, in fact. For Warner Baxter does not 
consider that he ever even arrived! And never having arrived, 
naturally he could not come back, because, forsooth, there was 
no place to come back from. 

There have been great parts for him in the past, but no great 
triumphs. 

Many times he thought that he might touch the hem of Fame. 
Many times he thought that his great chance had come, his big 
opportunity. And each time fickle favor passed him by. It 
was just another good part creditably done. It was not out- 
standing, not irresistible in appeal. 

There was his work in “Craig’s Wife,’”’ in ‘‘The Great 
Gatsby,” his splendid Alessandro in the Dolores Del Rio version 
of ‘‘Ramona,” his Nuitane in “‘ Aloma of the South Seas,” and 
many other noteworthy réles. But none of them, despite the 
skill with which he characterized them, brought him recognition. 

For all of which, according to Baxter, there was a reason. 

‘On the set, working in silent pictures,”’ he explained, “one 
says one thing, and then it goes into the cutting room and to the 
title writers, and when it emerges, lo and behold, one finds him- 
self saying something else.” 

All of which merely means that the characterization the 
player delineates is often garbled in cutting and titling. 

Or to make it simpler still, silent pictures stifle personality. 

And that is what was happening to Warner Baxter. 





| The Cisco Kit 


HOLOUP AND ROBBERY 
POST AL STAGE 


FR seca «2 bo: part 
Sage Wek caasiare wl Mie tanstt 


BEAN of ALIVE 


Warner Cisco Kid Baxter, finding himself to be worth 
$5,000 dead or alive, seems to consider the whole thing a 
huge joke on the state of Arizona 


“Personality, after all,’ he says, “‘is in the voice.” 

Not always, Warner, but in your case, yes. 

“Therefore,” he continued, ‘when an actor says one thing, 
and a title writer makes him say something else, naturally his 
characterization is false and the public condemns him or at 
least passes him a lukewarm reception. But that, thank the 
good graces, can’t occur in the talkies. A man says what he 
says, and that’s that. No cutter can chop out half of it, no 
smart title writer can stick a wisecrack into the middle of a 
serious speech. The result, therefore, is a sincere interpreta- 
tion, one in which the player gets over the full measure of his 
characterization and not merely some film editor’s idea of it.” 

Apparently Mr. Baxter feels that too many cooks have been 
putting garlic in the film broth in Hollywood. 

And maybe he’s right. 


T is interesting to note that the fight for success is often a 

grim battle. After some ten years on the stage and seven years 
in pictures, Warner Baxter, a splendid actor, had just about 
decided to bow his way out. He was going to give up the 
ghost, toss up the sponge, as it were. He just couldn’t seem to 
get any kind of worth-while break. He had dreamed of star- 
dom, yes, but it seemed such an empty dream. And inconse- 
quence, he was discouraged. In fact, he had become a bit 
cynical, or if not cynical, at least commercial. Quite frankly 
now he admits that he had reached the point where he was out 
after the money. 

“T had planned to spend only one year more in the picture 
business,” he admits now, “‘then I intended tocheck out.” 

As to what he would have done, he does not exactly know. 
Allied lines, probably—the theater, directing, even salesman- 
ship was a calling that haunted his dim consciousness. But 
most of all, he had always wanted to direct. 

When the break came for him as the Cisco Kid, he knew it 
was the big moment. Just the minute he heard the playback 
on the voice tests, he knew it. Talking pictures were made to 
order for Warner Baxter. Nothing could stop him. He took a 
theoretical reef in his belt and plunged into that part with every 
ounce of his energy, every iota of his intelligence, every 
particle of knowledge gained in past [ CONTINUED ON PAGE 131 ] 
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| What a Kidm First 


Some of the stars that 
Melody” made its 
Chinese T heater 







Need we name 
them? Oh well, 
for the benefit of 
a few benighted 
souls who require 
labels, here is one 
of Movieland’s 
most romantic 
cou ples—the deb- 
onair Adolphe 
and the fair Kath- 
ryn. Kathryn is 
wearing a becom- 
ing costume of 
cherry and silver 



















Bebe Daniels and Ben Lyon, 
whose engagement was recent- 
ly reported. Bebe’s costume is 
white and silver — a gorgeous 
setting for her dark beauty. 
She is wearing orchids 


Bessie Love and Anita Page—two 
little troupers whose work in ‘‘The 
Broadway Melody”’ brought roars 
of applause and congratulation. 
Bessie (left) is gowned in the pop- 
ular all-white—taffeta dress, er- 
mine coat trimmed with fox. The 
only note of color is in her orchid 
bouquet and gold slippers. Anita 
is also in white, except for a dark 
fox fur. Her gown is tulle, her 
cape transparent velvet 
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Young Doug and Joan—the 
most ‘‘are they engaged or 
are they married”’ couple in 
Hollywood. Eddie Nugent is 
the jealous on-looker. Joan 
is the foil for all the white 
costumes. She’s wearing 
clinging black velvet relieved 
only by pearls and a spray of 
lilies of the valley 


Blue-eyed, blonde Virginia 
Cherrill, a new star in the 
film sky — with Jack Gil- 
bert. Virginia is charming 
in a dashing chartreuse 
velvet cape, allowing brief 
glimpses of her youthful 
white moire dress. The 
dress is made with tight 
bodice and circular skirt 








Night Looks Like 


shone when “The Broadway 
bow at Grauman’s 
in Hollywood 













Marion Davies, looking 
very dignified and lovely in 
a graceful rose and gold 
brocade wrap, heavily 
trimmed with sable, 
which almost completely 
covers her short rose chif- 
fon dress. Her dainty 
gold slippers are trimmed 
with stunning rhinestone 
bows 
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Intimate Snapshots of Film Favorites 


No. 3 


Greta Garbo Advertises for’: Double 
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TALKING PICTURE DIRECTOR—‘‘Come on, now, bark like an antedi- 
luvian monster, there’s a good creature!’’ 


Just a Theme Song 


Dashed hurriedly off for ‘‘Sins of the Fathers,” 
Herr Emil Jannings’ Picture. 
Sins of the fathers, 
I love youl 
Sins of the fathers, 
Deed I do! 
No matter how hard I try to be bad 
I just can’t act as terrible as dear old dad! 
While I’m sitting all alone 
Father’s chasing blondes— 
While I’m drawing thirty per 
Daddy’s stealing bonds! 
How I envy 
Those fascinatin’ 
Aggravatin’ 
Sins of the fathers— 
I love you 
(Sweet papa!) 
I love youl 


Bits from Lots 


When you heard Richard Barthelmess sing in “Weary 
River,” that was a young gentleman named Frank Withers. 
. .. And Belle Mann sang so prettily for Alice White in 
“Show Girl” that the Victor platter people have given her a 
recording contract. . . Alice opened her mouth in Holly- 
wood, but Belle sang in Camden. . . . Milton Sills lost sixty 
pounds in a three week’s illness, and work is off. . . . New 

York seems to be the easiest place for famous actors to hide. 
. Mr. and Mrs. John Barrymore, Norma Talmadge and 
Carol Dempster have all succeeded in dodging inquiring 
reporters for weeks. . . . Tom Meighan is in New York, all 
tanned by the Florida sun. . . “Singing Porter” is the 
latest. . . . The Paramount Theater, in Brooklyn, has a 
colored boy who mingles baritone solos with his lobby sweeping. 

. And when they want the house emptied I suppose they 
start him on “Ramona.” . . . Metro-Goldwyn gave 110 


Stage actors voice tests in New York and the only one to nab a 
contract was Miss Gwynne Stratford, of ‘“‘And So to Bed.” 

. The gorgeous Greta Nissen has been playing in an 
obscure stock company near New York. . 
high cost of a thick accent! 


. And that’s the 





The Gag of the Month Club 


A boy and girl leaving a talking picture. 
THE GIRL—“That leading man gives me an earache!” 
Again ‘“‘Variety” wins the embroidered blinders. 


Personal and Confidential 


Rudolph Valentino’s valet is now hired by Samuel Goldwyn. 
. Between Christmas and New Year Paramount laid off 
750 studio people. . . Happy New Year! . . Hard 
winter for movie dogs. . . . Virginia Valli lost hers, a little 
Scotch terrier named Benny. . . And the famous Bill, who 
co-starred with Chaplin in ‘‘A Dog’s Life,”’ died at the Chaplin 
studio at the ripe old age of 13. . . It is rumored that Al 
Jolson and Ruby Keeler are expectant. . Orville Caldwell, 
former leading man, is selling bonds in Los Angeles. . . . 
Cecil De Mille’s middle name is Blount. . . Lya di Putti 
is permitted to do solo flights in her own plane. . . . Joe 
Schenck, the magnate, has paid Leo Diegel, the golf pro, 
between ten and twelve thousand dollars for private lessons. 
. Which ties Joe with Roxy for the honor of being the 
greatest golf bug in and around motion pictures. . . Roxy 
practices continually in his palatial offices in his own theater. 
. Conrad Nagel’s brother has gone into the crystallized 
fruit business. . . Thirteen hundred Montana citizens 
visited Los Angeles in a body not long ago, and the crowd was 
immediately searched for more Gary Coopers. . . Herbert 
Brenon, Jr., son of the director, is a cub reporter on the New 
York Mirror. . . Ruth Roland, the serial queen, is reported 
to have given Ben Bard, her fiance, a million dollars for 
Christmas. . . . What a helpmate! . . . Greta Garbo has 
a swell sense of humor. . . She told a couple of French 
picture directors that her salary to make a picture in Paris 
would be $1,000 a day, and they fainted dead away... . 
That’s what is known as Swedish punch. . . Leave it to the 
ship news reporters to tab the stars. . . The Graphic’s man, 
in New York, says that Dolores del Rio is always pouting about 
something, that Norma Talmadge is inclined to be chicken 
breasted, that Florence Vidor is stunning and that Mary 
Pickford twitters about Art. . . . Well, a ship news reporter 
has no more illusions than a bell-hop. . . Hedda Hopper’s 
son Bill is six feet tall and only in his middle teens... . 
Gwen Lee lunches on sandabs (that’s afish) and broccoli for the 
sake of That Figure. . . And believe it or not, one of Fox’s 
new talkie directors is none other than John Parrott. 
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Be “the girl 
with the 
wonderful 
red hair’— 
not just an- 
other “car- 
ret-top. ’ 
Here’s how 
to do it 


By 
Laurene 


Hempstead 


calling her carrot-top ten years 











This month’s cover is a color chart for red-haired girls. Reading clockwise 
from bottom of circle, we have soft red-orange, orange, yellow-orange and 
yellow, fusing into soft yellow-green, green, blue-green and blue. The left 
side colors are similar to the hair and make it less conspicuous but a pleasing 
The colors on the right are 
opposite in character to the color of the hair and by contrast intensify it 


part of the picture created by the wearer. 


This is the third of a series of four articles on color harmony for 
four distinct types--the brunette, the blonde, the red-haired and 
the brown-haired girl. The writer of these articles, Laurene 
Hempstead, is an authority on color. Next month—the brown- 
haired girl. 


" HY! Inever knew Anne was so attractive,” the 
young man exclaimed in a tone of chagrin at hav- 
ing entertained a beauty unawares. 

“TIT told you Anne was the sweetest girl I 
know,’ responded his sister. 

“Sweet,” said the man in a tone of deep disgust; “the girl is 
beautiful! That hair, that wonderful golden red hair, I 
wonder why I have never noticed it before.” 

“Tt’s been that same golden red for twenty years.’ During 
most of that time Anne has been in and out of this house every 
day. If you would pay a little more attention to your sister’s 
friends—” she added in a half-aggrieved, half-teasing tone, 
“you wouldn’t discover beauties after they become the most 
popular girls in town and are all dated up weeks in advance.” 

“But that hair, it couldn’t have been so beautiful all these 
years—she hasn’t done anything to change its color?’ he asked 
with the horrified suspicion with which even the most broad- 
minded men seem to regard artifice in the change of natural 
coloring. 

“No, you silly, her hair has always been that color, you were 
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ago, before you had the sophisti- 
cation or artistic sense to realize 
that red hair is beautiful,’ was the 
sisterly rejoinder. 

“Well, it looks different now, 
are you sure it’s natural?” he per- 
sisted. 

“Well, it does look a little more 
golden red with that lovely shade 
of blue-green she was wearing 
today. I helped her pick it out myself and I know how much it 
does for her, both for her hair and her skin. That black outfit 
she has this spring, that makes her look so distinguished, also 
makes her coloring stand out. I was with her the day she 
bought that, in fact I insisted on her getting it, so I deserve 
some credit for her beauty; all she did was to be born with it.” 

“Oh, yes, Sis, you are some artist, you can take the credit if I 
present you with a beautiful sister-in-law. But, seriously, does 
a color make all that difference? Anne never did look even pretty 
before this spring.” 


“N/ES, seriously, color does make all that difference. Anne 

used to be ashamed of her red hair, and no wonder with you ° 
rude boys calling her red-head and carrot-top. She used to 
wear dull browns and tans because she thought they made her 
hair look brown, and they did, somewhat, but they made her 
look rather monotonous and uninteresting, for her hair really 
isn’t red enough to stand out when she tries to match it.” 

“Well, I’m glad it isn’t dyed; I’ll see that she always wears 
colors that make it look golden,” he said with a mischievous 
grin over his shoulder as he started to leave the room. 

‘Just wait until you get her, Anne’s all dated up for weeks. 
She is going to be here for dinner Friday—just in case you 
should happen to be home,” his sister called. 

This incident reveals the effects of colors on so-called red 
hair. Contrasting colors, cool colors such as blue, blue-green 
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What Are YOUR 


Correct Colors?’ 


and green, make the color of hair that is actually red-orange, 
not red, seem warmer, more vibrant by contrast. 

Black, especially lustrous black, likewise makes red hair seem 
more colorful by contrast. White with its absence of color 
sometimes makes red hair seem more colorful. 


ED-orange tones, beiges, tans and browns, on the other 
hand, because of their similarity with the actual hue of the 
hair make red hair Jess conspicuous. 

The red-haired girl may therefore make her hair more strik- 
ing, or less apparent, at will, simply through the colors which 
she employs in her costumes. By changing the colors which 
she wears she may apparently change her personality, changing 
from the quiet appearing person wearing brown, which matches 
her hair, to the gay, active effect contrasting colors give not only 
to the hair but to the girl herself. 

Not all red-heads, however, will find it advisable to utilize 
both methods of color harmony. The girl whose hair is just 
faintly reddish, rather drab in tone, whose skin is rather dull and 
lifeless should choose contrasting colors which will increase the 


with the skin as well as with the hair, performing much the 
same function as black, yet with the added contrast of warm 
and cool hues. 

While cool dark colors may be most effective in dull textures, 
black is frequently more becoming if in lustrous finish. A dull 
black tends to absorb the coloring from surrounding surfaces, 
making the skin look pale and frequently lifeless. Red hair, 
especially the paler, more drab types of red hair, may also look 
dull when dull black is worn. Shiny black satin and lustrous, 
rich black velvet reflect rather than absorb light. They, 
therefore, contrast their rich blackness with the coloring of the 
individual, making the skin seem whiter, the hair more 
colorful. 


BF ee 9 the girl with vivid red hair and clear skin with 
healthy color may wear dull black effectively, lustrous 
black will frequently be even more becoming. The more drab 
red-haired type will find dull black unbecoming, undesirable at 
all times, while lustrous black may be flattering, especially if 
used with an accent of cool color. [ CONTINUED ON PAGE 111 ] 


amount of warm coloring both in her hair and skin. 
If she chooses blue-green to increase the red in her 
hair, to bring out the flesh tints in her cheeks, it may 
at the same time be reflected into the depths of her 
eyes, making them seem a deep rather than a faded 
blue, giving them that blue-green cast which is so 
subtle and therefore intriguing. If her eyes are 
definitely blue, a blue may be even more effective. 
If her eyes are decidedly green, green may increase 
this distinctive color and accent the hair and bring 
desirable warmth to the cheeks. 

Extremely hard, vivid, cold colors, a very brilliant 
blue, a vibrant green or a blue-green of high intensity, 
should, like all other extremely vivid colors, be 
avoided. A bright blue might make the hair look too 
brilliant, too glaring in color, at the same time increas- 
ing the amount of yellow in the skin. The hair would 
look cheap, probably artificial in color, the skin would 
appear jaundiced and unhealthy, while the eyes, dom- 
inated py 2 blue much more intense than their own 
coloring, would seem pale, faded and expressionless. 


VIVID green, a too brilliant blue-green, would be 

equally disastrous. Softer, moresubtle, more truly 
beautiful colors in these same hues are much easier to 
wear, more desirable for all types, but especially 
necessary for the girl with red hair, for her coloring, 
which may be so distinctive, becomes tawdry and 
cheap when in contrast with harsh, vivid, cool, some- 
what elusive colors. Every red-haired girl should try 
many shades of blues, blue-greens and greens, noting 
their effect upon her hair, her skin, her eyes. She 
should trust not only the judgment of her mirror but 
that of a critical and sincere friend. 

Some red-haired girls‘will find rather pale tints, 
especially in green or blue-green, becoming. Pale blue 
usually lacks sufficient character to be effective with 
the distinctive red hair. Medium values, colors which 
are neither extremely light or very dark, are, if soft- 
ened or grayed rather than vivid, becoming to many 
red-haired types. Dark, cool colors, dark blue, dark 
green and dark blue-green are frequently extremely 
becoming, as the darkness of the color gives a contrast 








O MAKE an attractive ap- 

pearance it is necessary to 
analyze your coloring and 
choose your clothes in har- 
mony with it. And it’s both 
wisdom and fun to match your 
color combinations to your 
moods—at times to bring out 
vividness and striking effects, 
at other times to tone down 
your coloring to quiet, restful 
notes. Complexion, hair and 
make-up all enter into this 
study. The red-haired girl 
will find it especially fascinat- 
ing. There are so many ways 
by which she can make her 
hair a real crown of glory. The 
girl with golden-red hair and 
warm, clear complexion can 
wear one set of colors—her 
sister of the drab hair with just 
a faint reddish tinge, and dull, 
pale skin requires another set. 
And there’s a trick to keep red 
hair from looking artificial in 
color. 























The Studio Murder 


The police net tightens about the baffling Holly- 
wood murder and a sensational arrest nears 


Who killed Dwight Hardell? 

That is the problem baffling the whole Los Angeles police and 
detective departments. Hardell, a leading actor with the Superior 
Films Company, had been found murdered on Stage Six, following 
a night’s work on close-ups with Franz Seibert, Superior’s ace 
foreign director. Investigation shows that Hardell left the studio 
in Scibert’s car at 12:17 A.M. Apparently finding his way back 
without being observed by anyone, Hardell met his death in the 
costume of his mimic réle and on the very spot where he was 
supposed to die in the final scenes of Seibert’s film. 

Four people come under suspicion: Seibert’s assistant, Billy 
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West; West’s sweetheart, Yvonne Beaumont; Beth MacDougal, 
pretty daughter of the studio gateman; and the gateman, Mac- 
Dougal, himself. Three of these suspects “confess” under puz- 
zling and contradictory circumstances. 

Since the police still believe the murderer at large, the hunt goes 
on. Hardell’s past record, an unsavory one in his private life, 
opens up many channels of investigation. It seems highly proba- 
ble that the murder was committed by a jealous woman. 

As the last installment closed, Chief Detective Smith was about 
to question Serge, Seibert’s strange Russian cameraman. Now 
go on with the mystery. 








Mystery 


By The EDINGTONS 


Illustrated by C. A. BRYSON 


’ 


ne O. No one has moved it since I set it up here,’ 
said Serge in answer to Smith’s first question. 
‘“Do you usually leave your camera on the set at 
night?” 


‘““‘No. But Seibert wanted to re-take the death scene which 


matched up with the dissolve and I did not want to chance 
moving the focus.” 

“I want to check up, if possible, on the film you shot the 
day before Hardell was murdered.” 

“Tt will take some time, but there will be a discrepancy. The 
camera jams sometimes and we waste film re-threading.” 








“IT wanted ...I had to... talk to Dwight 
Hardell,’’ confessed Beth. ‘‘My father had for- 
bidden me to see him . . . I went to the stage and 
Dwight was not there . . . I heard someone coming. 
I was so scared. Istartedtorun ...andIfell... 
and that’s how I found out that Hardell was there 
all the time—and that he was dead!’’ 


“Did that happen on that day?” 

‘ec Yes. ” 

“How many times?” 

‘“‘T do not remember.” 

“You cannot say how much film was wasted in that way?” 

73 No. ”) 

“Well, find out how much film you loaded and how much 
you shot . . . exposed.” 

Serge showed his white teeth in his sudden, brilliant smile. 

““They’ll bawl me out good and plenty at the ‘lab’ but Ill 
try to get the dope for you.” 
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re VEN the greenest amateur knows enough to conceal his finger- 
& prints,’ protested Detective Smith. 

“But what the greenest amateur does not know, and what even the 
expert criminal can hardly be acquainted with so soon, is the fact that 
gloves do not protect him,’’ responded Professor Middleton. ‘In wearing 
gloves the criminal nearly always, because he believes himself safe .’. . he, 
or she . . . leaves a very legible palm print. The lower portion of the 
palm, that portion lying within the opening of the ordinary gloves, is as 
absolute an identification print as the finger print”’ 





“T understand that. I’ll wait here for you.” 

“‘Oh, I'll phone them. They might have 
an inspiration to throw me in the ‘soup’ if 
I went down there in person!” 

Smith could not detect any double 
meaning in the man’s conversation. 

“Hello. That you, Sam? Get me the 
footage on that stuff we shot the day Har- 
dell was killed. Check up all the NGs and 
the waste ends and the raw stock in the 
magazines. Tally it with the slate and let 
me have the total. Certainly I am not 
kidding. Do you want Captain Smith to 
talk to you?” Evidently not, for Serge 
hung up. 


hse was in the chair marked Assist- 
ant Director, and apparently dozing, 
when the cameraman returned to the set. 
He lay back with his lean brown hands on 
his lean stomach. Serge smirked at him 
and said under his breath: 

“‘If you were fatter, my good detective, 
you would be very much like a sitting 
Buddha . . . inappearance! But Ido not 
think you are as wise . . . no, not as wise!” 
and he began walking with quick, elastic 
steps, about the set. Smith opened his 
eyes in time to see him leap suddenly high 
in the air, twirl his body in a complete revo- 
lution and land lightly on the balls of his 
feet. Just then the phone rang and he went 
to answer it. Smith retained an impression 
of the man’s legs, revealed fully as to shape, 
in the golf stockings frequently worn by 
cameraman and assistant directors. They 
were the strangest legs he had ever seen 

. very short, and huge with bulging 
muscles. No wonder the man could leap! 

‘Film issued Seibert Productions March 
31. Unexposed straight stock 4800 feet. 
Panchromatic 400 feet. Exposed 
total (straight stock) 4200 feet. 
Panchromatic 132. Not checked 
in magazine X 124, 400 straight 
stock. Total print 380 feet. NGs 
and slated 3520. Shortage 120,” 
read Serge when he returned, 
looking at the memo in his hand. 

“Hm :.. that means you 
wasted 120 feet when the camera jammed! Approxi- 
mately how much waste is there each time it jams?” 


“PISEN or fifteen feet. It might not all be lost in 
jamming. There might be a short end left in 
one of the magazines.”’ 

6“ Why?” 

“Well, it usually runs 400 feet to a roll. Suppose 
we’ve. exposed 380 feet, and Seibert starts a new 
sequence of scenes which will take more than what’s 
on the roll. We take it out and put in a fresh one.” 

“How was the camera fixed when you left it? 
Fresh loaded ready to shoot?” 

“Yes. My assistant had just put on a magazine when 
Seibert called it a day.” 

“Then, if no one has touched this camera, why is that 
magazine not on it now?” said Smith. 

There was a flicker . . . it might have been surprise .. . 
in the man’s eyes. 

“‘Vou have already examined the camera? I have not. I will 
see if you are right.” He went to it with his bouncing gait. 

“You are right,” he said, turning back to Smith. 

“Can you explain it?” 

“T cannot explain it. 





It is possible I am mistaken. Very 


often people imagine they have seen the movements of a 
familiar routine, when they have not. 
thought.” 


It is a subconscious 












Strange Murder Mystery Reaches Climax 










































“Those bloody fingerprints on the canvas door were 
yours,’’ said Detective Smith. 

Beth looked at the detective and her blue eyes began 
to fill with tears. ‘‘There isn’t any use in keeping things 
back,’’ she said. ‘‘My father .. . I did not see him 
kill Hardell ... but I know... he did it.’’ 


“Correct. Can you conveniently get another camera and 
bring it here?”’ ; 

“T think so.” 

When he returned, Smith said: “I want you to show me how 
a person familiar with a camera would go about taking off the 
magazine in changing magazines.” 

The sensitive, steely fingers of the man clasped the camera. 

“Here...” he said, grasping the back spool, ‘‘or here,” 
taking the front one. ‘‘With the [ CONTINUED ON PAGE 116] 


45 














SIP of All 








When Louise Lovely, who retired from the screen and 
married Australian millions, came back to the Metro- 
Goldwyn- Mayer studio to visit friends, she found Estelle 
Taylor gone completely oriental for her réle in ‘‘Where 
The use of adhesive tape tying back the 


East Is East.’’ 
eyes gives that Ming Toy appearance 


“Tf seven maids with seven mops 
Scrubbed Hollywood from morn to e’en, 
Oh, do you think,” a censor said, 
“That they could make it clean?” 


ELIEVE it or not, the rumor is going around among Charlie 

Chaplin’s friends that he is that way about Georgia Hale, 
the Chicago girl who was his leading woman in ‘‘ The Gold 
Rush.” 

There is even talk of wedding bells. 

It was Georgia who first brought Lita Grey to the attention 
of Charlie, and it was Georgia who took Lita’s place when she 
became the second Mrs. C. 

And now, Lita having faded out of the picture, the little gray 
clown is paying plenty of court to the clever girl who began her 
career in the famous quickie called ‘“‘The Salvation Hunters,” 
the picture that gave Joseph von Sternberg his big shot 
at fame. 


HE dream home of the late Fred Thomson, western star, is 
to be sold. 

The magnificent $750,000 estate, 15 acres of beauty spot in 
Benedict Canyon, is under the hammer, because his widow 
Frances Marion, cannot bear to live amid its stunning beauties 
without him. 

There Thomson romped with his two children. There he 
planted and tended rare varieties of plants and flowers as well 
as common sorts that meant much to him through association. 
On it stood a 22-room mansion—now filled only with memories. 

Sixteen of his horses are to be sold. 

Silver King, the great stallion that shared honors with him, 
is not to be disposed of—may never be ridden again. 
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By Cal 





Clara Bow is telling the microphone a 

thing or two. The Brooklyn Bonfire 

made herradio debut not long ago over 

Station KNX in Los Angeles during 

Paramount Hour, which is a feature 

each Sunday night between 7 and 8, 
Pacific Coast time 


Silver King is to be the mourning Miss Marion’s one link 
between the sad present and the golden days of her life with the 
big preacher-star. 


FATE’s choicest bit of irony for the month. 

Raoul Walsh, the director, lost his right eye last 
winter when a leaping jack-rabbit crashed through the 
windshield of his car. 

And the first story assigned to him afier his return to the 
studio was called “This Cock-Eyed World’’! 


\ ’ VE hear little Betty Bronson has left the parental roof and 
/V established an apartment of her own. What prompted 
this, we do not know exactly, but mothers of screen celebrities 
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Unser Emil Jannings, about to begin 
performing a solo on the Tyrolean 
harp you see on his lap. Herr Jan- 
nings is made up for his Alpine réle in 


his current picture. And what it 
takes to hunt the edelweiss, Emil, 
certainly has! 


have a habit of tightening the apron strings long after daughter 
has learned to cross the street alone, and not always with 
pleasing results. 


N the lavish pet cemetery in the San Fernandino valley, near 

Hollywood, there’s a new stone. 

On it is carved—‘“‘ Kabar, Rudolph Valentino’s dog. Born 
in Alsace, June 20, 1922. Died January 17, 1929.” 

Kabar was a Dobermann pinscher given to Rudie on a 
European trip while he was still happily married to Natacha 
Rambova, and was trained on the Hudnut estate in France. 

After the film star’s death, Kabar was inconsolable, and 
lived on at Falcon’s Lair, the Valentino home in the hills above 
Hollywood, cared for by a housekeeper. 


Velez estate. 
the zoo in Mexico City, where eagle-handling facilities are 





Gary Cooper takes all medals for the novel present. He 
recently gave Lupe Velez a pair of American eagles, and 
Lupe is finding them 4 little difficult to care for on the old 


So she has finally decided to ship them to 


said to be excellent 


And plenty of romantic folk today are saying that Kabar has 
joined his famous master in Valhalla. 


HE month’s best title, and don’t give me an argument. 
It’s from Paramount’s gabbie, “The Canary Murder 
Case.”? And it reads: 
“The lock I can’t pick is still in Yale!” 


J 5. abating real romance of the films bloomed in New York 
recently, when Marjorie Daw and Myron Selznick went to 
the Municipal Building and were married. 

It wasn’t a movie wedding, according to the good old Holly- 
wood tradition, with mobs, cameras, music and cutaway coats. 
Marjorie and Myron just went up, got a license and were 
spliced. There were only a few people present, and the only 
noise-making was the grunt of ferry-boats in the East River far 
below. 

Geraldine Farrar “discovered”? Miss Daw years ago, and 
gave her a chance in pictures. Marjie was just achild then. In 
1923 she married Eddie Sutherland, the director, and divorced 
him in 1925. 

Myron’s family has been in the producing end of pictures for 
many years. The groom’s last zoom into the headlines was 
when he won a fast five minute bout with Jack Barrymore on 
the lawn of the Ambassador Hotel in Hollywood. 

Myron and Marjorie have known each other for years. He 
gave his age as 30, and the bride blushed and confessed 25. 
Good luck to the happy pair, is the wish of old Cal. 


ELIEVE it or not, Lupe always gives us the exciting moment 
of the month. 
She was being interviewed by a conservative, Boston news- 
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There’s a tragic story in this picture. It shows 

Ralph Ince greeting Molly O’Day after her 

operation to remove fat, with sister Sally O’Neil 

looking on. . There’s a little of the old fight and 

snap in Molly’s face, but her operation left her 
wan and wistful 


paper woman. The setting was Lupe’s boudoir. The night 
was warm, so her attire was scanty . . . to be exact, only two 
pieces, both of soft satin. 

Presently, Gary Cooper appeared on the scene. This was too 
much for the newspaper woman, who excitedly remarked: 
“ Before the interview can proceed, I will have to ask you to put 
on a dressing gown, Lupe.” 


PEAKING of Lupe, it is the consensus of opinion that she 

and Gary Cooper will be married at an early date. 

The impression is that the parental anxiety on the part of the 
elder Coopers had no retarding influence on the love affair 
between Lupe and Gary. 

It has all the ear-marks of the genuine article. 


I? was the inevitable question the first time we had 
luncheon with Lillian Gish upon her return from Europe, 
‘What do you think of the talkies?” 

“The public has a newer and better toy,” said Lillian. 
“Give a little girl a doll that walks and she’s delighted. But 
give her one that also says ‘Mama’ and she is entranced. 
The talkies say ‘Mama.’ ”’ 


HE importance of Hollywood as a fashion center has at 

last been recognized in Paris. The great Poiret, famous 
French designer, is planning to establish himself in the film 
capital. 

A deal is now under consideration and the property has even 
been selected. Also a local capitalist has agreed to underwrite 
the project to the tune of $300,000. Poiret left Hollywood 
greatly elated and much impressed with its potentialities as a 
style mart. 

His plan contemplates the opening of an elaborate institution 
under his own name which will specialize in interior decoration 
and in period and custom built furniture as well as in gowns and 
rare perfumes and cosmetics. The department of decoration 
and furniture will be under the direction of Harold Grieve, one 
of Hollywood’s foremost designers and decorators. 

Poiret will spend four months in Hollywood each year and 
eight months in Paris. 
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Tommy Armour gets time to win a lot more golf 
championships. Jack Mulhall is presenting 
him with a Mulhall model Helbros wrist watch 
for being runner-up in the Los Angeles $10,000 
open tournament. Both boys seem happy 
about the tourney and the timepiece 


io HO’S Meta Morphosis?”’ asked the big producer. 
““Why, metamorphosis changed the whole aspect of 
things.”’ 
“Vell den,” said the producer, ‘‘she better next change her 
name. She can’t be a big star vit a name like det.” 


WG HoOors, and my word! 
Maria Corda has hired a VALET! 
She fired her colored maid and hired, as Lord High 
Guardian of the Royal Lipstick, a big husky man. 
Seven stage-hands fainted the first day Corda appeared 
on the set with her he-maid toting the make-up box. 


INFIELD SHEEHAN has picked the leading girl for his 
‘‘Fox Movietone Follies.” 
Her name, believe it or not, is ‘‘ Dixie Lee,’”’ and she was lured 
away from the singing stage by the dangling of Fox lucre. 
Incidentally, every time Flo Ziegfeld thinks of the use of the 
name “‘ Follies” with the Fox picture, his lavender shirt catches 
fire. Flo wants to film his own “ Follies’’—a Ziegfeld trade- 
mark, hall-mark, and landmark for over twenty years. 


L BOASBERG, that exceedingly versatile title writer and 
wit, was called upon to serve as master of the microphone 
at Grauman’s opening of ‘“‘ Broadway Melody.” 
Many and deft were the Boasberg quips. 
Each arriving star came in for his or her share of kidding. 
But the fastest wise crack of all was the one Al pulled on his 
divorced wife. 
“‘Here comes the former Mrs. Boasberg,” he remarked, “I 
don’t see how she wears all those swell clothes on the alimony 
I give her.” 


HE news of the engagement of Ben Lyon and Bebe Daniels 
has busted us all up, and we'll never be the same again— 
no, never! 
Whenever we needed a hot squib about the romance of a 
pretty heart-cracker we could always pin the yarn to Bebe. 
We’ve had her all but hitched to a dozen eligibles—Harold 
Lloyd, Jack Dempsey, Charlie Paddock, Jack Pickford and a 
dozen others. 
Now we have to quit. 
The Lyon angle is just as tough. 
Ben has been the real sheik of the lots, though we talked 
more about Rudie. 
Dozens of women have loved him, though he was never more 
than mildly ruffled. Barbara La Marr was very fond of him. 
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Who’s that chap in the middle? When Eleanor 
Boardman marches off to war, she usually falls 
into a shell hole and gets her face dirty, just to 
start hostilities. This is a scene from ‘‘She 
Goes to War.’’ The other two are Edwin 
Chandler and Al St. John 


Gloria Swanson is one of his best friends. Marilyn Miller 
certainly cared in a big way at one time, and we thought he 
was losing sleep over Marion Nixon. 

Now weareall wrong. Whenever we need an attractive bach- 
elor now it will be Gilbert or Nils Asther. This is Warning No. 1. 


H how careful actors have to be these days! 

Lilyan Tashman and Ronald Colman were complaining 
loudly between scenes of ‘Bulldog Drummond.” They told 
each other in no uncertain terms that the long hours and the 
night work completely wore them out. They added a few other 
choice tidbits concerning Samuel Goldwyn and his methods of 
picture making. 

Imagine their complete consternation when they discovered 
that the microphones on the sound stage were open and 
that Sam Goldwyn himself was sitting in the recording room 
hearing every word of their conversation! 


HEBA CRAWFORD, “‘Angel of Broadway,” has parked 

her Bible in Hollywood and proposes to build a cinema 
cathedral here. To this there will be attached a hotel for busi- 
ness and extra girls. Furthermore, Miss Crawford has refused 
to enter pictures. 

She was delighted with Lon Chaney, astounded at his keen 
and sparkling intelligence; she was much pleased with Corinne 
Griffith and Ernest Torrence. Her frank admiration and 
appreciation of picture people are in direct contrast to the views 
held by Aimee Semple McPherson, for Aimee doesn’t even 
want the members of her church to see a picture show. 

We suppose a comparison between these two women evan- 
gelists is inevitable, since they are in the same locality at the 
moment, but the points of similarity are so slight, the two 
names will not often be connected. 


PEAKING of Rheba Crawford, her first visit to a studio 

was to Corinne Griffith’s set. Upon her arrival, all the extra 
men of the company arose, bowed profusely, kissed her hand, etc. 

“Did you say these are extra people?” she inquired. ‘Why, 
I have been all over the world and I have never seen such 
gallantry in any drawing room.” 

What we didn’t tell her was that all of these men were 
foreigners and most of them had been distinguished officers in 
the Russian army and were trained to be gallant. 


N his new United Artists picture, ‘‘Eternal Love,” John 
Barrymore walks up snowbanks and down snowbanks and 
over snowbanks and around snowbanks and across snowbanks. 













Paul Poiret, the famous Parisian dressmaker, is 
showing just exactly how he makes bad figures 


better and good figures wonderful. Not that 

Joan needs any particular help, for Heaven’s 

sake! Poiret is threatening to open a branch in 
Hollywood 


He walks and walks and walks. And when one of Holly- 
wood’s very clever magazine writers saw it she remarked, 
“Well, I see that United has made its first Walkie.” 


HOLLYwoop etiquette demands that a dead romance 
be shrugged off—paid the dubious compliment of a 
light word. Somebody asked Alice White, the other day, 
how Dick Grace, the stunt flier, was. 
“How should I know?” asked Alice. 
for and from Grace in short order!” 


“Believe me, I fell 


OT all movie actors live according to the hit or miss idea. 
I point to Norma Shearer. 

She has organized her life and career with precision and per- 
fection. 

It is all according to plan, and her rise to fame and fortune 
is proof that never once did she allow herself to be flagged 
off the main line. 

She refused marriage tll she was certain she was firmly 
founded as a star. 

She had little time for love or friendship during the days 
of her artistic growth. 

Now she looks toward another goal. Old Dame Rumor 
sidles up to say that at the end of 1929.she will retire and attend 
to the glorious business of motherhood. 

She has three pictures to do for M.-G.-M. this year—‘‘ The 
Trial of Mary Dugan,” ‘The Last of Mrs. Cheyney,” and 
“Ballyoo.” 

It will be characteristic of Norma if she does them hand- 
somely, closes her makeup box and retires quietly to the sun- 
shine to await what is euphemistically called a blessed event. 


EW CODY has been desperately ill in New York. 
At holiday time, it appears, he cancelled vaudeville dates, 
because of illness. 

Then, after a month’s silence, came word that he was criti- 
cally ill at his New York hotel—allowed to see no one, running a 
tremendous temperature, and so on. His manager did all the 
talking, and Lew’s sickness was in the nature of a bombshell all 
round. [CONTINUED ON PAGE 82 ] 





Hollywood’s Apostle 
to the SCOTS 


When Margaret Mann went home, all By 


Aberdeen wanted to hear secrets 


BERDEEN, Scotland, has just had its first view of 

a mad, bad movie mamma, hot from horrid Hollywood! 

This palpitating patootie, geared to tell all about 

the sins of cinemaland, is a dear little old lady of sixty 
summers and a lot of winters. 

Which is another way of saying that Margaret Mann, un- 
forgettable Mother Bernle of Fox’s “ Four Sons,” has come back 
from a long visit to her ain folk in the home town she left thirty- 
eight years ago. 

Hollywood’s unofficial ambassador of sweetness and light 

has returned from a gentle mis- 
sion to her own people. 

After eleven years of 
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weary waiting and of working in piffling extra bits, Mother 
Margaret came into her own last summer in John Ford’s fine 
picture of war-battered Germany. 

Case-hardened press agents saw a lot of spacein the newly 
prominent little old lady of Fox Hills. Typewriters clattered, 
and before you could say Joseph von Sternberg she was a per- 
sonage. 

Spotlights bathed her as the film had its world premiere at a 
proud Broadway theater. Crowds cheered her. Back at the 
studio, she played a bit in ‘‘The River” for Frank Borzage. 
Suddenly, came November 1, and the end of her contract. She 
was through at Fox. 

At this black moment fate and the postal service dealt her 
a letter. It was postmarked Aberdeen, Scotland—from her 
sister, the sole survivor of six others. 

“T am tryin’ to wait patiently for your big picture,” she 
wrote, “but Iam afraid I sha’n’t be able to see it whenit comes. 
The cataracts in my eyes are growing worse rapidly. Perhaps 
when ‘Four Sons’ gets here I shall be blind.” 

Margaret Mann made just one move, but that was fast. 

She trotted to the cable office and wired her sad sister that 
she was coming home!—home after thirty-eight years. 

Onadank 
winter day the 
little old lady of 
Fox Hills stepped 
from a train and 
peered at the 

| CONTINUED 

ON PAGE 88 ] 





Margaret 
Mann, outside 
her sister’s 
home,being 
interviewed by 
Aberdeen tab- 
loid reporters 
on wild Holly- 
wood parties 


Special photo 
for 
PHOTOPLAY 
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Ihe Queenof Poverty Row 


Betty Compson made a fortune last year in the despised 
“Quickies” while prima donnas lived on art and crusts* 


By 
Herbert Howe 


Illustration by 


Ken Chamberlain 
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Betty Compson is going to do fourteen pictures this year—most of them in Poverty Row. Last 
year Betty pulled down $120,000 in these less pretentious studios—while a hundred second-rate 
stars were holding out for parts that suited their ego 


AVING long heard of the Sunday open house kept by 

Betty Compson and husband, Jim Cruze, where every- 

one is as welcome as at a Salvation Army barracks and 

of the money bowl by the door, an old Spanish cus- 
tom, where departing guests may help themselves in case 
they’re a little short, I grabbed my tambourine, tilted my bon- 
net at a rakish angle and set out for Flintridge with sticky 
fingers. 

I hadn’t seen Betty since ‘‘The Miracle Man” gave us said 
Miracle. In those days the Miracle focused me with wicked 
lashes and recited lines from The Miracle of Right Thought. 
Said she: 

““You can be what you wish to be, do what you wish to do, 
if your thoughts correspond with your desires.” 

I was converted instantly but never got anywhere. 


lt CY my consternation on reading recently that evangel- 
ist Betty was dedicating herself to the love of money. 
According to her own words she was another Hetty Green. I 
saw the Rose of ‘‘The Miracle Man,” with her evangelical 
power of giving men that do-what-you-will-with-me feeling,— 
I saw her transformed into a tight-lipped bad-bonneted Hetty 
with a grouch bag at her belt. This was hard to harmonize 
with the picture of the long-lashed idealist and her flowing 
silver bowl from which guests helped themselves. I felt it was 
high time for an old convert to step in. 

When I arrived palpitant at the open house neither 
Betty nor the silver bowl were 
to be seen. They probably were 
in a back room making love. 


Jim Cruze received me. The previous Sunday he had staged 
a radio hour for Betty’s benefit. The guests on arriving were 
told that the Sanitary Plumbing Company of Los Angeles had 
dedicated a radio hour to Betty Compson and Jim Cruze. 
What Jim did not tell Betty or the guests was that the radio 
hour of ‘‘ The Sanitary Plumbing Company” was being sent in 
by a wire from his garage where he had placed a man to deliver 
a program of his (Jim’s) own creation. 

With Betty and her guests assembled, the announcer came 
on the air: ‘‘The Sanitary Plumbing Company of Los Angeles 
is dedicating this hour in honor of Miss Betty Compson and Mr. 
Jim Cruze, beloved idols of the motion picture. The Sanitary 
Plumbing Company specializes in—”’ 

Indignant whispers were heard from Betty Compson to 
husband Jim Cruze... . 

““Among the announcements this evening,” continued the 
announcer in Jim’s garage, ‘‘we have ‘Noah’s Ark’ at Grau- 
mann’s Chinese Theater in its last week, and we urge you to see 
it without fail. At the Cathay Circle Theater ‘The Barker’ is 
showing with a distinguished all-star cast. Among the great 
performances... ” 

Everyone tilted an ear, because everyone knew that in ‘“The 
Barker”’ Betty Compson blooms again, even greater than the 
Rose of ““The Miracle Man.” 

‘Among the great performances,” continued the announcer, 
‘fis that of Milton Sills, who is now without a peer among actors 
of this age. Miss Dorothy Mackaill takes her place among the 

great stars of talking pictures. Doug- 
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*Note to Income Tax Collectors—Give her plenty _ las Fairbanks, Jr., fulfills all promises 
of ‘‘exceptions.’’ She gives half of it away. 


and proves [ CONTINUED ON PAGE 126] 
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THE NATIONAL GUIDE TO MOTION PICTURES 





WHY BE GOOD?—First National 


IN’T it just grand to be naughty? If you don’t 

think so, see Colleen Moore in this. It’s another 
chapter of the jazz age, and the moral is: ‘‘Girls, to get 
your man, seem to be naughty but still be nice.” 

“Dancing Daughters” was like that, but more adroit. 
Still, this picture is clever, and Colleen is pert. How she 
can dance! There’s a cafe called ‘“‘The Boiler.” It will 
stand night clubs on their ears and give ’em big ideas. 

The plot goes thus: Poor girl, rich boy, love, a depart- 
ment store, pretty clothes, mad papas, an understanding 
mamma, marriage, happy ending. Neil Hamilton’s the 
boy. He’s good. Girls, you’ll be crazy about the love 
story. The picture’s lively, full of pep, a little preachy 
but entertaining. You'll like Louis Natheaux as the 
sheik. 





STRONG BOY—Fox 


F you want a good laugh, see Victor McLaglen in “Strong 

Boy.” In this comedy-drama, dealing with life among the 
baggage smashers, Vic as the king of the trunk tossers, falls 
in love with a newsstand girl whose father is a locomotive 
engineer. 

Those sterling cut-ups, Clyde Cook and Slim Summer- 
ville, are a great help. And, too, there’s a little Sonny-Boy 
sort of youngster who adds much. Leatrice Joy is the news- 
stand girl, but it doesn’t matter. 

The story tells the romance of a baggage juggler and his 
great effort to become a white-collar guy to please his gal. 
It’s no use, though, and he winds up a grimy locomotive 
engineer. But a train robbery saves him and makes him a 
hero, even in the eyes of the gal he loves. 
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A Review of the New Pictures 





THE BROADWAY MELODY—M..-G.-M. 


““T*HE Broadway Melody” is going to sing merrily across 
the screens of the country, entertaining millions and 
making new friends for the talking pictures. 

For “‘ The Broadway Melody ” issparkling,smart andenter- 
taining—a credit to its makers and a joy to the fans. 

In it Bessie Love, as half a little sister team who loves and 
loses, gives the most astounding emotional performance in 
many months. In it the screen finds a first-rate singing 
actor in Charles King, from the musical comedy stage. And 
in it the blonde beauty of Anita Page blooms anew. 

The picture is most notable, however, because in it the 
talkies find new speed and freedom. 

The microphone and its twin camera poke themselves into 
backstage corners, into dressing rooms, into rich parties, and 
hotel bedrooms. 

Smart Broadway dialogue by James Gleason is expertly 
and naturally spoken. 

There is one colored sequence with a new song, ‘‘ The 
Wedding of the Painted Doll,” that will start you dancing. 

The story is an odd twist of the love triangle—a little 
sister team from the vaudeville honky-tonks of the Middle 
West in love with the successful song and dance man of a 
great New York girl show. 

The crafty directorial hand of Harry Beaumont has 
tickled, teased and whipped it into a fast, funny, sad little 
story, alive in turn with titters and tears. 

Don’t dare to miss “The Broadway Melody.” It is 
Double A, triple-distilled picture entertainment. 

Why, Bessie Love alone is worth the tariff at the wicket! 
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| | The Best Pictures of the Month 


“THE BROADWAY MELODY THE PAGAN 
WHY BE GOOD STRONG BOY 
THE DUMMY : WEARY RIVER 


The Best Performances of the Month 


T Bessie Love in “The Broadway Melody” 
Mickey Bennett in “The Dummy” 
Richard Barthelmess in “Weary River” 
wv Ramon Novarro in “The Pagan” 
Victor McLaglen in “Strong Boy” 
Charles King in “The Broadway Melody” 
Dorothy Janis in “The Pagan” 
Anita Page in “The Broadway Melody” 


Casts of all photoplays reviewed will be found on page 150 





THE PAGAN—M.-G.-M. 





OR the first time since ‘‘Where the Pavement Ends,” 

his outstanding success, Ramon Novarro plays a native 
boy, a réle to which he is eminently suited. He gives pro- 
found understanding and pagan grace to his characterization 
of a half-caste youth whose ‘‘only god is nature, and whose 
only law is love.”’” Dorothy Janis, a new screen find, plays 
her first big réle as Ramon’s native sweetheart, combining 
the warmth of the tropics with irresistible appeal. 

This tropical idyl establishes W. S. Van Dyke as an un- 
usual artist and director. In ‘“‘ White Shadows” he shared 
’ honors with Robert Flaherty; here he stands alone. To 

him and to John Russell, the author, a coral reef is a halo and 
the South Seas are heaven. 

The story unfolds the romance of two natives. If left 
alone, they would have mated as naturally as birds. Enter 
the white man, with his superior knowledge of good and 
evil. He tries to make the girl Christian, and cheats the 

i trusting boy of his birthright. Back of this apparently 
simple tale lies the terrific tragedy of the South Seas. It isa 
id tremendous indictment against the Anglo-Saxons, who arro- 
gantly entered these magic islands to ‘“‘save,” and remained 
to betray and pollute. Under the delicate story surges the 
powerful undercurrent of Polynesian history, portrayed with 
heartfelt sympathy by the perfectly-chosen cast. 

Both Renee Adoree and Donald Crisp are splendid— 
Renee as the generous-hearted French adventuress, and 
Crisp as the white trader whose greed and lust are a deadly 
menace to the lovers. 

The entire production was made in Papeete, Tahiti. 
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THE DUMMY—Paramount 


HIS is a bullet-proof yarn—of a tough office boy engaged 

by a detective bureau to pose as a deaf mute. Thereby 
the sleuths hope to trap a gang of kidnappers. Freckled 
Barney Cook certainly lands the whole gang, too. 

The picture looks like a convention of new Hollywood 
faces imported from the speaking stage. The roster includes 
such names as Ruth Chatterton, Frederic March and John 
Cromwell. It is the first film made by Robert Milton, the 
veteran footlight director. And, with all the stage talent, 
a little Hollywood boy cops the honors—Mickey Bennett. 
He does the office boy Sherlock Holmes in glorious fashion. 
Another excellent performance is turned in by ZaSu Pitts. 

“The Dummy” is well worth seeing, despite its obvious 
experimental talkie crudities. It isn’t within call of ‘‘Inter- 


7.99 


ference’s”’ voice, but the fundamental appeal gets it across. 





WEARY RIVER—First National 


EMEMBER “ The Prisoner’s Song”? Remember how 
it was written in prison and how it swept the radio loud 
speakers of the Jand? Courtney Riley Cooper seems to 
have based his ‘‘Weary River” upon the incident. The 
brash young gangster of “‘ Weary River” is sent to prison, 
reforms, writes a song, sings it over the radio and wins a 
pardon. His golden voice redeems his blonde lady love. 
The chief interest of ‘‘Weary River” lies in the fact that 
Richard Barthelmess talks and sings the chief réle. He 
really talks, but the vocalism is a neat piece of song doubling. 
Barthelmess does splendidly in his first talking appearance. 
Betty Compson is the blonde who shares the gangster’s 
joys and sorrows. A strong hit is contributed by William 
Holden as the prison warden. 
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Sound or Silent, You Will Find the 


ETERNAL 
LOVE— 
United Artists 


OTWITHSTANDING the fact that Camilla Horn is paid 

$1500 a week, she works but a few months of the year and 
is cast in a Barrymore picture where she looks beautiful but has 
no great dramatic opportunities. The new Mexican find, Mona 
Rico, is promising and fiery in a small réle. It’s Jack Barry- 
more’s picture. Remember when he was your favorite actor? 
Story No. 44-A happens this time in the Swiss Alps. 


THE THREE 
PASSIONS— 
United Artists 





EX INGRAM remains in Europe living as he pleases and 

working when the spirit moves. Personally he has a great 
time. Professionally, he stands still. So this, a story of 
English high life, is as old fashioned as a nice girl. Alice Terry 
with a blonde bob is as unemotional as ever, while Ivan Petro- 
vich, Ingram’s own discovery, still looks as if he had a sup- 
pressed desire. We hope that boy never comes to Hollywood. 


THE 
HAUNTED 
LADY— 
Universal 


§ ony Adela Rogers St. Johns story was written some years 
ago but you’d never know it. It is an interesting yarn 
about a woman who has the solution of the murder mystery and 
is afraid to tell because it will compromise her in her husband’s 
eyes. Laura La Plante, always capable, gives a fine characteri- 
zation. Laura’s little mannerisms are delightful and individual. 
As an added attraction there are exciting polo scenes. 
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THE 
LEATHER- 
NECK— 
Pathe 





EAR, dear, these talkies! Take ‘‘The Leatherneck.” 

Corking drama. But what do they do to it? Why, make 
it talkie. The stoiy is about loyalty and sacrifice in the marine 
corps in China. Strong stuff, and virile. William Boyd, Alan 
Hale and Bob Armstrong are grand. But when beautiful Diane 
Ellis speaks, bang goes a lovely illusion. Despite vocal dis- 
tractions, however, the picture’s there. Don’t miss it. 


SPITE 
MARRIAGE— 


M.-G.-M. 





T’S hilarious. It’s intense. It has everything a good comedy 

should have. And is without those wise-cracking titles. It’s 
as Chaplinesque as anything Buster Keaton has ever done and 
it proves Dorothy Sebastian a charming comedienne of the 
highest calibre. For all its fun, it is the story of a great love, 
more pathetic, more vital than many of the Immortal Ro- 
mances. See it! 


HARD- 
BOILED— 
FBO 


HIS is a trite tale about a gold-digger—show-girl variety— 

but is remarkably well-acted by Sally O’Neil and Donald 
Reed. A high stepper, working on the theory that fools marry 
for love and wise gals for money, gets the jolt of her sweet 
young life. Her bank-account love turns into the real article 
in spite of herself, even after hubby’s millionaire pop turns off 
the gold stream. Modern and sophisticated. 








——— 








THE 
CHARLATAN 
—Universal 


HIS murder mystery is played with light sophistication, 

evading the heavy dramatic angle which ordinarily ac- 
companies such themes. A fashionable crystal gazer finds 
himself in the piquant situation of revealing his former wife’s 
infidelities to her present husband. The lady is murdered and, 
disguised as the district attorney, the fake Hindoo exposes the 
murderer. Fast work, neatly done by Hoimes Herbert. 


TRUE 
HEAVEN— 
Fox 





J 


LASS of the German secret service loves a lad of the 

British secret service, and so Mr. Fox makes a picture 
called “True Heaven.” The whole affair stretches the imagina- 
tion until it very nearly snaps back and hits the author and 
Director James Tinling on the nose. Speaking of operations, 
you should see the one Miss Moran performs with a pen-knife 
on George O’Brien. Pretty feeble, this effort. 


SUNSET PASS 
—Paramount 


ACK HOLT returns to Westerns. 


But this is a very high 
class Western. You think Jack is a cattle thief instead of an 


honest man. You’re wrong. He just pretends to be a cattle 
thief so he can catch the ones who really are. Jack’s a sheriff. 
Yes, yes, we know. Anyhow, it’s great entertainment and 


Nora Lane is as fragile a little flower as was ever bullied by a 
moustache-pulling heavy. 















First and Best Screen Reviews Here 


MOULIN 
ROUGE— 
World Wide 
Pictures 


ERE is an imported film, shot in a London studio and in 

the famous Paris music hall itself. It was directed by the 
German, E. A. Dupont; it stars a Russian, Mlle. Chekova; 
and thecastis both Frenchand English. ‘The international con- 
glomeration results in a fair picture. Dupont is more con- 
cerned with angles than with the frail story, written by himself, 
which revolves around an idol of the Paris boulevards. 


THE RED 
SWORD— 


FBO 





HIS picture, which was made for a minimum expenditure 

of money, is a good example of artistic effects that can be 
obtained without bankrupting the producer. A tense melo- 
drama of Cossack brutality prior to the Revolution, it might 
easily have become depressing but for the fine directorial touches 
of Bob Vignola. Carmel Myers, in a dual role, proves again she 
can act or look pretty as required. Meaty entertainment. 


HIS LUCKY 
DAY— 
Universal 





A 300D story for Reginald Denny would probably prove a 
fatal shock to the star and bis fans, so, perhaps to avoid 
wholesale casualties, they continue to give him the usual flimsy 
stuff. This time he’s a high-pressure real estate nuisance who 
must find suitable neighbors for his prospective father-in-law or 
lose his job. His protégés are ritzy kleptomaniacs who indulge 
their impulses at the wrong times. [ CONTINUED ON PAGE 113 ] 
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The story of 
the love of an 
old actor for 
a fading star 
—and how 
he breathed 
into her the 
soul of an 
artist! 


By 
Adele 
Whitely 
Fletcher 


ER name was Sonia Savina. 

And it suited her. It may 

be, of course, that her press- 

agent had something to do 
with it for certainly parents don’t 
usually show such farsight. How- 
ever, Sonia always insisted it was her 
baptismal name and she never trou- 
bled to confirm the colorful stories of 
her birth in the lush grasses of the 
Nile. 

Sonia’s hair, as blue black as you’d 
expect, folded about her head like 
dark wings. And her slanted green 
eyes were darkened by the long lashes 
that brushed her ivory pale cheeks. She had a figure, in the old 
fashioned sense of the word. Curves. 

Her clothes, even off the screen, were trailing draperies where 
they weren’t actually needed and next to nothing where a little 
extra chiffon would have served. Always, even if only in the 
design of some silk, peacock feathers. And strange jewelry. 

This story doesn’t tell of Sonia as a star. It deals, instead, 
with the aftermath of her glory. But it is wise to reminisce a 
little in order to appreciate the full import of what followed. 

You remember when the things possessed and affected by 
Sonia Savina were the incensed essence of the screen’s wicked 
ladies. Well, it was then young men brought her declarations 
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of devotion on voices that broke and faltered in key. That 
publicity seekers declared their intentions as nearly on the 
front page as editors would allow. That Midases of business 
said it with pearls. 

Some of this love was counterfeit. And so were some of the 
pearls. Sonia found that out when she had need to sell them. 

But, through everything, there was one admirer whose love 
never wavered. Only Harry Hill was the kind whose love 
didn’t matter. Much. 

Harry was getting old. He couldn’t raise his voice over the 
loudly boasting voices. He was self-conscious about an ill 
fitting plate. Hardly anyone ever took the trouble to read the 




















criticisms of his work on the stage. It’s hard to read yellowed 
clippings. But, turning the leaves of his scrap book, Harry 
must have escaped from the present to stand in scenes long 
since shifted, remembering a wig which had especially become 
him and little flurries of applause melting to grow strong and 
steady. 

Everyone marvelled that the glorious Sonia gave the drab 
little man any of her crowded time. His virtues, judged by 
her standards, amounted to vices. 

As things worked out, however, it was well that she had let 
Harry stick around. The crash came sooner than it was ex- 
pected. Most people thought Sonia had another fair year. 


Posed languorously on the 
divan in her _ candle-lit 
apartment, Sonia Savina 
glared at the shabby little 
man who was her husband, 
and at the greasy parcels of 
delicatessen food that he 
carried. In his eyes was 
humble, pleading adora- 
tion. ‘*Take those bundles 
into the kitchen!’ she 
stormed. ‘‘You’ll drop them 
on the rug!”’ 


Illustrated 
By 
Everett 


Shinn 


But suddenly the public awakened 
to the fact that real sirens wear 
Bromley dresses and conceal “‘It”’ 
beneath boyish bobs. Sonia was 
through. And she married Harry 
Hill the day her producers advised 
her that they were not renewing 
her contract. 

I didn’t see them when they got 
to New York but I heard indi- 
rectly that Sonia and her husband, 
for poor Harry was never more 
than that, were living in a board- 
ing house in the West Fifties. 
Those who met him in managers’ 
offices did their best to stem his 
praise of Sonia. Others chanced 
upon her on the Avenue. And 
she told them she was considering 
several offers and expected them 
to believe her. 


HEN Soniaand Harry dropped 

out of sight, in to the limbus of 
Has-Beens. There seemed no hope 
that she could escape this category 
now, any more than he had. 

Needless to trace their odyssey 
from one boarding house to an- 

other, how they moved from second rate places to 
worse. And always further uptown. No need for 
them to be central to the heart of theatrical things 
any more. 
Months passed and you never saw the name of 
Sonia Savina. Small theaters showed her films, 
leasing them for a song, but they usually advertised 
an insignificant member of the cast who had since 
become a great star. 
Then, surprisingly enough, I had a note from 
Sonia. She had taken an apartment in the East Fifties and 
was giving a tea. And in New York East zs East and West is 
West. She had improved upon her last known address im- 
measurably. 

What is more, Sonia was scheduled to appear in a Broadway 
production. 

Everyone speculated about this. Was she pocketing her 
pride as a supernumerary? Or could it be that she had a part 
of even moderate importance? The fact that she had any 
engagement at all permitted anything to be possible. 

Sonia’s apartment, rented furnished, had a dignity. The 
few things she had installed couldn’t [ CONTINUED ON PAGE 138 ] 
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The next time you see an audible motion picture, con- 
centrate hard on a smart new name for the vocal tin- 
types. We offer half a thousand dollars for the best! 


HOTOPLAY MAGAZINE wants a new name for talking pictures. 

That isn’t all. PHorop.ay is going to give $500 to the 

person who, by May 15, devises and shoots in the best suc- 
cessor to the present inelegant ‘‘ talkie.” 

In the pinafore days of the silent drama the word coiners of 
the country set out to find a new name for the infant entertain- 
ment, and Edgar Strakosch, of Sacramento, Cal., was given a 
hundred dollars for the discovery of the word “ photoplay.” 

Now the picture world is on a frenzied hunt for a new title for 


WANTED- 





A New 


Name 
for the 


ALKIE 


$500 will be 
awarded by 


PHOTOPLAY 
for the 
best suggestion 














the talkies—one as dignified and yet as popular as “‘ photoplay.” 

The Exhibitors’ Herald-World, a trade journal, is all for 
‘“‘audien.” Other chance shots have been cinelog, drama- 
phone, phototone, cinephone and photovoice. 

It strikes us that these are all too literary. 

There-must be one that will be dignified and yet with popular 
appeal. We'll give a check for $500 to the man, woman or 
child who hits upon it. After all, no one can sniff down $500, 
what with income tax, spring clothes, the new car, and all. 





1. $500 is offered for the best coined name with which 
to christen the talkies and for the best explanation in 100 
words or less, giving your reason for your selection. 

2. In the event that two or more names and explana- 
tions are found of equal merit, duplicate prizes of $500 will 
go to the lucky contestants. 

3. Suggested names, with the accompanying explana- 
tions, must be typewritten on one side of a single sheet of 
white paper with your name and address in the upper left 
hand corner. Names and explanations must be mailed to 
The Talkie Name Contest, PHoTopLay MaGazine, 221 
West 57th St., New York City, N. Y. You can send in as 





Rules for the New-Name-for-the- Talkies Contest 


many coined words as you wish, provided each is accom- 
panied by an explanation in 100 words or less and each is 
typewritten on one side of a single sheet of paper as 
specified. 

4. Names and explanations must reach the office of 
PxHorTop.tay before midnight of May 15th to be considered. 
Announcement of the winner or winners will be made as 
soon after that date as possible. An editorial committee of 
PHOTOPLAY will judge the submitted words and sugges- 
tions and its decision will be final. No names or explana- 
tions will be returned and PHotop.ay reserves the right 
to publish any or all of the suggestions submitted. 
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AS anybody seen Queen Kelly? The course ofa Gloria Swanson picture never runs 
smoothly. Gloria has been involved in her new film for over six months. And just as the 
picture was nearing completion, Eric von Stroheim went out as its director. But, of 
course, that doesn't mean that Eric won't be called back-to shoot the whole works over again. 
Cheer up, the picture will probably be very much worth seeing when it finally reaches the screen 








UST a little glimpse of romance in ‘the South Sea Islands, where Ramon Novarro, aided by 

Dorothy Janis, does his best to continue the glamorous legend created by Gauguin, Maugham 

and O'Brien. As you can see, life in those far-off Pacific Isles is just like one grand summer 

resort. “The Pagan” is Ramon’s first burst of going native since he played in “Where the Pave- 
ment Ends” 





HY the Bridge of San Luis Rey faw down and go boom. Lily Damita thought her réle in 

“The Rescue” was a little tame. Lily admires Clara Bow. Lily, who has been doing some 

heavy social research since she came to this country, thinks that American audiences want 

more joie de vivre. And who knows but what Lily may be right? Oh, yes, the gentleman who shares 
this picture with Mlle. Damita is Don Alvarado 























ILLIAN GISH: at thirty she found herself a legend and a tradition. Also the most mis- 

understood public idol in the whole photographic gallery. The victim of adjectives, Miss 

Gish is now trying to fight for a new place in the limelight. Across the page Leonard Hall 

tells you about the two Lillian Gishes. One—the aloof Gish you know—is false. The other is a 
human and charming girl who is also a real artist 
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{ Alone 


Lillian 
' KIGHTS 


A hardened cinema veteran 










who has watched them come 

and go breaks out in defense 

of the elder Gish and breaks 

down the legend of The Ice- 
Water Princess 


By Leonard Hall 


UT in the heart of the Hollv woods, beset by the dollar- 

snorting dragons of filmland, a bionde girl is fighting 
alone for her artistic honor. 

She is one of the most gallant spirits in the history of 









pictures. Lillian Gish in one of her finest tragic réles—as 
She has had more influence for good upon the dancing the little whipped girl in Griffith’s unforgettable 
daguerreotypes than any dozen shinier stars. photoplay, ‘‘Broken Blossoms”’ 


And she is probably the most misunderstood and mis- 
represented public doll in the entire photoplay world. 


Her name is Lillian Gish. How about the most noted stage director in the world? 

She has been for years the victim of as false a tradition as On her own Lillian went to Germany, and bearded Dr. Max 
ever scuttled a stellar ship. Yet she is probably, at this mo- Reinhardt, producer of ‘“‘The Miracle,” in his own castle. On 
ment, on the threshold of her greatest achievement in the film her own, she persuaded him to come to America and make 


world. 

I whack the typewriter to 
paint the lights and shadows 
of the real Lillian Gish—not 
the Ice-Water Princess, The 
Mauled Anemone, The Slim 
White Virgin that the movie- 
going public thinks it knows. 

As this is written she is on 
the gold coast, stubbornly 
and bravely fighting for the 
integrity of her next picture, 
on which she has focussed 
her heart. Attheexpiration 

of her late Metro-Goldwyn 
contract Lillian cast about 
for the next move to keep 
her fame and fortune bright 
under the public sun. 
Half-gods never satisfied 
La Gish, the girl who grew 
up under the wand of Ole 
Massa Griffith. Whole The Gish sisters together. Lillian and Dorothy at 
deities or none. the time they were co-featured in ‘‘Romola”’ 














“The Miracle Woman’”’ 
with and for her. On her 
own, after months of prep- 
aration abroad, she and 
Reinhardt arrived in Holly- 
wood — only to have the 
great man almost ignored, 
the prized and prepared 
story ditched and another 
handed them. But Lillian 
carries on—fights the good 
fight, alone. 

That’s the sort of mettle 
the frail and wistful Lillian 
is made of. 

There are two Lillian 
Gishes. 

The first is the one the 
public thinks it knows. 

That Lillian—the false— 
is a frigid, bloodless crea- 
ture, aloof, and about as spry 
and lively as a frozen cod- 
fish. [CONT’D ON PAGE 128] 
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“T have been hungry, which is of no import. I have spent my last 
dime on a loaf of bread. I have had to stall landladies. But what 


man with a taste for life hasn’t had the same experiences?”’ 


PART I 


AM somewhat at a loss in starting this story. By all the 

stars and clinical experiments, I should have definite rea- 

sons for being what I am. I should have rules that im- 

pelled me to do what I have done, and kept me from 
committing murder or arson. 

I should have a definite analysis of the thing that made me 
Gary Cooper, motion picture actor, and kept me from being 
Gary Cooper, cattleman. 

And yet I can no more analyze the motives and jugglings of 
Fate, than I can explain to you why the lone call of a coyote, 
rippling through the breathless, dark silence of a canyon, gives 
me an infinitely greater reaction than any honors Hollywood 
could hand me. And what there is about the ‘‘ whoo whoo”’ of 
the hoot owl, asking his eternal question in a shadowing cotton- 
wood tree, that strikes a vibrant chord, deep within me. Those 
are the things that must be answered first. They come before 
all the fuss and flurry of the present. The ceaseless chattering 
of “what is success and why?” 

I have always felt that I must be free. It was that primordial 
urge that sent me clambering up where the eagles nested when 
1 was a child, when my brother and the neighbors’ kids con- 
tented themselves with chasing rabbits, or the flat-tailed bea- 
vers that dammed Andy’s creek before it joined the Missouri 


64 


The 
BIG 


Boy 
tells 


1S 


Story 


River, flowing down, majestically, 
from the north, to meet the great 
Mississippi. Eagles soaring into the 
lofty sky, nesting in the highest crags 
of the mountains in back of the ranch 
house, screaming as they fled through space, were to me the 
very spirit of freedom and defiance to the world. Even on that 
Montana ranch that I loved I felt that I must not be fettered, 
tied down. 

Perhaps it was that which kept me from going, eventually, 
to New York City. I knew there was no freedom of sky and 
space and openness, there. So I turned my face westward and 
arrived in Los Angeles. That is where, paradoxically, I con- 
tacted with a business that is more exacting, more binding, 
than any other, the motion picture business. That is one of 
those funny tricks that Fate plays on us. 


T any rate, I was born, despite national debts, calamities, 
stock exchange flurries and hoof-and-mouth epidemics, 
twenty-seven years ago at Helena, Montana. Whether it was 
raining or snowing or whether the Montana sun was shining 
brighter that day for sheer joy, I cannot tell you. But I do know 
that on that eventful day my dad stayed home from his legal 
documents and Blackstone to amuse my little brother Arthur, 
who was six and even then taking an interest in mathematics— 
later to designate his life work—by: counting the safety pins 
that were to form a valuable part of my infant wardrobe. 
As I have said, my father was a lawyer. Today he is a 
retired judge of the Supreme Court of Montana. The years 
that have bridged that time have been crammed with hard 





— 





a 
g 














| 
| 








Beginning the 
informal and 
charming recol- 
lections of a Mon- 
tana rancher who 
became a motion 
picture star 


As told by 


GARY 
COOPER 














Lo Gary, with his mother and father, Charles H. Cooper, a former judge in 


Dorothy Spensley 


work. He has speculated and lost. He has worked nights and 
toiled days over briefs and documents, to make money to cover 
the loss of a lead mine that failed to yield, or a gold mine that 
was barren. My brother Arthur must have been a tremendous 
consolation to him. Arthur became a business man, he is now 
connected with the Federal Reserve in Helena. Now there was 
something tangible, a job like that. Something to lay your 
hands on and wrestle with. You could know how to plan your 
life, like so many formal gardens; you knew each week, come 
Tuesday, that a pay check would be given you. 


T wasn’t until I had played several good parts in films that 

my family countenanced my adventure into pictures. Until 
then, although not considered an out-and-out black sheep, I 
certainly was not a lamb of snowy hue, barging about the 
country as I did. 

I have been hungry, which is of noimport. I have spent my 
last dime on a loaf of bread. I have had to stall landladies and 
turn collars and wash socks. I never have been reduced to 
panhandling. One time a loaf of bread lasted four days, and 





Montana. ‘It wasn’t,’’ says Gary, ‘‘until I played several good parts in 
films that my family countenanced my adventure into pictures”’ 


I bought a whole roasted chicken on the fifth day’s extra work 
check. But what man with a taste for life hasn’t had the same 
experiences? 

My father, himself, could well understand that. When he 
was seventeen he left his snug home in Bedfordshire, in the 
midlands of England, for the strangeness of America. But he 
was not chasing a siren will o’ the wisp like pictures. He had a 
profession. Ten years after he left England, Alice Brazier, of 
distant French stock transplanted to Britain, followed him to 
this country and they were married. Today after all these 
vears of married life I look to them as the supreme example 
of wedded happiness. 

It is not strange, then, that, despite my love of freedom, I 
stood twice on the brink of matrimony, anxious to marry and 
raise children, to have a home of my own. 

But if I had married the girl to whom I was engaged in 
Grinnell, Iowa, where I was a student, and settled down to the 
life of a reporter or cartoonist, there would still be that strange 
desire tearing at me. I feel it now, in Hollywood. I would 
feel it anywhere I went—to Thibet or Bengal. It is as real as 
a pain, and as crucifying. It gives 
a sense of incompleteness. A vast 
nostalgia. 

Simply, it is the yearning for 
the range, the feel of the land, the 
soil. The million things that go 
to make an outdoor existence. 

To anyone who has not lived 
in the West, on a ranch, it is hard 
to communicate just what the 
feel of it is, and the intensity. It 
is more powerful than passion, 
which can be appeased. It is more 
spiritual than passion, in that it is 
a balm to the soul. 

Nights, lying very quietly in 
vour bunk, you attune your ears 
to every sound that the darkness 
gives. [ CONTINUED ON PAGE 133 ] 


A picture taken during 
Gary’s stay in England. 
Our hero is the small boy 
in the Buster Brown col- 
lar. His brother, Arthur, 
is next to him. At the 
right are two aunts anda 
cousin 
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P & A Photos 


The first lady of the land—Mrs. Herbert Hoover—has long been an amateur movie fan. Here is Mrs. 
Hoover filming the movie men on the U. S. S. Utah during the good will tour 


mateur Movies 


International Interest in PHOTOPLAY’s $2,000 Film 
Contest as It Nears Final Moments 


By Frederick James Smith 


HOTOPLAY MAGaAZINE’s $2,000 Amateur Movie Contest of today. PHoTOPLAY’s contest is the one bridge between the 

closes at midnight on March 31st. There will be no ex- amateur and the professional. 

tension of time and this closing hour is final. Hence, this is Read all the rules before you send your film. The complete 
the last call for amateurs to enter awards will be announced as soon 
their best efforts for fame and fortune. after the contest closes as is possi- 

Bear in mind that there are eight ble. There will be a public showing 
prizes totalling $2,000 and that, in of the winning films in New York. 
the event that two or more films The winning films will be held for a 
prove of equal merit for any award, period but the other films will be 
duplicate prizes will be given for returned as soon as the judges con- 
each tying film. Also bear in mind clude their examination. 
that the winning films will be shown 
to the foremost professional makers 
of motion pictures in New York 
and Hollywood. 

Thus it is likely that the contest 
may win an opening for one or more 
lucky amateurs in the world of pic- 
ture making. Last year’s contest 
brought a five-year contract from 
William Fox to Russell Ervin, Jr. 
This year’s contest is likely to 
attract one or more contracts. 

PHOTOPLAY launched its first con- 
test with a very definite purpose. 
PHOTOPLAY wanted to make ama- 
teurs everywhere familiar with the 
whole job of picture making, from 
shooting to cutting and editing. It 
wanted amateurs to experiment. 


DDLY enough, New York has 

been behind other cities and 
towns in developing an amateur 
movie club of its own. 

But an organization meeting was 
held in New York on February 13th, 
at which Hiram Percy Maxim, presi- 
dent of the Amateur Cinema 
League, offered a greeting, and ad- 
dresses were made by Dr. Raymond 
L. Ditmars, curator of the New 
York Zoological Park and a movie 
maker of wide experience, and Dr. 
C. E. K. Mees, Director of Re- 
search of the Eastman Kodak Com- 
pany. Dr. Mees made an interest- 
ing speech on ‘‘Recent Advances 
in Amateur Cinematography” and 





PuHorTopray believes that the pro- ' included a demonstration of Koda- 
fessional picture makers of tomor- College Topics staff of University of Virginia color. The much-discussed amateur 
row may very well be the amateurs filming ‘‘The Highest Degree”’ film, [CONTINUED ON PAGE 93] 
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OME wise old sawyer once 

hoped to gain undying fame 

by voicing the wise old saw 

about the utter impossibility 
of making bricks without straw. 
Despite the underlying verity of 
his brain child and that his name is 
forgotten, the maxim he so proudly 
burgeoned forth upon a compara- 
tively wise-crackless age is truth 
today—and particularly so in the 
relation of diet to health. 

In the last article PHOTOPLAY 
emphasized the fact that the bodily 
engine could not be kept running 
without fuel as the opening gun in 
its campaign to combat senseless, 
inane and dangerous dieting to grow 
thin upon the part of American 
women. In this article the body’s 
need for building materials will be 
explained and the necessity for the 
inclusion of both bricks and straw 
in dietaries will be stressed. 

The human house you call your 
body has four corner-stones—nitro- 
gen, calcium, phosphorus and iron, 
the great quartet of building ma- 
terials, all vitally important, not 
only for growth, but also for the re- 
placements made necessary by the 
daily wear and tear of life. 

The chemist regards nitrogen as 
a gas but the dietitian sees it as 
nature’s alchemy has transformed 
it into protein, absolutely essential 
for muscle-building and for the re- 
generation of muscles frayed out by 
conscious and unconscious work. 


Nitrogen as a gas, forming a large part of the air we breathe 
along with hydrogen and oxygen, is, in itself, incapable of 
sustaining life, but without nitrogen no living cell can carry on. 

When one thinks of calcium the picture of a white-washed 
fence or a piece of chalk flashes upon the screen of memory. 
The layman recks little of phosphorus today since the advent 
of trick cigarette lighters has challenged the humble match 


which phosphorus made pos- 
sible. 


| Avoid [tick 


If You Want to Be 
Healthy and Beautiful 


says 


Dr. H. B. K. Willis 





J you a problem of diet? Let Dr. Willis of 
PHOTOPLAY be your adviser. Write to him 
in care of PHOTOPLAY, 816 Taft Building, 
Hollywood, Calif. And be sure to enclose a 
self-addressed stamped envelope for reply. Dr. 
Willis will give your question his personal atten- 
tion. 


Diets 


protein is the most readily available 
source of nitrogen. It is the name 
designating a group of substances 
whose chief components are carbon, 
hydrogen, oxygen, nitrogen, phos- 
phorus and sulphur. 


GG albumin, wheat gluten, milk 

casein, meat and vegetable pro- 
teins are such substances. Some are 
relatively high in nitrogen value and 
others are relatively low, and they 
differ widely in the efficiency with 
which they meet the body’s nitro- 
gen needs. Many contain recog- 
nizable amounts ot all the nitrogen 
compounds which the body, though 
needful of such building materials, 
cannot make for itself. Others can 
only supply part of the protein re- 
placement needs. The former are the 
so-called efficient proteins, the latter, 
the inefficient. It is interesting to 
note that two inefficient proteins 
may double for one efficient protein, 
since all of the former do not lack 
the same nitrogen compounds. 

The foregoing paragraph smacks 
suspiciously of the classroom, but 
one must be forgiven for growing a 
bit didactic in a discourse so devoid 
of any opportunity for humor. 

The proteins can be divided into 
two classes, the animal and the 
plant proteins. The animal pro- 
teins are the most efficient—milk 
casein, for example—supplying all 
the nitrogen compounds, or amino- 
acids, necessary to life. As a matter 


of fact, growth and full vigor can be maintained even when this 
foodstuff is the sole protein component of the diet. 
The plant proteins are found in the cereal grains—wheat, 
corn, oats, rice, peas and beans—wheat ranking the highest. 
How much protein does one need? The amount has been 
estimated by investigators to range from one to four ounces, 
but experience has shown that a daily protein intake of approxi- 


mately three ouncesis entirely 
adequate. 





But both calcium and 
phosphorus are essential in 
the framework of our human 
house, making up the bulk of 
bones and teeth as well as be- 
ing needed by all the other 
tissues of our bodies. 


INCE hypodermic injec- 

tions of iron preparations 
have become popular for the 
control or alleviation of blood 
diseases, the thought of the 
body’s iron needs is naturally 
moored in the blood stream 
without regard for the body 
cells’ equally important iron 
demands. 

Now that we know what 
building materials we need, 
where do we get them? For- 
tunately, a prodigal Mother 
Nature makes that easy for 
the person who is willing to 
eat to live. 

As has been intimated, 





OU must have fuel to run your engine. 
You must have repairs for broken 
parts. Last month Puoropray taught 
you what and how much starch to burn as 
fuel. This month read what Dr. Willis has 
to say about replacement materials in your 
diet. Shun trick diets which neglect proper 
sugar and protein components. The orange 
juice and vegetarian quack has naught to 
give you but disease. Eat wisely of things 
the Good Lord has put upon this earth for 
that purpose. Eat to live—not live to eat. 
As a nation our sugar consumption is 
rising yearly. Who gets it? Probably the 
home brewer and the men and children. 
Surely not ten million women, who, for the 
sake of a slim figure, are neglecting the 
problem of body fuel. Unless you have a 
constitutional disease which the ingestion 
of protein will aggravate, eat meat as the 
functioning of your body indicates. 


The pitiable condition of 
the German children at the 
end of the World War was 
chiefly due to the fact that 
they were deprived of suffi- 
cient protein to sustain 
normal, healthy growth. 


HOSE little war wrecks 

excited the pity and 
loosened the purse strings of 
those diet derelicts who today, 
at fashion’s dictate, volunta- 
rily,even hopefully,seek to es- 
tablish in themselves the state 
of malnutrition which they de- 
plored in those Teutonic tots. 
They wagged their heads and 
clucked their tongues and 
pointed to the horrors of war 
which deprived the children 
of Central Europe of their 
rightful start toward a health- 
ful and vigorous life. But 
since the mode masters have 
[ CONTINUED ON PAGE 111 ] 








67 











How tre Stars Make t 





Where Corinne Griffith, with the gray eyes 
and chestnut hair, takes the plunge. The 
walls are a gold moire, and the basin black 
and gold. Gold drapes, too, and the chair 
black and gold 
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By Lois Shirley 


OLLYWOOD is the home of color. 

Even the houses are pink and green and yellow. Yes, 

I mean the outsides. And the interiors? Well, after 

you’ve visited your favorite star you want to go 
straight home and start using that dull old mahogany furniture 
for fire wood and those plain white sheets and tablecloths for 
dust rags. 

The personalities of the stars are reflected in their homes. 
The picture folk live in an Italian riot of color, and they know 
what shades become them most. 

You are certainly careful enough about the colors of your 
clothes, aren’t you? 

But you don’t seem to realize (neither did I) that your 
home must be as becoming to you as your frock. So learn 
about shades from the stars. 

It is true that we all can’t have as beautiful and elaborate 
homes as those of the film celebs, but we can, with bright 
linens and a few pots of paint, make many of our dull rooms 
gay and livable. [ CONTINUED ON PAGE 81 ] 






Mary Brian tests a 
grape fruit in her 
own breakfast room. 
Her eyes are blue— 
her hair brown. The 
china is black and 
yellow, and the cloth 
green, with flowered 
squares 


Doris Kenyon’s bed- 
room is a symphony 
in gold, green and 
cream. The walls are 
cream, while the bed 
has a green spread. 
Drapes are green, 
held by gold cherubs. 
A green table, and 
roselamps, complete 
the picture 


q 


—— > 








a a ae er =? 





their CKLomes Attractive 


4 Hollywood, town of 
butterfly tints! And all 
your favorite players 

4. match their domestic 

+ pretties with their own , 

color schemes! 

‘ 











Joan Crawford whipping a few eggs in her 
own kitchen. With her red hair and gray 
eyes, she had the room painted gray and 
cream, furnishings to match 








Corinne Griffith’s 
holy of holies — her 
dressing room. Cream 
rug and woodwork, 
rose drape and cream 
and silver glass and 
chair make a lovely 
nook 


And this is where 
Corinne Griffith loves 
to lounge. A cafe au 
lait rug, cream walls, 
green and ivory 
drapes, with the black 
and gold furniture, 
form a pretty en- 
semble 








Hollywood 


Popularity 


Laugh and they'll all laugh with you, 
—ache and you ache alone, 


says 


Herbert Howe 


HOW me the labels on your bottles and I’ll tell you just how 
popular you are: if they read gin you’re surrounded by 
friends, but if they say medicine you’re sneezing and aching 
alone. 

Pardon the old Hollywood cynic while he takes a sniff of flu 
balsam and turns off the radio o’er which a seraph at Aimee’s 
Angelus Temple is caroling: 

‘““There’s a rainbow in the cloud— 
If your heart is right... ” 

I’m not one of those strong souls who can see rainbows in 
their sneezing. Nothing depresses me more than looking on 
the Bright Side when I’m on the other. When I’m sick ’m 
by the world forgot and nobody feels sorrier for anyone than I 
do for me. 

And yet I do recall (the boy is getting better!) that when a 
doctor once placed me on an orange diet without so much as a 
dash of gin, Samaritan Marion Davies did force two lamb chops 
down my throat. And when I collapsed harder than Pola on 
the doorstep of Fred and Agnes Smith, after I’d made a tour of 
Mexico collecting malaria bugs, Fred never faltered or said a 
foul word when the doctor ordered me a recuperative diet of 
champagne but did manfully descend the cellar stairs and 
bring forth magnums of here’s-to-you. (There was no Xmas 
cheer in the Smith home last year but I was saved from the 
cemetery.) 

Verily, ye know not your friends until you’re sick. 


“NOU certainly do not,” agreed Anna Q. Nilsson from her 
purple chaise lounge, to which she is still confined after a 

year with a dislocated hip. “Friends have been 

wonderful to me—but they are not the friends 

I expected.” 

Anna Q., as we always call her, has 
ever rated One-of-the-most-popular- 
in-Hollywood, even though she 
herself is a coffee drinker. 

Fifteen years ago, or there- 
abouts, she stepped onto the 
screen with three other little 
artists’ models; they were 
Alice Joyce, Mabel Nor- 
mand and Florence La- 
badie. And for fifteen 
years the name of Anna 
Q. Nilsson has lit up 
dark nights the earth 
over. A steady unflick- 








Study of an ill Holly- 
wood favorite, her 
boudoir jammed with 
sympathetic friends. 
Moral: You’re popu- 
lar in the film capital 
—on your feet. There 
is little real friend- 
ship out where the 
soundies begin. The 
stars seldom send 
even their doubles to 
extend sympathy 
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emg name, exhibitors put it in lights even though producers 
failed to star it officially. 

I’ve known Anna intimately by hearsay, which was not the 
usual Hollywood hearsay. A charity worker in the city of Los 
Angeles once confided to me that the film crowd is not as gen- 
erous as their publicity accounts would indicate. ‘But there is 
one woman in Hollywood who never fails. In emergency cases 
we can always turn to her. Many families owe their lives to the 
heart of Anna Q. Nilsson.” 


NE year ago Anna Q. fractured her hip in a fall from a 

horse. It wasn’t serious but she went limping forth to 
work ahead of time. She didn’t want to hold up a picture and 
cause expense to a producer. Valiantly Viking, she walked 
through that picture. On the final day, after the final scene, 
they picked her up and carried her to an ambulance. 

In the hospital she lay dreary months battling the vision of a 
woman on crutches. She died from her world during those 
months. Not a star or director in the studio where she had 
served for eight years ever called or telephoned or sent a bunch 
of flowers . . . Yet Anna Q. was a studio favorite—on her feet. 

When I revealed these facts I had learned, Anna warned me 
that if I did any sob-storying about her I’d never get within her 
gates again, and I happen to want to get in again even though 
she does serve coffee. 

“As a matter of fact, I’ve had the most wonderful experience 
in friendship,” she said. ‘‘ There was a girl I helped to get a job 
when I was doing ‘Ponjola.’ I had forgotten her but she re- 
membered me when I was down, and she came to sit with me 

when others didn’t call, which was nearly every 
day. And two little girl cutters used to write 
me screaming letters. They would paste 
up funny pictures out of stills—Ken 
Maynard on his horse, say, with 
Corinne Griffith’s lovely face pasted 
over, or some such incongruous 
arrangement. 
“T learned a lot in the 
hospital. I meana fot about 
myself. You can’t blame 
reeR people for not calling at 
HS hospitals. I recall how I 
\ \ hated to go to one. I 
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; thought it depressing, 

| though I think I usually 

managed to send flow- 

ers. We’re all so busy, 

and that seems a per- 

fectly legitimate 
excuse.” 

Anna rearranged the 
cushions and gazed spec- 
pt? ulatively into the fire of 

yj the grate. It was the bed- 
7 room of her home in Bev- 
7 erly Hills, dimly rich and 
j [ CONTINUED ON PAGE 115] 





Illustrated by 
Ken Chamberlain 
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Murder will outP Not 

according to S. S. Van 

Dine who says that 80 per 

cent of the murders are 
not discovered 


By 


Mark Larkin 


S. VAN DINE has brought crime to the movies in a 


big way. 


Also a philosophy of murder. 
* If not a philosophy, at least theories and conclusions 
concerning crime that are, to say the least, disquieting. 
S. S. Van Dine writes murder mystery stories. His books are 





S. S. Van Dine’s real name is Willard Hunting- 


ton Wright. 


collapse. 


Six years ago he had a nervous 
To divert his mind he read detective 
stories. Then he began to write them. And 


after that, fame and fortune 


Willard Huntington Wright. . .. It just wasn’t possible! 
But that is all a matter of ancient history now. Willard 


Huntington Wright has annexed a plethoric bankroll and 


developed a taste for classy clothes and Rolls-Royces. 


OT only is Mr. Wright a gifted writer and photoplaywright, 


among the most talked-of contributions to the field of detective 
story fiction. 
And now they are being brought to the screen. The first to 


he also is an expert on criminology, and possesses one of the 
most interesting and complete libraries on criminology in this 
country. Murder is his hobby. Not that he commits it, of 


flicker forthin celluloid thrillsis ‘‘The 
Canary Murder Case,”’ which Para- 
mount recently filmed. Another, 
“The Greene Murder Case,” is 
scheduled to follow—in fact, may be 
on view as you read this. 

Van Dine’s real name is Willard 
Huntington Wright. For three years 
his identity was a mystery as deep as 
each story he writes. Then one day 
someone — evidently a prying indi- 
vidual who combined curiosity with 
a flair for detective work — tore Van 
Dine’s alias loose from its moorings, 
ripped his nom de plume to shreds 
and disclosed the name of Willard 
Huntington Wright. 

The literary world sat up and 
rubbed its eyes. Editors who had 
been consigning his ponderous and 
wordy works on anthropology and 
philology to their wastebaskets sat 
back and scratched their heads. 








“ OMEN murderers are 

harder, colder, more 
cruel than men,” says S. S. Van 
Dine. “They are the perfect 
murderers. But theyare fewer. 
Either that, or they cover their 
crimes so ingeniously that they 
are not caught. Women can 
be most disarming when they 
choose. I really believe, how- 
ever, that the killer type is in 
the minority among them, as 
compared with the same per- 
centage of murderers among 
men.” 








course; he merely studies it. He 
checks its gruesome details, estab- 
lishes premises, theories, and then 
compares them with the facts. He is 
a connoisseur of crime. 

Out of years of observation, gained 
by a diligent and intimate study of 
crooks and their styles, Mr. Wright 
has arrived at an alarmingly sensa- 
tional series of deductions. His study 
of crime has, in truth, given him an 
exceptional viewpoint, one example 
of which is indicated in the fact that 
the oft-quoted phrase, ‘‘ Murder will 
out,” is, according to Mr. Wright, 
just a phrase and nothing more. 
Crime is a highly organized industry, 
a business which despite its hazards 
is extremely profitable to many who 
engage in it professionally. 

““Scarcely ninety percent of the 
crimes committed are ever detected,” 
he says, [ CONTINUED ON PAGE 135 ] 


71 








There’s a tale behind the career of Dick Arlen—a story of sacrifice on the part of Jobyna 
Raiston. She retired from films to mother her husband’s fame 


One Star. és Enough 


Jobyna Ralston tells why she gave up her 
career for her husband, Dick Arlen 


By Katherine Albert 


" ICHARD ARLEN is as fine an artist as any who has 
crossed the film firmament in many a day—” 
“Richard Arlen’s remarkable work in—” ‘The 
poignant beauty of Richard Arlen’s scene in—”’ 

“Richard Arlen is excellent—”’ 

Press clippings! Hundreds of them couched in the most 
flattering phrases! 

“Dear Mr. Arlen: You’re my favorite actor—’’ ‘We cer- 
tainly liked the way you kissed Jobyna Ralston in ‘ Wings.’ 





a woman who was more wife than actress, who was willing and 
happy to give up her work for him, to turn from her job in 
pictures to a more vital, and a better job, that of guiding her 
husband’s destiny. 

Dick didn’t ask for this sacrifice. He doesn’t know that it 
has been a sacrifice. He doesn’t know that Jobyna said, 
‘“‘Some day, like all of us, I hope to do a good piece of work, to 
contribute something of beauty to the screen, but now—well, 
I have a better, more important job.” 





Even if she is your wife you put pep in that kiss—”’ “I never He can’t look at Jobyna’s radiant little face without knowing 

miss one of your pictures. You he has made her happy. For 

always give me something beau- her, happiness lies in the great 

tiful to remember—” ‘‘Gee, love she has given him. 

you’re a great actor—”’ Charlie Farrell introduced 
Fan letters! Hundreds of % E both can’t have big careers,” them some time in March, 1926. 


them, from high school students, 
from college professors, from 
truck drivers and bond salesmen! 

In less than two years Dick 
Arlen has proved himself an 
artist of the highest calibre. He 
has risen from an extra man toa 
favorite star, but his success has 
meant the career of his wife, 
Jobyna Ralston. 

The story of his rise to fame 
hinges upon the soul of a woman, 
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says Jobyna Ralston, “and Dick 
is the best man artistically, that’s all. 
It’s a survival of the fittest. I can’t 
make more money than he does. I 
can’t be a bigger star. We’d be un- 
happy that way. But I’m happy now. 
I have so much. I have such an im- 
portant job, the job of keeping Dick 
sane and level-headed.” 








Jobyna Ralston was, at that 
time, one of the most promising 
of the younger players. She was 
Harold Lloyd’s leading woman. 
She commanded a big salary and 
had her share of fame. Dick 
was an extra man. He was 
under a meager contract to 
Paramount and was playing a 
bit in “Old Ironsides.” 

But even then he had the 
divine [ CONTINUED ON PAGE 98 ] 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Pond’s Cold Cream for thorough cleans- 
I ing is the first step in Pond’s Method. 
Spread lavishly with upward strokes, 
letting the fine oils sink into the pores. 


“ 


Pond’s Cleansing Tissues remove the 
cold cream. Such an economy of laun- 
dry and towels! Thistledown soft, safe 
for sensitive skin — Pond’s second step. 
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Pond’s Skin Freshener should always 
follow your cold cream cleansing. It 
closes pores; banishes oiliness; firms 
your skin, leaves it fresh as a rose. 


Pond’s Vanishing Cream is the finishing 
4 touch of Pond’s Method. Apply before 
you powder. It protects your skin, gives 
smoothness, makes your powder cling. 


Sin, * = ee a 
v 
fp * 
oS) 


mong the beautiful women 
whe ssn: ev « dennilacila tae 
(Che Countess Howe 
(Mrs. Cornelius Vanderbilt, Fr. 
(Mrs. Ogden Gl. Hammond 
ole (Wavepuisn cle Soliguan 
Lady Lavery 


“ee 


A delicious Heds 
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a CLEAN-CUT, runs the modern 
rhythm. Young, clean of line is the mod- 
ern silhouette. Alert and beautiful are 
modern faces—eyes bright with zest of 
life, clear skin kept firm and young with 
modern care. 
Pond’s fameus Method is the open 
secret of the meticulous grooming of skin 
that modern life exacts yet must achieve 
upon the wing. 
No time? No matter! 
Pond’s four simple steps are swift, yet 
scientific in the precision of their effect. 


Pond’s 4 delicious aids to beauty are 
the utmost modern science can offer in 
exquisite fineness, in amazing efficacy. 


F OLLOW Ponp’s METHOD: One! Cleanse 
thoroughly with Pond’s Cold Cream... 
Two! Wipe away cream and dirt with 
Pond’s new Cleansing Tissues... Three! 
Close pores, tone, firm the skin with 
Pond’s new Freshener, banishing oiliness 
.-- Four! Smooth on a little Pond’s Van- 
ishing Cream for powder base and pro- 
tection. Now you are fresh and lovely! 
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© Sif alain Beauly of Shin 


Give your skin this complete care as 
often as you need it through the day. At 
bedtime thoroughly cleanse with Cold 
Cream and remove with Tissues. 

Try this simple, swift, sure Method. 


Send 10¢ how ewad 4 preparations 


Ponp’s Extract ComPANy, Dept. R 











114 Hudson Street . . . . . . New York, N. Y. 
1 ree a 

Street 

City. ___ State 





Copyright, 1929, Pond’s Extract Company 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


95% of the 


on the screen are cared for with 


“Lovely shin 1s the most appealing charm 


a girl can have,”’ say 39 leading Hollywood directors 


T ATTRACTS you instantly, 
whenever you see it—a skin that 
is exquisitely smooth and lovely. 






















In Hollywood, where loveliness 
and magnetism mean success, they 
realize this so well. “I don’t know a 
single case where a girl without 
really beautiful skin has been able to 
win enough popularity to become a 
star,’ says William Beaudine, Fox 
director, voicing the experience of 
leading directors. 


“Exquisitely lovely skin is the 
greatest asset a star can have,” the 
screen stars say. And especially is 
this true now that the huge new 
incandescent “‘sun-spot”’ lights pour 





Sen 






Photo by O. Dyar, Hollywood 
Ciara Bow, famous Paramount star, says: “Keeping 
one’s skin flawless for the all-seeing eye of the camera 
means constant care. Lux Toilet Soap is a great help 
in keeping the skin in perfect condition.” 
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Photo by ©. S. Bull, Hollywood 
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Mary Duncan, Fox star, Revré Beoteow, Warner Ereanor Boarpmay, famous for her lovely skin, says 
says: “Lux Toilet Soap keeps Brothers—“I find Lux Toilet enthusiastically: “Lux Toilet Soap is excellent for the 
my skin silken-smooth.” Soap wonderful for my skin.” very smooth skin a screen star must have.” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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‘ lovely complexions you see 
LUX ‘loilet Soap 


= 


, he 
y 
down on face and arms and shoulders 
when a close-up is being taken. 
> Notice the exquisite texture of 
+ Mary Brian’s skin the next time you 


see her in a close-up—or of Clara 
Bow’s, Dorothy Mackaill’s, or 
Eleanor Boardman’s. 


Nine out of ten screen stars use 


Lux Toilet Soap 


Of the 451 important actresses in 
Hollywood, including all stars, 442 
use this white, fragrant soap, and all 
the great film studios have made it 
the official soap for dressing rooms. 





You, too, will be delighted with 
the way Lux Toilet Soap keeps your 
skin satin-smooth. Buy several cakes 
} —today. Made by the famous 
French method, it lathers gener- 
ously, even in the hardest water. 


Mary Brian, Paramount star, has 
perfect poise under the searching 
eye of the new “sun-spot” close-up 
lights. She keeps her skin flaw- 
lessly smooth with Lux Toilet Soap. 









Photo by H. D. Carsey, Hollywood 





Dorotuy Mackal_t, First National star, in the modernistic 
bathroom built for her in Hollywood. ‘So much of a star’s 
charm depends on soft smooth skin—especially for a close- 
up. Lux Toilet Soap is lovely for the skin.” 









Luxury such as you have found 








; | Popular Sve Caror says: “Lux Satty Erers, Sennett-Pathé— 
only in French soaps J O << Toilet Soap leaves my skin glori- “Lux Toilet Soap gives my skin 
at so¢ and $1.00 the cake... now | ously smooth.” such velvety smoothness!” 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Hollywood’s Spanish 

Stars Give You the 

Recipes of Their 
Favorite Dishes 


HEN Hollywood’s foreign stars entertain, 

they always make it a point to serve some of 

the dishes of their native land. And so there 
is probably a greater variety of cooking in Hollywood 
than of any city of its size in the country. PHorTo- 
pPLAY’S Cook Book has collected some interesting 
recipes from the Latin stars and, if you like your food 
hot, these dishes will appeal to you. While Spanish 
dishes are too highly seasoned for the daily fare, they 
are splendid for an occasional treat. 

Lupe Velez’s favorite recipe is Spanish chowder, which is 
both economical and easy to prepare. It is an ideal dish for an 
informal supper party because it may be cooked in a few 
minutes. 

Take one can of tomatoes and one can of red kidney beans 
and cook them together for ten minutes. Then add one pound 
of finely chopped hamburger steak, either raw or cooked, and one 
chopped green pepper. Season with salt, black pepper and red 
pepper to taste. If you like, you may flavor the chowder with 
one chopped onion which has been fried until a golden brown 
in butter. After adding the hamburger and seasoning, cook 
for five or ten more minutes, mixing thoroughly. That is the 
basic recipe, but you may add trimmings of your own. For 
instance, if you like, you may add a few tablespoons of grated 
cheese and a dash of chili powder. 


ARRY NORTON also contributes a Spanish recipe to 


PHoToPLAy’s Cook Book. Barry’s real name is Alfredo de 
Biraben and he comes from the Argentine. His recipe is useful 


pox 











PHOTOPLAY MAGAZINE 
750 N. Michigan Ave., Chicago, III. 
Please send me a copy of PHoTopLay’s CooK 
Book, containing 150 favorite recipes of the stars. 
I am enclosing twenty-five cents. 








Be sure to write name and address plainly. 
You may send either stamps or coin. 














Lupe Velez’s home is a bit of old Mexico in Hollywood. 
When Lupe entertains, she treats her friends to 
Spanish dishes. On this page you will find Lupe’s 
recipe for Spanish Chowder, one of the many deli- 
cious foreign dishes in PHOTOPLAY’S Cook Book 


because it furnishes a new way of using round steak, an econom- 
ical cut of beef. Here it is: 


1 large onion 
2 large tomatoes 
Grated cheese 


3 lbs. round steak (cut 21% inches thick) 
1 small teaspoon salt 
Butter size of an egg 


Season the steak with salt, pepper and butter. Then place 
in the oven in a baking pan with 14 cup of water and cook for 
thirty minutes. Cover the steak with the sliced onion and cook 
again for three-quarters of an hour. Then top off with a layer 
of tomatoes and cook until tender. Just before removing from 
the oven, sprinkle with grated cheese. 

Serve the steak with gravy made from the liquor left in the 
pan. Have the oven hot when you first put the steak in to cook 
so that the meat will sear and the juices will be kept in. It is 
best, too, to add the water after the steak has been in the oven 
a few minutes. Then reduce the cooking temperature and 
let the steak cook slowly. 

Ramon Novarro’s recipe is for Spanish rice. Take 1 cup of 
rice and put it in a frying pan with enough olive oil to cover the 
pan a half an inch thick. Stir it until the grains are separated 
and brown. Add 1 can of tomatoes, 2 finely chopped onions 
and 2 chopped green peppers. Then season to taste with salt, 
pepper, and chili powder. Add enough water to make the 
mixture quite moist. Cover the pan and do not stir or remove 
the cover. Allow this to simmer slowly for half an hour. 

Any one of these Spanish recipes will add interest to your 
dinner menu or to your party. In PHoToPLAY’s Cook Book, 
you will find one hundred and fifty favorite dishes of the stars. 
You may receive a copy of the Cook Book by return mail, 
simply by filling out the little coupon on this page and enclosing 
a quarter with your request. CAROLYN VAN Wyck 
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Her hair is oily 
She should use Packer’s Pine Tar Shampoo 


If you have the kind of hair that loses its fluffiness shortly after 
shampooing, use Packer’s Pine Tar Shampoo. This preparation is 
tonic and mildly astringent . . . approved by dermatologists. It 
leaves the hair fluffy, with a natural sparkle. Use it every four or 
five days at first; later every week or ten days may be enough. 


Her hair is dry 


She should use Packer’s Olive Oil Shampoo 


Like all Packer soaps, this shampoo is a vegetable oil soap .. . in 
addition, it contains a rich, soothing emollient (and nothing to dry 
the scalp). Dry scalps will never feel a stinging sensation when 
they use this special shampoo. Leaves your hair soft and silky to 
the touch—more manageable—and delicately perfumed, 


He has dandruff 


He should use Packer’s Tar Soap 


. .. the soap that made pine tar famous for shampooing. Pine tar 
is antiseptic, healing, with properties valuable in the treatment of 
dandruff. Packer’s Tar Soap is endorsed by dermatologists for 
skin and scalp. For noticeable dandruff use Packer’s Tar Soap 
every few days until improvement begins. 








Select the shampoo your hair needs 





Acute cases of dryness, oiliness and dan- 
druff need the care of a dermatologist—a Check Sample Desired Packer Mfg. Co., Inc., Dept. 16-D, 101 West 
doctor who is a skin specialist. But nearly Thirty-first Street, New York, N.Y.: Send me the 


all scalps tend to be dry or oily, and many For 10c enclosed send sample of offer checked, with 28-page book on hair health. 








are mildly affected with dandruff. Now— PACKER 8 

each type of scalp can have the special QO Tar Shampoo Name__ an anenemneeaneineiae 
shampoo which meets its particular needs. O Olive Oil Shampoo Adieu 

The coupon is for your convenience. The Tar So 7 

regular size of each shampoo is for sale ee eeen | ee é State = 








at your drug or department store. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








Close-Ups ena Long-Shots 


By James 
R. Quirk 





[ CONTINUED FROM PAGE 27 ] 


And yet I shudder when I think of what lies before 
Davey. 

He’ll be a hot house plant forced in the California 
sun. He'll be made to act cute till the soul revolts. 
He’ll be petted, poked, pampered and spoiled. He’ll 
be carted and cajoled around the great studios—a cun- 
ning little human chattel at whom Fortune grinned. 

If he doesn’t grow up a spoiled and smart-alecky little 
prig, it will be almost an act of God. 


ILL HAINES’ record for wise cracks has been a little 
low lately, but he was heard to pulla nifty a few days 
since. Bill sat in a down town Los Angeles insurance 
office, waiting for a friend of his, who is head of the com- 
pany. There was considerable commotion going on, 
doors opening here and there. Finally Bill said, ‘“What’s 
all the excitement for?”” An office boy explained that 
one of the stenographers was missing. 
“Has anyone thought of looking on the boss’ knee?” 
inquired Bill. 


AYMOND GRIFFITH has the last, low, guttural 
laugh on the movies! 

Ray came into pictures originally after he had almost 
lost his voice on the speaking stage. 

He engaged a long period of popularity as a silk-hat 
comedian. Then things turned sour, there were con- 
tract troubles, and Ray disappeared from the public 
eye, mourned but unseen. 

But great are talking pictures! 

Griffith was stood before a microphone, and, wonder 
of wonders, it was found that his husky whisper of a 
voice came through far better than many a bell-like 
baritone! 

And now Raymond Griffith is in a fair way to sit in 
the seats of the mighty once more. Great is the talking 
picture! 


ELL, Hollywood is now twenty-one years old, 
and will cast its first vote next fall! 

It all began in Sing Loo’s Chinese laundry, which, 
turned into the first motion picture studio, saw Francis 
Person and Thomas Boggs grind the crank that started 
the infant industry on its way under the California 
sun. 

Only in the world of the photoplay could such 
colossal changes and growths take place in the short 
space of twenty-one years. 
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Mighty cities, armies of players, legions of artists and 
technicians, billions of dollars, wonders and joys and 
sins—all began in the little laundry of Sing Loo, who 
will go down in history with other unsung witnesses of 
tremendous events. 

Hollywood is great, Hollywood is powerful, and out 
of it come wonders before undreamed of. 

But Hollywood must remember that it and its people 
are only servants of a great entertainment force. And 
Hollyweod must be humble. 


ERE is a letter fromareader. A finer editorial on 
motion pictures could not be written: 


El] Paso, Texas. 
Editor, PHOTOPLAY MAGAZINE: 


. As the daughter of a Methodist minister, I want 

to “rise up in meeting”’ and tell what the movies 
have done for me. I was born in a parsonage, and 
reared with the volunteer assistance of all the old 
ladies in the congregation in the most approved, 
mid-Victorian manner. The result was that by 
the time I was grown and had to face the world 
alone, I was as well equipped to meet the problems 
of life as an African lion hunter armed with a pop- 
gun. 

I have read much criticism against the movies 
for portraying the sordid, sensuous and disillusion- 
ing side of life, and I want to tell you that just such 
pictures as those did much for me at a transition 
period of my life to enable me to adjust myself to 
the jolt of discovering the world as it is. They 
educated me to tolerate the knowledge of the in- 
evitable existence of evil and still cling to faith in 
good, as a whole. 

When you show evil with good, in their proper 
relationship to life, you enlighten—when you show 
either alone, you are cultivating ignorance. The 
censors, in their fine zeal, are like some of the 
sweet old ladies of my parsonage days, in danger 
of undereducating by withholding facts. 

I am not decrying idealism, but let us be sensible 
idealists. 

With our heads in the clouds of aspiration we 
had much better have our feet on the firm ground 
of truth. 

Sincerely, 
ANNA BRAND 


NE of our best known male stars is responsible for 
thisone. His young son is just finishing college and 
a friend said: 
“Do you think your son will forget all he learned 
at college?” 
“T hope so,’” came the answer. 
living necking.”’ 


“He can’t make a 
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MAKERS Or BABY ROUGH CANDY 
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Sold in 5c packages 
from this jar; 
never sold in bulk 

















THE NEW SPANISH PEANUTS 


You never knew there could be peanuts like Chicos. They’re 
Spanish. They’re roasted. Then toasted over an open fire. 
Then blanched, salted just the right amount ... What 
flavor! What delicious crispness! 


To keep all that wonderful flavor and freshness, Chicos are 
sealed in glassine bags. Packed in air-tight boxes. Sold 
from an air-tight jar. 

For a nickel all that crispy, crunchy goodness is yours. 


Wherever you see the gay Chicos jar. Be one of the first to 
try them today! One bag... and you’re a Chicos fan for life. 


Curtiss Candy Company, Chicago 
OTTO SCHNERING, President 
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PERSONALITY 


a happy springtime green 


gives the whole room a keynote 

of color that is both subtly expres- 

sive of Miss Velez’ vivid personal- 

ity, and decidedly becoming to her 
rich coloring. 

Lady Pepperell Sheets and Pillow 


Cases in the becoming color that 
expresses you will make your room 


find Lady Pepperell’s smooth, firm 
sheets at all the best shops in lovely 
lasting shades of peach, rose, blue, 


orchid, Nile green, shell pink, and 


maize, as well as white. 


Send ten cents for the beautiful 
new booklet, “Personality Bed- 
rooms.” It will help you select the 
color most becoming to your type, 
and it suggests dozens of workable 


plans for bedroom decoration, 


Lady 
PEPPERELL 
COLORED 


SHEETS and PILLOW CASES 




























PEPPERELL colored SHEETS 
— Lupe V dees = express hus 


a personality bedroom. You will 





PEPPERELL MANUFACTURING COMPANY 
167 STATE ST., Boston, MASs. 






Please send me the new booklet, “ Personality Bed- 


” . . 
rooms. I am enclosing one dime—ten cents’ worth of 


stamps (Canada: twenty cents), 


Name 





Street 





Town and State 
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How the Stars Make their Homes Attractive 





| CONTINUED FROM PAGE 68 | 





Doris Kenyon waits for Milton to come down 

to breakfast. The table, chairs and sideboard 

are red, while walls and door are a heavy 

cream. A linen table set, embroidered with 
colored parrots 


The home of Corinne Griffith is one of the most colorful and 
elaborate in town. Although she has many rare antiques, the 
modernistic feeling is there. 

Corinne has blue grey eyes and light chestnut brown hair, 
so she has chosen the colors that suit her. One of the cozy 
lounging rooms, where Corinne and her friends spend much 
of their time, has walls of cream with a cafe au lait rug and 
green and ivory drapes. One fascinating modernistic chair is 
green and cream striped with black and this note of black 
is carried out in triangular patent leather cushions and black 
cabinets and coffee tables. The long davenport is green. The 
andirons are modernistic in shape as are the lamps on the 
mantle. Green, cream and black are the colors that make this 
room attractive. Cream walls and woodwork, since they are 
suitable to Corinne’s type are used again in the dressing room. 

Here all the woodwork, the dressing table and the rug are 
cream while the satin drape that covers one end of the room 
and conceals wardrobe and shoe closet is 
of shimmering rose-pink satin, a perfect 
complement to Corinne’s coloring. 

Again the proper note is used in 
her bathroom, which boasts walls 
of gold moire silk and basin of black 
and gold marble. The drapes 
are also of gold and are held 
in place with tiny Lalique 
plaques each one centered by 
a head of the divine lady. 
The faucets are all gold. 
Here two very becoming col- 
ors are used, black and gold. 

A bedroom so definitely 
reflects the personality of the 
owner that it should be given 
more thought than almost 
any other room. ‘Two stars 
of different types were good 
enough to pose in their bed- 
rooms so that you might find 
which type suits you most. 

Doris Kenyon is a real 
blond, with golden hair and 
blue eyes. Her bedroom is 
all feminine charm, all dainti- 
ness. 


Pale green and pale rose are the colors she has chosen. The 
bed is covered and draped in green and the drapes are held in 
place with gold cherubs. The curtains are also green, while the 
walls are cream colored and the sheets a blush pink. One of the 
finest pieces in the room is the gold, full length mirror. 

Entirely different in type is Bebe Daniel’s bedroom. While 
Doris’ is early French, Bebe’s is Italian Renaissance. The 
walls, bed spreads and sheets are cream, while the rug is of 
dark mulberry red. The drapes are dark red and gold brocade, 
with the doors of the knickknack cabinet in dark red outlined 
in cream. Bebe, as you see, knows her colors. She has black 
hair and eves. 

Even the kitchen has decided [ CONTINUED ON PAGE 141 | 

































Dorothy Sebastian in a 
corner of her living room. 
The phonograph is 
painted red, gold and 
black, and the drapes are 
striped yellow, red and 
black. The table is black, 
with gold legs 


Well, Bebe Daniels is just 
about to hop in! The 
walls and the bedspread 
are cream, with sheets a 
paler shade of the same. 
The drapes are a dark red 
and gold brocade, and 
the rug mulberry red. 
Rose screen 








Gossip of All the 





Word had it, however, that Mabel Normand 
phoned his suite every night from Hollywood, 
though for days Lew was unable to speak to 
her. 


T is being noised abroad in Hollywood that 

Mary Pickford has taken to cigarettes for her 
new picture, ‘‘Coquette.”’ 

Perhaps she’s trying to find out whether 
there’s a cough ina carload. Also we hear that 
the abstemious Doug is no longer averse to a 
glass of champagne. 

Ah me, this modern age is tough on tee- 
totalers. Well, the world do movie! 


WE are going to try and supply 
you each month in this depart- 
ment at least one new word that has 
been barred from the talkies. Our 
present offering is the expletive, 
“Lousy.” 

In the Talkies you must never, 
never say “‘Lousy.”’ It’s a bad, bad 
word! 


"THERE'S a catch in it if anything happens 
to Anita Page. 

Not only is she one of the prettiest blondes 
and smartest children in Hollywood right now 
—she’s also one of the most carefully policed. 





Doris Hill, one of the pretty girls at the 
Paramount studio, was told off to be a 
ballet dancer in a new picture, and so here 
is Doris, all undressed up and set for the 


ordeal by toe dancing 
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When Marion Davies’ admirers want to send her posies, 

they don’t let a little thing like miles bother them. Here 

is Marion holding a box of carnations sent her by mail 
from London, It took eight days 


Harry Crocker, a perma- 
nent member of the Chaplin 
forces, seems to be increas- 
ingly interested in La Belle 
Page these days. 

Not long ago they were 
seen together on one of those 
romantic boat rides to Cata- 
lina Island. 

And were they spoonily 
alone? Not by a deckful! 

About three chairs away 
was Anita’s papa! 


ON the anniversary of their 
marriage, Dick Arlen and 
Jobyna Ralston presented 








each other with a beautiful antique desk. This 
gesture distressed John, their colored butler, 
because he knew it meant he would have to re- 
arrange the other furniture in the room. 

That afternoon two friends of the Arlen 
family dropped in and John insisted that they 
stay for dinner, the reason being that if he had 
company for dinner he would not be expected 
to do the big moving scene. 

After the meal Dick asked John to move the 
piano to the other end of the room. ‘Ah’m 
awful sorry, Mistah Ahlen,” said John, “but I 
got so many dishes out theah. Makes a lot of 
work with company.” 

He remained in the kitchen for hours. At 
last he stuck his head through the door, ‘“‘Ah’m 

[ CONTINUED ON PAGE 84] 





This is the mansion that Mary Duncan built on the Fox lot 


for her lucky Seelyham. 


It is a replica of an Oregon farm- 


house where Mary spent several weeks on location 
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200,000,000 germs die in 15 ae 


that’s why 


LISTERINE 


full strength is effective against 


SORE THROAT 





Have you tried the new 


LISTERINE 
SHAVING CREAM? 


» 1) Coolsyourskin whileyou 
shave and keeps it cool 
afterwards. An out- 
standing shaving cream 
im every respect. 












Prevent a cold this way? 


Certainly! 


Millions of ordinary colds 
start when germs carried by 
the hands to the mouth on 
food attack the mucous mem- 
brane. Being very delicate it 
allows germs foothold where 
they develop quickly unless 
steps are taken to render 
them harmless. 

You can accomplish this 
by rinsing your hands with 
Listerine, as many physicians 
do, before each meal. Lis- 
terine, as shown above. is 
powerful against germs. 

Use only a little Listerine 
for this purpose—and let it 





dry on the hands. This 
simple act may spare you a 
nasty siege with a mean cold. 

It is particularly important 
that mothers preparing food 
for children remember this 
precaution. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 









ISTERINE’S success against ordinary sore 

throat and colds is based entirely on the 
germicidal action of a formula unchanged in 
48 years. 

You may find it hard to believe that Lis- 
terine with its pleasant flavor, its gentle 
action, its healing effect, used full strength 
is so amazingly powerful against germs. 
Nevertheless, it is true. Countless tests 
prove it. 

Witness its destruction of germs used by the 
United States Government to test antiseptics. 

The stubborn B. Typhosus (typhoid) germ, 
for example. Listerine, full strength, destroys 
200,000,000 of them in 15 seconds. Think of 
it. And the obnoxious S. Aureus (pus) 
germ is rendered harmless in the same time. 

Recognizing Listerine’s power against 
germs, you can readily understand why it 
checks colds and sore throat which are 
caused by germs. 

At the first sign of either, gargle with Lis- 
terine full strength. Keepthistreatmentup. 
Remember it is safe to use this way in any 
body cavity. You will be delighted to find 
how quickly you get relief. In case you do 
not, consult your physician, as your trouble 
may be a symptom of a more deep-seated 
disease requiring expert attention. Lambert 
Pharmacal Co., St. Louis, Mo. 
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Hollywood is happy and excited again, for Chaplin’s 
at work. Shooting has begun on Charlie’s next, 


“City Lights.”’ 


Left to right, Carlyle Robinson, 


assistant director; Chaplin; Henry Clive, cover 
artist, and Harry Crocker and megaphone 


goin’ to bed now, Mistah Ahlen. Is theah any 
little thing I could do for you?”’ 


Y the time your eye falls on this with a dull 

thud, Greta Glamorous Garbo will be back 
from Sweden ready to smash more masculine 
hearts. 

She and Jack Gilbert will have only a few 
weeks together, for Jack plans to hurl a few 
rusty old garments into the family trunk and 
light out for Europe the latter part of May, to 
be gone two months. 

Incidentally, the Garbo accomplished the 
impossible on her trip abroad. When she an- 
nounced that she was going incognito, every- 


Together again! 
Ruth Chatter- 
ton and Ralph 
Forbes have 
made up and 
are busy in the 
studios. Ruth 


is working in 
‘““Madame X’’ at 
Metro, and here 
are she and 
Ralph with her 
boss, Lionel 
Barrymore 








International Newsreel 





Rin-Tin-Tin, the 
dog star, steps off 
the 20th Century 
Limited at the 
Grand Central 
Station and takes 
a look at New 
York. Chaperon- 
ing his canine 
highness was Lee 
Duncan, merely 
his owner 


body laughed right out loud! As well try to 
disguise Rin-Tin-Tin as a head of cabbage as to 
hide the face and fame of Greta. 

But she did it. In Chicago she registered as 
“Alice Smith,” and on the boat she was “‘Greta 
Grassholm.”’ Not even the studio press de- 
partment knew where she hid out while in New 
York. 

Result, a pleasant, quiet trip, untroubled by 
newspapermen, mashed matinee girls and these 
bothersome suicides of the lovelorn. 


Of Herr von Stroheim magnates now 
Grow more and more afraid. 

He turned a modest wedding march 
Into a big parade. 


VIRGINIA CHERRILL, Charlie Chaplin’s 
new leading lady, has cast aside the pre- 
cedent set by other femmes who have worked 
for Charlie. Virginia just won’t be the demure 
type. She won’t affect that ‘‘mama-what-is- 
beer” look. No sir, Virginia is going to have 
fun. 

At the risk of being hit by a Swedish herring 
upon Garbo’s return from Europe, she ap- 
peared at the opening of “The Broadway 


But it’s not 


Melody” with Jack Gilbert. 
serious, for Virginia has also been seen places 
with Arthur Lake and Eddie Sutherland. 


_—_ AYRES’ little daughter, 
Maria, three years old, has de- 
clared herself. 

‘No, mother, I’m never going to be 
married for I don’t like rice.” 


BY the time you read this Aileen Pringle will 
be getting a divorce. What’s that? You 
thought she was divorced long ago? 

For ten years she has been separated from 
her husband, the son of Sir James Pringle, but 
no papers have ever been filed. It was a 
friendly separation. Aileen wanted a career, 
Pringle wanted a society woman wife. Their 
ways parted. 

But now Mr. Pringle wants to marry again, 
so Aileen, always obliging to an old friend, will 
get a nice, discreet divorce. 

[ CONTINUED ON PAGE 104 | 
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EEP your skin healthy 
certain to be lovely. 
Guard especially the six spots starred 
on the Ingram Mannequin. They are 
the places where tiny lines form most 
easily, where imperfections are most 
quickly seen by every one you meet. 
These six starred places can be such 
traitors. Regardless of birthdays, they 
speak of age. And how much they tell 
of the condition of your skin! 
Ingram’s Milkweed Cream, slightly 
therapeutic in its effect, takes care ot 
your skin as no other cream, however 
expensive, can possibly do. It is a 
splendid cleanser, but its special virtue 
is that ic brings to all women who use 
it, a smoothness of skin hitherto un- 
known. It is perfect against roughness, 
redness and blemishes. It smooths away 
the tiny wrinkles. Itis the indispensable 
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nly a HEALTHY SKIN 


cane Stay young 


The Forehead .. Lines and wrinkles are all 
too likely to form here prematurely unless 
the skin is kept soft and pliable—and this 
Ingram’s does with marvelous effect. 


The Eyes. . Puffiness and crows’ feet are 
so very aging and unbecoming. To keep 
the skin smooth, turn to the soothing and 
softening services of Ingram’s. 


The Mouth.. To prevent drooping lines at 
corners of the lips, tone the skin and keep 
the muscles firm by using Ingram’s. It is 
amazingly helpful for invigorating cir- 
culation. 

The Throat. . Guard against a crepey throat 
if you value your youth. Ingram’s, with 
its trace of medication prevents flabbiness 
and restores the skin to firmness. 


The Neck.. Finely etched, circular lines are 
signs of accumulating birthdays. Be faith- 
ful to your use of Milkweed Cream. It 
wafts well-established lines to obscurity 
and guards against new ones. 


The Shoulders .. Every woman who would 
proudly wear evening gowns or sleeveless 
dresses should cleanse her arms and 
shoulders and keep them blemish - free 
with Ingram’s. 








Use This Mannequin as a Chart to Examine Your Own Ski:z 


and it’s sr 


cream to those women who value highly 
the smooth, clear texture of their skin. 
Buy a jar of Milkweed Cream today. 
Follow the simple directions which 
come with it. Use this cream faithfully 
for one month and notice how your 
skin improves in tone and texture. 
Frances Ingram, Consultant on Care 
of the Skin, will gladly send you her 
new booklet on skin care. And if you 
have any special beauty problems, write 
to Miss Ingram for advice. 
1 7 1 t 


Frances Ingram, Consultant on Care of the Skin, 
Dept. A-49, 108 Washington St., N. Y. C. 

Please send me your free booklet, “Only a Healthy 
Skin Can Stay Young” which tells in complete 
detail how to care for the skin and to guard the 
six vital spots of youth. 


Name. 





Street Oe Pee 


Address____ 








© 1929 


=Inernam’s Mif4fweed Cream 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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MILD enough for anybody 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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What a cigarette 


meant there 
The actors play their part— 


and history moves thrillingly across the sil- 
ver screen. But on the movie lot, how tense 
the days of strain! And how gratefully 
welcomed those hard-won moments that 
mean rest, relaxation... and a cigarette! 





What a cigarette 


means here 
They play their part, too— 


these buyers of Chesterfield tobacco. 

Thousands of pounds auctioned each day; dis- 
tinct types of leaf—twenty grades of “bright” 
tobacco alone; important distinctions of cur- 
ing; differences in texture, color, size, in the 
natural sugar which means natural sweetness 
—and Chesterfield quality to be maintained. 

Our buyers do their part. In New York or 
Manila, Paris or Alaska, our billions of Ches- 
terfields taste the same. The same wholesome 
fragrance, the same natural mildness, the same 
satisfying “body,” because our buyers know 
exactly what they want—and whatever it may 
cost, they get it! 











SES Ry 
Coecks 


aN 


Typical scene in tobacco auction ware- 


house, where the farmer’ 's work ends 
and the manufacturer’s begins. 






~ «2. and pet THEY SATISFY 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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— BB “Bobbed hair 
will always be popular” 
—predicts R. LOUIS, one of 


New York’s leading style 
authorities in hairdressing 












*“@OME women 
will allow 
their hair to grow long but the 
great majority will prefer the freedom, 
comfort, convenience and styles of 
bobbed hair,” says R. Louis. 
For short or long hair combing is essen- 
tial, and good combs are neccessary. Ace 
Combs are made in so many sizes and 
types, from the larger 9’ dressing comb 
down to the handy little purse comb. All 
combs are so perfectly finished that they 
will not injure the hair or scalp. 


+ACE- 
COMBI 


made of the purest Hard Rubber, are 
strong, durable and sanitary. Even the 
surfaces between the teeth are smoothly 
finished. They cannot possibly pull 
or break the hair or injure the scalp. 


But be sure to select ACE COMBS. 


AMERICAN HARD RUBBER CO. 
11 Mercer Street, New York, N. Y. 


WHEREVER 
you find this 
Cabinet Display- 
ed there is an as- 
Sortment from 
which to select all 
theACE COMBS 
you need. Drug- 
gists and Depart- 
ment stores every- 


where sell ACE 
COM 


e 








American Hard Rubber Company 

11 Mercer Street, New York, . 
Enclosed is 25 cents (stamps preferred) for 
“Current Style in Hair Combing’’ and 
sample 4 inch Ace Comb. Please send to 


Name 








Address 


P-4 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





Hollywood’s Apostle to the Scots 





| CONTINUED FROM PAGE 50 | 


murky Aberdeen of her girlhood. She looked 
for quiet afternoons of tea and talk, walks by 
the side of the River Dee, so full of memories. 
Finally, a return, jobless, to the studios six 
thousand miles to the west. 

Little did she reck! 


ITHIN the hour a reporter was tapping 

at the door. By the end of her first day 
at home there were ten. Her wild Scottish 
career as a film celebrity had begun! 

She was the first live movie actress ever 
caught in the wilds of Aberdeen—a little 
white haired old lady of theirown, Presbyterian 
of spirit and burry of speech. 

How they went for her! 

Old silver tea services were hauled out and 
polished. The manager of the largest movie 
theater, one devoted to a bi-weekly change of 
program, went stark mad in his quaint Cale- 
donian way and booked in ‘‘Four Sons”’ for 
two whcle weeks. The climax of her grandeur 
was reached when for three quarters of an hour 
she addressed all the townsfolk who could be 
jammed into Aberdeen’s largest music hall— 
a glamorous place she had loved as a girl. And 
on Christmas day, happy and vividly alive, she 
walked eight miles! 

Scores of youngsters bombarded her with 
questions about the movies—pathetic queries 
from life-hungry kids a quarter of the way 
round the world from the glittering gates. 

And the newspapermen’s questions! 

Margaret Mann became, willy nilly, tolly- 
wood’s apostle of sweetness and light. 








“They asked me about the wild par-r-rties!”’ 
says Mother Margaret. ‘‘I said I’d never been 
to any. ‘But they have champagne baths?’ 
was asked. I said I’d never heard of such 
athing. But I told them how, when I lived in 
South Africa, I always put the eggs I bought 
into a pan of water. Those that came to the 
surface were bad. I told them Hollywood was 
like that.” 

But the Hollywood apostle told them how 
Alec Francis was warden of an Episcopal 
church, and how Conrad Nagel passed the 
collection plate, and of such splendid women 
as Irene Rich and Louise Dresser and Belle 
Bennett and some of the younger girls. 

She described the symphony concerts in the 
Hollywood Bowl, and the great Sunrise Service 
on Easter morning, when thousands leave their 
comfortable beds before dawn to greet their 
risen Lord as the sun comes up over the 
mountains’ rim. 


ES—Mother Margaret Mann gave 

Aberdeena new notionof Hollywood and 
its people! 

Now she is back in Hollywood, minus a con- 
tract, but full of charm—just free lancing 
around. 

If Elder Will Hays is really smart, he would 
pay her a hundred thousand a year to just 
preach Hollywood to the deluded and mis- 
informed. 

Her sweet message would do more for 
pictures and their people than ten thousand 
gallons of official whitewash! 


Little Alice White giving one of her best come-hither looks to 


Graham McNamee, famous radio announcer. 


This was snapped 


on the set where Mervyn LeRoy is directing peppery Alice in ‘‘Hot 
Stuff” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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“My hands, too, must dance 7 7 
says charming AN NA Pp AV LOWA 


The new Cutex Liquid 
Polish “‘gives them sparkle 
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and vivacity” 


HE audience has collected —hushed and 

expectant. Around the stage hangs a 
great, dark curtain. Then, the music be- 
gins and suddenly a tiny, exquisite figure 
appears. It is Anna Pavlowa, the great 
artist. 


First, she moves to measured, stately 
rhythms . . . a silent swaying flower. 
Now she is Pierrette, whirling and gay, 
; happy or immensely sad. Now she is the 
What Pavlowa herself says of snow-white swan, sailing, dipping, preen- 
the flattering new Cutex ing, drooping. Always her hands express 

Liquid Polish the poignant beauty of her art— Pavlowa 


; —whose h 
Pavlowa cherishes beauty .. . she prac- baeuaiaal - yr —— saieamaliaain 


tices it! Her hands are superbly cared 







~~ , “a for! She says of the new Cutex Liquid 
PHOTO BY HUGH CECIL Polish: Smart women 
“Tt helps to give my hands sparkle find the 
ANNA PAVLOWA~— world- and vivacity. I always use it to‘make- | flattering new 
famous artist of the dance—who | up’ my hands, to keep each finger nail | Cutex Liquid 
began her career in her brilliant oo apg ag Sra - hee Polish 
Imperial Ballet of Old Russia... | \omen know how it flatters and im- | @”@#sPensable 


proves the finger tips. All the Cutex 
preparations are needed to make the 
hand ready for this brilliant finish. 
Cuticle Remover and Cream to keep 
the ovals smoothly rounded and the 
under nail tips immaculately clean.” 


Like Pavlowa .. . discerning women 
everywhere know the effect of suave per- 
fection is in great part due to beautifully 
cared for hands. They say that Cutex is 
indispensable. For it intelligently simpli- 
fies the problem of keeping the most re- 
calcitrant finger nails shapely and shining. 





You need only 3 things 


First—the Cuticle Remover to remove 
dead cuticle, whiten nail tips, and 
shape the cuticle. 

Second—the Polish Remover, fol- 
lowed by the flattering new Cutex 
Liquid Polish. 

Third—Cutex Cuticle Cream or Oil 
to keep the cuticle soft . . . Cutex 








I enclose 12¢ for the Cutex Midget Manicure 
Set containing sufficient preparations for six 
complete manicures. (If you live in Canada 
address Post Office Box 2054, Montreal, 
Canada.) 


Northam Warren, Dept.9Q4, 
114 West 17th Street, New York., N. Y. 








preparations 35¢ each. Polish and Re- Paviows’é ensutal ‘ 
quisite hands in gentle re- 
a ie age si cag Warren, | pose are as powerfully significant of her ee — 
OW 5OEK, LORGOR, Farm, justly famous interpretative power as 




















when they flutter and sway in the dance. 
When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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The Newest Touch of Smartness 
HELENA IRUBINSTEIN’S 


Cosmetic Masterpieces 


Paris-inspired, created by 
one who is artist as well as 
scientist, the cosmetic 
masterpieces of HELENA 
RUBINSTEIN are un- 
questionably the: finest in 
all the world—and the 
most flattering! 

Helena Rubinstein has per- 
fected the one indelible lip- 
stick that gives the lips 
satin-smoothness and sup- 
pleness, as well as lasting 
color. Helena Rubinstein 
originated the rouges that 
not only enhance the skin, but actually protect and ben- 
efit it. And back of the marvelous powders that bear her 
name, is Helena Rubinstein’s genius for the blending of 
colors and textures. On sheer merit the powder creations 
of Helena Rubinstein maintain absolute supremacy. 
Know the witchery of make-up, realize the full flower of 
your loveliness through these world - famed finishing 
touches. Build your beauty with Helena Rubinstein’s 
Specialized Preparations—enhance your beauty with her 
inimitable finishing touches. Her creations proclaim her 
the artist as well as the scientist ! 





HELENA RUBINSTEIN 
World-Renowned Beauty Specialist 


The Perfect Foundation 
Valaze Beauty Foundation Cream. Makes powder and 
rouge doubly adherent, doubly flattering. 1.00. 


A Powder Masterpiece! 
Valaze Powder—the most exquisite powder in the 
Fragrant and wonderfully clinging. In the 


1.00, 1.50. 


world! 
smartest and most becoming shades. 


LONDON A / | p 


8 East 57th Street, New York 


254 South 16th Street, Philadelphia 
951 Broad Street, Newark 


The Cosmetic and Home-Treatment Creations of Helena Rubinstein 


Boston, 77 Newbury Street 
Chicago, 670 N. Michigan Avenue 


Irresistible Rouges 

Valaze Rouges flatter and protect the skin. Red Rasp- 
berry for day time. Red Geranium for evening. Crushed 
Rose Leaves, the conservative tone. 1.00 tO 5.00. 


The Last Word in Indelible Lipsticks 

Cubist Lipstick in two enchanting shades, Red Raspberry 
for day and Red Geranium for evening, 1.00. Water Lily 
Lipstick in Red Cardinal and Red Ruby. 1.25. 


The Smartest Vanities 
Water Lily Compacts in modishly colorful cases. Double, 
2.50, 3.00. Single, 2.00, 2.50. 


Heighten the Beauty of Your Eyes 

with Valaze Eyelash Grower and Darkener, 1.00. Valaze 
Persian Eye Black (Mascara); adherent, yet does not 
make the lashes brittle, 1.00, 1.50. Valaze Eye Shadow 
(Compact or Cream), Brown, Black, Blue or Green, 1.00. 


Your Daily Beauty Treatment 

Cleanse with Valaze Pasteurized Face Cream (1.00). 
Clear, refine and animate the skin with Valaze Beautify- 
ing Skinfood—Helena Rubinstein’s skin-clearing master- 
piece (1.00). Brace the tissues and tighten the pores with 
Valaze Skin-toning Lotion (1.25). Complete treatment— 


a two-months’ supply—with detailed instructions (3.25). 


If there are blackheads, conspicuous pores, wash the skin 
with Valaze Blackhead and Open Pore Paste Special 
(1.00). This unique preparation gently penetrates the 
pores, ridding them of all impurities. Use this prepa- 
ration instead of soap. 


" PARIS 


Write to Helena Rubinstein, describing 
your skin and hair, and you will receive 
a Special Treatment Schedule. Ask for 
“Personality Make-up” —the booklet that 
tells you how to express your most beau- 


tiful you! 


Are Obtainable at the Better Shops, or Direct from the Salons 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 



































Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











N. A. B., PEMBROKE, ONT.—No, Fay Webb 
never has had an acting part in a picture, 
although she has been in countless photographs 
taken around the studio. How would you like 
to have a nice, easy job like that? Helen Kane 
is playing opposite Richard Dix in his new 
film. Davey Lee and Rin-Tin-Tin will be 
seen together in ‘‘Frozen River.’’ There has 
been some talk about Lon Chaney’s making a 
picture called ‘‘The Phantom’s Return” but, 
so far, nothing has been:done about it. John 
Barrymore is forty-seven years old. Would 
you consider that an insult? And Janet 
Gaynor’s hair is reddish brown — and natural. 


H. G., Hotvoxe, Mass.—Arnold Kent died 
Sept. 29, 1928, of injuries received in an auto- 
mobile accident. And the poor fellow was 
just on the brink of achieving big success! 


F. D., Hic Pornt, N. C.—Just to satisfy 
you and a couple of hundred others, I’ll broad- 
cast that Gary Cooper was born in Helena, 
Mont., May 7, 1901. He is six feet, two 
inches tall, weighs 180 pounds and has black 
hair and blue eyes. Some of Gary’s newest 
films are ‘‘Legion of the Condemned,’’ ““Dooms- 
day,” ‘Lilac Time,” ‘The First Kiss,” “The 
Shopworn Angel” and “The Wolf Song.” 


R. E., oF CALIFORNIA.—You are particular. 
Did I get it right? Charles Rogers is twenty- 
four years old, six feet tall and weighs 165 
pounds. He has black hair and black eyes. 
Mary Brian is four years younger than 
“Buddy.” She is five feet, two inches tall and 
weighs 109 pounds. Brown hair and blue eyes. 


BLONDIE OF PENNSYLVANIA. — Mustn’t 
quarrel; it isn’t nice. Joan Crawford is an 
American by birth, but of French and Irish 
descent. Does that settle the argument? 
Victor Varconi played Bod in ‘Tenth Avenue.” 


ELLEN T., NEwport, R. I.—There was an 
article and a handsome picture of William 
Powell in the March issue of PHOTOPLAY. 
Mr. Powell was born in Pittsburgh, Pa., July 
29, 1892. He is six feet tall, weighs 160 pounds 
and has dark brown hair and gray eyes. Clive 
Brook was born in London, England, June 1, 
1891. He’s one inch shorter than Mr. Powell. 
Brown hair and gray eyes. Both your favorites 
will be seen next in “Four Feathers.” 


E. H. M., AvonpALE, Pa.—You have a 
generous, unassuming disposition and you are 
inclined to be sensitive. Am I right? Eleanor 
Boardman is thirty years old and has light 
brown hair and gray eyes. She is five feet, 
six inches tall. Dolores Del Rio is twenty- 
three years old and was divorced from Jaime 
Del Rio who died Dec. 7, 1928. Charles 
Farrell is Charles Farrell’s real name. 


Marian G., CuicaGco, ILt.—Your friend is 
probably just a bit jealous. Perhaps you 
have been raving too much about John. Any- 
way, Mr. Gilbert is five feet, eleven inches tall. 


UESTIONS & ANSWERS 





A. B., Ga.—No, 


Rudolph 
Valentino didn’t play in “Flesh and the Devil.” 
Haven’t you mixed it up with “The Sainted 
Devil”? Valentino was born in Castellaneta, 


PEMBROKE, 


Italy, May 6, 1895. He was five feet, eleven 
inches tall and weighed 154 pounds. He died 
Aug. 23, 1926. Lon Chaney was born in 
Colorado Springs, Colo., April 1, 1883. He 
is five feet, ten inches tall and weighs 155 
pounds. 


F. W. S., Boston, Mass.—‘Evangeline”’ is 
being produced by United Artists with Dolores 
Del Rio as its star. 


Jean T., Rockvirte Centre, L. I— 
Charles Spencer Chaplin is the correct name. 
Joan Crawford is twenty-two years old. Write 
for her picture to the Metro-Goldwyn-Mayer 
Studios, Culver City, Calif. I am no fortune 
teller, but I don’t think that Pola Negri will 
make any more pictures in this country. I 
believe she is going to work in England. 








ERE are seven answers to 
the persistent query of 
“Who’s married to whom?” 

Colleen Moore is married to 
John McCormick, the producer 
of her pictures. 

Billie Dove is married to Irvin 
Willat, the director. 

Norma Shearer is Mrs. Irving 
Thalberg, and her husband is a 
producer. 

Evelyn Brent recently be- 
came Mrs. Harry Edwards. Her 
husband is a director. 

Corinne Griffith is married to 
Walter Morosco, son of the 
theatrical producer. 

Doris Kenyon is Mrs. Milton 
Sills. 

Laura La Plante’s husband is 
William Seiter, the director. 

PHOTOPLAY calls your at- 
tention to the fact that many of 
the studios now have made a 
positive ruling not to send out 
photographs unless money is en- 
closed to pay for the picture and 
cost of mailing. So, to be on 
the safe side, send a quarter with 
your request for a photograph, 
as you have done in the past, 
when writing for the picture of 
a star. 












Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. It is 
imperative that these rules be 
complied with in order to insure 
your receiving the information 
you want. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











MarcaritE M.—Ramon Novarro lives with 
his family in a big house in Los Angeles. It 
has to be a big house because Ramon has a big 
family. His real name is Samaniegos. John 
Gilbert has renewed his contract with Metro- 
Goldwyn-Mayer, so he isn’t moving to another 
studio. 


A. J., St. Paut, Mixn.—The girl friend is 
absolutely wrong. John Gilbert and Gilbert 
Roland aren’t even remotely related. Gilbert 
Roland was born in Mexico and his real name 
is Luis Antonio Damaso De Alonso. Try 
saying that very fast! 


M. S., Massena, N. Y.—It’s not a bit of 
bother for me to tell you that Lilyan Tashman 
has blue eyes and blonde hair; also that she 
weighs 119 pounds and is five feet, seven inches 
tall. Born in New York City. Write to 
Carolyn Van Wyck at 221 West 57th Street, 
New York, in care of PHotopLAY MAGAZINE. 


Rose M., Syracuse, N. Y.—What’s this? 
Edward Martindale and Maurice Costello are 
one and the same person? Look again, Rose, 
because Martindale and Costello don’t even 


look alike. 


M. K., Battmore, Mp.—More family 
fights. In this case, your cousin is wrong. 
George Bancroft has played in quite a number 
of pictures. Doesn’t your cousin remember 
“Old Ironsides,” ‘Tell It To Sweeney,” “The 
Rough Riders,” “White Gold,” or ‘“Under- 
world,” to say nothing of a half dozen others? 


N. C., Hitrspate, N. Y.—Why this morbid 
habit of killing off stars? Nearly all the stars 
have been rumored dead and now poor Rin- 
Tin-Tin is made the victim. But I am glad 
to say that Rinty is very much alive and his 
newest pictures are “Frozen River” and “The 
Million Dollar Collar.” 


M. E. E., LAawRENCE, Kan.—Yep, Richard 
Arlen has a seven year old daughter by a 
former marriage. Mr. Arlen prefers not to 
give out his first wife’s name, probably because 
he wants to spare her what might be unwelcome 


publicity. 


KATHERINE N., RENO, NEv.—Thanks for 
all the pretty compliments and good wishes. 
Matty Kemp was born in New York, Sept. 10, 
1907. His real name is Matthias Kaempf. 
He has brown hair and brown eyes. Evelyn 
Brent is thirty years old and five feet, four 
inches tall. 


M. V. H., Summerzanp, B. C., CaNADA.— 
I’d like to live in your town. Gilda Gray’s 
picture, “Aloma of the South Seas,” was re- 
leased in May, 1926. “The Devil Dancer” 
was presented in December, 1927. ‘“Pic- 
cadilly.’”’ which was made in England, hasn’t 
been released in this country as yet. 

[ CONTINUED ON PAGE 100] 
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Starring Ann Pennington and Frances 4 


Williams of George White’s Scandals 





Ann is brunette, and Frances is blonde — but 
see how perfectly Tangee does for both! In an 
amazing way, Tangee changes as you put it y 
on, from its original color to blush-rose — 
Nature’s own shade—and blends with each 
individual type of beauty. Truly a marvel- p 
ous lipstick and rouge. 


Demand Tangee today! One lipstick and 
rouge for all complexions. On sale every- 
where. Tangee Lipstick $1. Tangee Rouge 
Compact 75¢.Tangee Créme Rouge $1. Also, ¥ 
Tangee Face Powder, clinging, temptingly 
perfumed, $1. Tangee Night Cream $1. 
Tangee Day Cream $1.Twenty-five cents 
morein Canada. Ifthename TANGEE taal 
does not appear on the package, it 

is not TANGEE, 





oe 





pe ae eee 















Beauty ...... for 20 Cents! 


Twenty cents brings you the miniature Tangee Beauty Set 
— all six items and the “Art of Make-up”. Address Dept. 
P.P. 4, The George W. Luft Co., Inc., 417 Fifth Avenue, 
New York. 


Name. 
Address___ 
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Amateur Movies 








Amateur Heroine of Current 

Films: Janet Dalzell as Kan- 

sas Kitty in ‘‘Narrow Paths,”’ 

produced by amateurs of 
New York City 


“The Fall of the House of Usher,” 
was screened, together with a portion 
of ‘Ann How,” PHoTopPLAy’s prize- 
winning film of last year. 

Stephen F. Voorhees is chairman of 
the sponsoring committee of the new 
club and the committee members num- 
ber: W. E. Cotter, Mrs. Frances Smith 
Dean, Count Armand J. de Montagny, 
Countess de Montagny, J. Gerry Dob- 
bins, C. R. Dooley, Harry 
Gould, John V. L. Hogan, 
John Reed Kilpatrick, John 
Lowry, Herbert C. McKay, 
Edward Munger, Mrs. Wil- 
liam Barcklay Parsons, Miss 
Elizabeth Perkins, Gilbert 
Seldes, Frederick James 
Smith, Sterling W. Sutfin, 
Walter H. Sykes, Jr., and 
Roy W. Winton. 


Le DER the guidance of 
College Topics, the stu- 
dent daily, undergraduates 
of the University of Virginia 
have organized College Top- 
ics Productions, which is at 
work on a synchronized 
sound picture depicting the 
honor system of the uni- 
versity. The story, “‘The 
Highest Degree,”’ was writ- 
ten and adapted for the 
screen by Edgar D. Brooke, 
editor of College Topics and 
the Virginia Reel, campus 
humor publication. It will 
run 3000 feet 35 mm. Prof. 
H. R. Pratt of theUni- 
versity’s School of Dramat- 
ics is directing. William 
Mitchell, in acting as its 


[ CONTINUED FROM PAGE 66] 


cameraman, Rector Wotten, art editor of 
Virginia Reel has charge of sets and Archer 
Jones, dramatic critic of College Topics is 
writing titles. That cast is being drawn 
chiefly from the Virginia Players, the college 
dramatic organization. 


VER a thousand students packed the 

Stanford University auditorium at the 
premiere of ‘The Fast Male,” the production 
of the Stanford Studios, amateur movie club 
of Stanford University. It was necessary to 
screen the film a second night in order to 
accommodate the students turned away. The 
gate receipts cleared all production expenses 
and enabled the club to donate a large amount 
to the Stanford Student theater project. The 
advertising campaign for the premiere was 
carefully planned and included press announce- 
ments, posters, window cards and hand bills. 
Although most amateur premieres are well 
publicized, often the amount spent in the 
effort is entirely out of proportion and the 


Snappy moment in the Stanford University 
production of ‘‘The Fast Male.’’ Who says 
there is no action in amateur films? 





Scene from the much-talked-about film, ‘‘The Fall of the 
House of Usher,’’ made by two amateurs, J. S. Watson, 
Jr., and Melville Webber. It is a striking experiment 

























Another Heroine of Current 
Amateur Films: Doris Evans 
in ‘‘Freshman Days,”’ pro- 
duced by Flower City Club of 
Rochester 


amateur exhibitor finds that his gate 
does not defray more than the expense 
of the showing. 

By carefully watching the actual 
money spent in publicity, the Stanford 
Studios have been enabled to cover 
production expenses and at the same 
time contribute to a worthwhile stu- 
dent cause. 


HE amateur members 

of the Shadow Studios 
of St. Paul, Minn., are at 
work ona production for the 
PHOTOPLAY contest. This 
will be a story of mixed 
identities in a night club. 
The members are using mov- 
ing cameras, dissolves, other 
cinematic tricxs to build up 
the film. 

The Amateur Movie Club 
of Hartford, Conn., has been 
holding a competitive cine- 
salon at which the best 
Hartford amateur photo- 
play, the best Hartford 
general film and the best 
Hartford color film is to be 
selected. Later the club in- 
tends to challenge amateur 
clubs of other cities and 
states. At the annual busi- 
ness meeting of this group 
Hiram Percy Maxim was 
elected club president, W. 
C. Goeben was named vice- 
president and Harold 
Cowles was made secretary. 


T is interesting to note 
that amateur movies have 
[ CONTINUED ON PAGE 96 ] 
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PAST MAN KODAK COMPANY c/7nnounces 





for Amateur Picture-Takers Only... 














Read these simple conditions 


1 Any resident of the United 
States and its dependencies 
or any resident of the Dominion 
of Canada is eligible, excepting 
individuals and families of indi- 
viduals engaged, either directly 
or indirectly, in the manufac- 
ture, sale, commercial finishing 
or professional use of photo- 
graphic goods. This contest is 
strictly for the amateur. Con- 
test starts March 1, closes 
May 31, 1929. 
2 Any Kodak, Brownie, Hawk- 
Eye, or other camera pro- 
ducing negatives not larger than 
3144 x 5% inches (postcard 
size) and any brand of film, 
chemicals and papers may be 
used in making pictures for this 
contest. A contestant need not 
own the camera. The finishing, 
of course, may be done by his 
dealer. 
3 Both ordinary contact 
prints, and enlargements not 
to exceed 7 inches in the long 
dimension, are eligible; but, 
4 In the Special Enlargement 
Competition, prints having 
a long dimension of not less 
than 9 inches or more than 17 
inches, are eligible. Entries in 
the Enlargement Competition 
are eligible for Special Enlarge- 
ment Prizes only. 
5 Prints shall be unmounted, 
but an entry blank shall be 
enclosed. Use the accompany- 
ing blank, obtain others from 
dealers; copy the form, or write 
Prize Contest Office, Eastman 
Kodak Company, Rochester, 
ae A 
An entrant may submit as 
many pictures as he pleases 
and at as many different times 
as he pleases, provided that the 
pictures have been made on or 
after March 1, 1929, and that 
they reach the Prize Contest 
Office, Eastman Kodak Com- 
pany, Rochester, N. Y., by the 
specified closing date. 
7 Entries in the Child Picture 
Contest to be eligible for the 
March award shall be received 
at the Prize Contest Office, 
Eastman Kodak Company, 
Rochester, N. Y., by midnight 
of March 31, 1929; and for the 
April award by midnight of 
April 30, 1929. The child in the 
picture shall not have passed 
the twelfth birthday. 
A picture that is to be con- 
sidered in the Child Picture 
Contest must be so designated 
on the back. 


In the case of other pictures, 
however, the entrant need not, 
unless he wishes to, specify into 
which of the classifications his 
pictures should go. The Prize 
Contest Office reserves the 
right to change a classification 
for the benefit of the entrant. If 
not classified on the back by 
the entrant, the pictures will 
go into the classes in which 
they are most likely to win. 
9 Each prize-winning picture, 

together with the negative, 
and the rights to the use thereof 
for advertising, publication, or 
exhibition in any manner, be- 
comes the property of the East- 
man Kodak Company. 

10 No prints can be returned, 

except that entries in the 
Enlargement Competition will 
be returned upon request. All 
mailings are at the owner’s risk. 

Do not send negatives until 
they are requested. 

11 The decision of the judges 
will be final. In the event 
of a tie, the advertised award 
will be paid to each of the tying 
contestants. 
12 All pictures will be judged 
50% on subject interest; 
25% on composition and ar- 
rangement; 25% on photo- 
graphic excellence (correctness 
of exposure, etc.). 
13 Mail picturesto Prize Con- 
test Office, Eastman Kodak 
Company, Rochester, N. Y. 


14 An entrant may receive 

only one prize. In case the 
judges select any entrant for 
more than one award, he will 
receive the largest thereof. If 
he wins, for example, a $100 
state prize in the Child Picture 
Contest, and if either the same 
print or another of his prints in 
the General Contest wins an 
award larger than $100, he will 
receive the larger amount. The 
Eastman Kodak Company will 
consider the purchase of desir- 
able pictures even though not 
prize winners. 


1 5 Winners of the state prizes 

in the Child Picture Con- 
test for March will be notified 
as soon as possible after March 
31, and for the April Contest as 
soon as possible after April 30, 
1929; winners in the Special 
Enlargement Competition and 
all other classifications will be 
notified as soon as possibJe after 
May 31, 1929. 




















PRIZES 


Grand Prize of $2,500.00 

11 prizesof 500.00 each 

11 prizesof 250.00 each 

125 prizesof 100.00 each 

275Sprizesof 10.00each 

800 prizesof 5.00 each 
1,223 $30,000.00 





$11,400 in Special Monthly 
State Prizes 


For the most interesting pic- 
ture of Children submitted dur- 
ing March and April, $100.00 
will be awarded in each state 
of the United States and each 
province of Canada. $11,400.00 
in all. Read the details below. 


HIS isa contest for everyone. 
It iseasy toenter—and there 
are 1,223 money prizes. Per- 
haps you have not taken 
more than a half-dozen pic- 
tures in all your life—you 
may never before have held 
a camera in your hands— 
yet your entry may please 
the judges most. And re- 
gardless of the make of camera you use—from an inexpensive 
Kodak, Brownie or Hawk-Eye on up to a camera of the costliest 
kind—your chance to win is just as good. 

This prize money will not be awarded for technical skill alone. 
You do not need to be an experienced picture maker to win. The 
bulk of this $30,000 will go to those who send in the most interest- 
ing pictures in each of 10 different classifications. Now is the time 
to get your camera into action. The opportunity to win a cash 
prize of anywhere from $2,500 down is knocking at your door. 


Here is the way in which the $30,000 prize money is to be dis- 
tributed. You may enter for each and all of the classes. Send in as 
many entries as you like. The more pictures you submit in this 
contest the better is your chance of being numbered among the 
1,223 fortunate ones to win. 

GRAND PRIZE—For the Best Picture of Any Type— 
The best picture of all of those submitted in the following classi- 
fications will be awarded a grand prize of $2,500 

STATE PRIZES—For Child and Baby Pictures— 
$11,400 will be awarded for the pictures showing the most interest- 
ing children . . . in both March and April $100 will be given for 
the best child picture in each state of the United States and each 
province of Canada,* making 114 prizes in all. 

*District of Columbia counts as one state; Hawaii, Alaska and 
all other U. S. dependencies combined count as one state; the 
Maritime provinces of Canada count as one province. British 
Columbia and the Yukon count as one province. 

Snap as many pictures as you want from babies to boys and 
girls who are beginning to think of themselves as young men and 
women. Maybe there’s a baby right in your own family that could 
help you win first prize by a big margin. Not necessarily a beautiful 
child, but one with personality, character, “IT’—in eyes and 
smile and dimples. Maybe there’s such a youngster next door, or 
next street, but no matter whose baby it is, get the kind of picture 
that shows it at its best. 

Every picture of children that you submit stands a chance of 
winning the Grand Prize; or any of the 103 prizes in each of four 
other awards. And even if you don’t come in for a share of the 
prize money you will, at least, have made an attractive picture to 
add to your collection. With a little patience, however, you can 
almost surely get a picture good enough to win. A striking close-up 
of a boy or girl; a group at play; youngsters laughing, sleeping; in 
every-day clothes, rompers, overalls or fancy costume. Anything 
goes as long as it is a picture of children, and if it has the least 
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the Largest Prize Contest in Photographic History 


in Cash 


Awards 


Grand Prize $2,500... 11 Prizes of $500 each... 
11 Prizes of $250 each... 125 Prizes of $100 each... 


1,223 Money Prizes in All... 


for snapshots, time-exposures, 


enlargements . . . only strictly amateur photographers may 
compete... Every picture-taker has an equal chance to win! 


spark of interest in it, don't fail to send it in. What looks to you like a 
“flop” may look like a “wow” to the judges. 

This award gives you 106 chances to win: (1) You can enter the March 
contest for the best child picture from each state, (2) You can enter the 
April contest for the best child picture from each state, (3) The pictures 
that you have entered for the state contest during either of these months 
and pictures that reach Rochester during May are all eligible for the Grand 
Prize of $2,500 or for any of the one hundred three prizes in Awards No. 2, 
No. 3, No. 4, or No. 10. 

AWARD NO. 1—Scenics—For the best picture of any city or country 
outdoor scene . . . a first prize of $500; a second of $250; a third of $100; 25 
prizes of $10 each and 75 prizes of $5 each. Here’s your chance to capitalize 
your ability to spot an interesting outdoor subject. Landscapes and marines, 
distant and nearby views, mountains and water, nearby bits of nature com- 
position, travel subjects and street scenes. 

AWARD NO. 2—Informal Portraits—Pictures made at from, say 
two to ten feet distance, for the purpose of showing a person’s features... 
a first prize of $500; a second of $250; a third of $100; 25 prizes of $10 each 
and 75 prizes of $5 each. 

AWARD NO. 3—Story-Telling Pictures—For the pictures telling 
the most interesting story .. . a first prize of $500; a second of $250; a third 
of $100; 25 prizes of $10 each and 75 prizes of $5 each. 

Take a picture in which children, adults or animals do something—any- 
thing except looking at the camera. For instance, a puppy pulling at a baby’s 
sleeve; children in any form of play; father proudly exhibiting the new car 
to a friend. There are any number of opportunities for you to take pictures 
like these. 

AWARD NO. 4—Sport Pictures—For the best pictures of sports 
and games... .a first prize of $500; a second of $250; a third of $100; 25 prizes 
of $10 each and 75 prizes of $5 each. It may be skating or coasting or skiing— 
or baseball, tennis, golf. Hiking, too... and boating, archery, polo riding— 
all serve as opportunities to make prize winning pictures. 

AWARD NO. 5—Animal Pictures—For the best pictures of pets, 
live stock, wild animals, either at large or in zoos. . . a first prize of $500; a 
second of $250; a third of $100; 25 prizes of $10 each and 75 prizes of $5 each. 

AWARD NO. 6—Nature Study Pictures—For the best pictures of 
flowers, birds, butterflies, leaves, rocks, spiderwebs, any nature subject... 
a first prize of $500; a second of $250; a third of $100; 25 prizes of $10 each 
and 75 prizes of $5 each. 

AWARD NO. 7—Building and Architectural Detail—For the 
best exteriors of homes, churches, schools, offices, libraries, other buildings, 
or portions thereof . . . a first prize of $500; a second of $250; a third of $100; 
25 prizes of $10 each and 75 prizes of $5 each. 

AWARD NO. 8—Interior Pictures—For the best inside views of 
rooms, corridors, staircases, or other portions of homes or other buildings 
...a first prize of $500; a second of $250; a third of $100; 25 prizes of $10 
each and 75 prizes of $5 each. 

AWARD NO. 9—Still Life Studies—For the best pictures of art 
objects, curios, cut flowers, any still-life subjects in artistic arrangement... 
a first prize of $500; a second of $250; a third of $100; 25 prizes of $10 each 
and 75 prizes of $5 each. 

AWARD NO. 10—Unusual Photographs—For the best pictures 
made at night; pictures of fires, lightning, storms, silhouettes; or any pictures 
that are unusual either as to topic or as to photographic treatment ...a 
first prize of $500; a second of $250; a third of $100; 25 prizes of $10 each 
and 75 prizes of $5 each. 

Special Prizes for Enlargements—$1,350—Any picture isa better 


picture when enlarged. For the best enlargements from negatives made on 
or after March 1, 1929... a first prize of $500; a second of $250; a third of 
$100; 25 prizes of $10 and 50 prizes of $5 each. Your film dealer or photo- 
finisher will be glad to help you choose a picture likely to win. (See Con- 
ditions Nos. 2 and 4.) 


Each of these big cash prizes will have to be won by somebody .. . why 
not you! Aim at the big money and you stand an excellent chance of winning 
it or of coming in for one of the smaller prizes. Don’t miss this chance of 
winning a share of the big prize money. There is always the certainty of 
being rewarded with some excellent pictures you might otherwise fail to get. 


THESE ARE THE JUDGES. Observe how diversified are their interests 
and how broad are their viewpoints and experience. You must admit that no 
fairer Board of Judges could be assembled than that represented here: 


Madame Galli-Curci, internationally known singer; Miss Ethel Barrymore, 
leading actress; Howard Chandler Christy, noted artist; Clare Briggs, 
famous cartoonist; James R. Quirk, publisher, Photoplay magazine; Rudolf 
Eickemeyer, distinguished photographer, Medalist Royal Photographic 
Society of Great Britain; Hector Charlesworth, author, critic, editor 
“Toronto Saturday Night’; Kenneth Wilson Williams, editor “Kodakery™ 
and photographic expert. 


For the two Monthly Child Picture Contests, the following will be 
judges: James R. Quirk, Rudolf Eickemeyer, Kenneth Wilson Williams. 


NOW -—vread the simple Contest Conditions and get your camera out! 


Kodak Film in the familiar yellow box is dependably uniform. 
Reduces the danger of under- or over-exposure. 
It gets the picture, 
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Enclose this blank with your entry and mail to Prize Contest Office, 
Eastman Kodak Company, Rochester, N. 

Do not place your name on either the front or the back of any_pic- 
ture. Be sure that each entry in the State Child Picture Contest is so 
designated on the back. 184 
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--tooled design 
-+ shape 





“Tz EEPING PACE with the NEW”— ever 
synonymous with the mark “Meeker 
Made’. Here is one of the fresh, new designs 
being shown by the better dealers every- 
where. Beautifully, softly hand-colored 
Steerhide. Ooze leather lined. Silver-finished, 
turn-lock frame. Face of frame distinétively 
paneled jet and beige. Fitted with coin- 
purse, beveled plate mirror and compact 
with chain and finger ring. Just one of the 
garden of Meeker Made beauties. See them 
to appreciate them! Carry one to realize its 
usefulness. 


M mane 


DISTINCTIVE LEATHER GOODS 


tooled, hand-colored, hand-laced, 
genuine imported steerhide 


HANDBAGS 
Underarms—Vanities 
Billfolds—Novelties 


Made by 


The MEEKER COMPANY, Inc. 
JOPLIN, MISSOURI 


Largest manufacturers of Steerhide Leather Goods 
inthe U.S. Ae 











Amateur Movies 
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The new De Vry Cine-Tone unit for home talking movies. . 
It consists of a regular 16 mm. projector, geared to a turn 
table, with tone arm and electric pick-up. This pick-up 


connects directly with a radio loud speaker. 


There is 


absolute synchronization 


ruled at the White House for some years in the 
past and that they will hold their own during 
the next four years. Mrs. Herbert Hoover, 
wife of the President, is an enthusiastic ama- 
teur movie fan. She uses a Cine-Kodak. So, 
too, did Mrs. Calvin Coolidge. What amateur 
doesn’t long to possess such a gallery of notables 
as must be in the collection of these two famous 
first ladies of the land. 


Worerviagn 16 millimeter projectors are be- 
ginning to crop up rapidly. The new 
Duograph is an attractive and very moderately 
priced machine, either hand operated or motor 
driven. The Q.R.S. projector is a fine machine 
and sells at a low price, either in its hand 
operating form or equipped with universal 
motor. Have you noted, too, how projectors 
[ CONTINUED ON PAGE 98 | 





1. $2,000 in cash prizes will be awarded by 
PHOTOPLAY as follows: 


Class One. 
$500 for the best amateur photoplay. 
$250 for the second best amateur photo- 
play. 
$150 for the third best amateur photoplay. 
$100 for the fourth best amateur photo- 


play. 

Class Two. 
$500 for the best non-dramatic picture. 
$250. for the second best non-dramatic 
picture. 
$150 for the third best non-dramatic 
picture. 
$100 for the fourth best non-dramatic 
picture. 

In the event that two or more films prove 
of equal merit in their consideration for any 
award, duplicate prizes will be given for each 
tying film. 

2. CLASS ONE—Devoted to photoplays, 
will embrace all pictures made by ama- 
teurs in which amateur actors appear, 
whether of a dramatic or comedy nature. 
CLASS TWO—Will include all other 
motion pictures such as films of news 
events, home pictures, travelogues, sport 
shots, studies of animal, bird or plant 
life, etc., made by amateurs. 

3. In awarding prizes the judges will con- 
sider the cleverness, novelty and fresh- 
ness of idea and treatment, as well as the 
general workmanship. Under the head 
of general workmanship comes photog- 
raphy, lighting, editing and cutting and 
titling. In Class One, added items of 
consideration will be direction, make- 
up and acting ability. 

4. All films, to be considered by the judges, 
must come within the following specified 
lengths: 

If 35 millimeter, the contest film must be 
1,000 feet or less in length. 





$2,000 Amateur Movie Contest Rules 


If 16 millimeter, it must be 400 feet or less 
in length. 

If 9 millimeter, it must be 60 feet or less in 
length. 

All films must be submitted on non- 
inflammable stock with the names and 
addresses of the senders securely attached 
to the reel or the box containing the film. 
Name and address of the sender also may 
be part of the film itself. 

5. Any number of contest films may be sub- } 
mitted by an individual or amateur 
organization. 

6. Any person or amateur organization can 
enter this contest. Professional cimema- 
tographers are barred, as well as anyone 
employed by PHOTOPLAY MAGA- 
ZINE or any relatives of anyone employed 
by PHOTOPLAY. Winners of PHOTO- 
PLAY ’S first amateur movie contest may 
compete. 

7. All films are to be addressed to the 
judges, The Amateur Movie Contest, 
PHOTOPLAY MAGAZINE, 221 West 
57th Street, New York, and are to be sub- 
mitted between October 1, 1928, and 
midnight of March 31st, 1929. 

8. The jury of judges consists of Professor 
George Pierce Baker of Yale, Philip K. 
Wrigley, Stephen Voorhees, Colonel Roy 
W. Winton, Wilton A. Barrett, King 
Vidor, James R. Quirk and Frederick 
James Smith. 

9. PHOTOPLAY assumes no responsibility 
for loss of films in transit and, while 
every precaution will be taken to safe- 
guard them, this publication will not be 
responsible for loss or injury in any way. 

10. As soon as possible after the conclusion 
of the contest, the prize winners will be 
announced and the films returned to 
senders on receipt of sufficient postage 
for return transportation. 
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ry lastyeast for 8 days 
and gel this 






Offer open for only short while to 


introduce new yeast food in delicious form 


ERE’S an_ opportunity 

to get a genuine Wahl 
Eversharp Pencil FREE! Just 
go to your local dealer and get 
a 24 bar box of Tastyeast. 
When you’ve eaten the 24 
bars, send in the wrappers 
with the coupon at the bottom 
of this page. The postman will 
bring you the pencil postpaid. 
We want you to try this 
delicious health bar, rich in 
yeast and other scientifically balanced 
elements containing the essential vitamin 
B. And we offer the Eversharp Pencil asa 
reward for giving Tastyeast a fair trial. 
‘ Tastyeast is a new discovery! It is the 
only original food-confection offering rich 
quantities of vitamin B in easily available 











This sturdy looking youngster is @ 
Tastyeast fan. Isn’t he the picture of 
health? His mother is sending in 24 
Tastyeast wrappers to get him that, 
Eversharp Pencil free. 


form for normal nu- 
trition at all ages. It' 
was perfected after 
three years of scientific 
research in our labo- 
ratories. And now 
you can get it right 
from your local dealer. 
Health-building yeast 
in delicious new form. 
Any objection you 
may have had to the 
taste of yeast need not bother you now. 
You’ll never taste it in Tastyeast. Yet it’s 
there, with all its health giving qualities. 


Doctors prescribe it 


You know that doctors have long pre- 
scribed yeast as a health food. And so, 
once you make Tastyeast a regular part 
of your daily diet, you banish forever 
stomach trouble, skin blemishes and con- 
stipation. 

Now with Tastyeast you can get plenty 
of vitamin B, so essential to daily diet. 
Already many doctors are prescribing 
vitamins in this wonderful new form. 


Make the 8 day health test 


Thousands of people have already made 
the 8 day health test and proved what 
Tastyeast can do. It’s easy for you to 
prove it too. Eat three of these creamy 


VALUABLE PENCIL 











LOOK AT THIS 
BEAUTIFUL PENCIL 


It’s a genuine Wabl Ever- 
sharp, and it will be sent to 
you free! See coupon below 


for our offer. 


delicious bars every day 
an hour or two after 
each meal. Then note 
the results! Your whole 
system will begin to 
tone up. 

Right now, today, go 
to your local dealer and 
get a box of Tastyeast. 
If you cannot get it, 
send $1.20 and your 
dealer’s name to Green Bros. Co., 33 Essex 
St., Springfield, Mass. They willsend you, 
postpaid, one 24 bar box of Tastyeast. 

Send back the wrappers according to 
the offer in the coupon below and we 
will send you a splendid Eversharp Pen- 
cil, free. 














Green Bros. Co.,33 Essex St., Springfield, Mass. 
I enclose 24 Tastyeast wrappers*. Please 
send me a genuine Eversharp Pencil, free. 




















*We will accept 12 Tastyeast and 12 Big Banker 
Candy Bar wrappers. Big Banker is that delicious 
wholesome 5-cent candy bar—the nutty nougat 
caramel treat—made by the makers of Tastyeast. 
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Delightfiulana 


so Inexpensive/ 


Millions of discriminating 
women have thus expressed their 
appreciation of Black and White 
Face Powder—the largest-selling 
popular-priced face powder in 
the world. 

This pure, fine powder goes 
on smoothly, does not streak or 
appear artificial, adheres for hours 
without renewing and keeps the 
complexion looking youthfully 
fresh, smooth and beautiful. At 
all dealers. Try it! 


LP, 
NEW YORK- MEMPHIS 
MONTEREY 





BLACK*®°WHITE 
FACE POWDER. 
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Amateur Movies 
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are becoming more decorative. They are tak- 
ing on color and ornamentation, following in 
the trail of de Juxe radios. 

The Eastman Company now sells a com- 
bination Kodascope screen and card table at 
$30. Closed, it is an attractive bridge table. 
Open, it is an aluminum screen, 1814 by 25 
inches. 

Another important accessory for amateurs 
is the new Bell and Howell Filmo projector 
safety shutter. With this in place you can 
allow prolonged projection of a single frame 
picture without injury to the film. The shutter 
gives illumination and safety. 


HOTOPLAY received so many inquiries 
about the new home talkie device of the De 
Vry Corporation that it presents a picture in 


another column. The De Vry Cine-Tone is 
compact, dependable and as easily operated 
as the regular projector. It brings to the home 
the clear, flickerless movies projected by the 
popular De Vry type G 16 millimeter pro- 
jector, plus voice and sound accompaniment. 
The attachment plays a regular record, the 
films being synchronized just as are the talkies 
in the big theaters. The Cine-Tone is com- 
plete with connection for light socket operation 
and connection to your radio loud speaker. 
The present combination unit can be pur- 
chased for about $250, less than the cost of 
many projectors alone. The unit, mounted 
complete on one base, can be obtained in an 
attractive cabinet or it may be purchased 
alone. There will be regular releases of De Vry 
Cine-Tone 16 millimeter subjects. 





_ One Star Is Enough 
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spark, and Jobyna knew it. She also knew 
that of all the boys who used to drop by the 
house on Sunday afternoons Dick was the most 
vivid, the most dominant. 

Jobyna doesn’t remember when he asked 
her to marry him. Certainly there was no 
formal proposal. 

No fine speeches. It just happened like a 
poem and they both knew that when they had 
the time and when circumstances were right 
they’d marry. 

Even in those days Joby was a sensible little 
person. 

Her calm eyes saw clearly and she knew that 
circumstances did have to be right. 


— knew for Dick’s own pride and self- 
respect she could not marry him while her 
salary was so much bigger than his and her 
career more important. 

And then the happy circumstances occurred. 
Dick was chosen, after hundreds of tests had 
been made, for the famous réle in “Wings.” 
They celebrated that night and began to plan 
on a wedding. 

Joby was happy. Now Dick would be 
famous and important and make money and 
she could, with a wifely conscience, work 
toward fulfilling her own destiny as an actress. 
They would be as other professional couples. 
Have mutual interests. Find joy in each 
other’s work. 

And then something happened that changed 
the color of Joby’s life and made the great 
sacrifice necessary. 

The night after the celebration Dick stormed 
into the house. 

“‘What po you suppose they’ve done?” he 
cried. ‘“‘They’re taking a test of another man 
for ‘Wings.’ And they’d promised the part to 
me!” 

Before Joby could stop him he had the 
telephone. 

He had Paramount on the wire. 

He was telling somebody, anybody, every- 
body who would talk to him what he thought 
of the studio and each individual in it. 

He hung up the phone at last. ‘They tell 
me to come down for another test,” said Dick, 
“but I won’t! Let ’em take the part and give 
it to somebody else and see if I care.” 


JOBYNA'S heart stopped beating for the 
fraction of a second, until she could pull her- 
self together and muster up the courage she 
needed. She talked to Dick. He mustn’t be 
silly and throw away the chance of a lifetime 
just because he was in a temper. He must, of 


course, go back and have the test. He mustn't 
scream at executives. 

He must say, “‘ Yes,” and show them what a 
nice boy he was. 

She watched his face closely to see if her 
words were having their effect. It was the 
crucial moment in their lives. 

If Dick didn’t go back . . . She didn’t dare 
to think what might happen. He’d always be 
an extra man. 

They couldn’t ever be married. He HAD to 
go back. 

He went back, had the test and, of course, 
got the part. 

Dick’s career had begun. Joby’s had ended. 
Or had it? Hers had begun, too. Her career 
was now Dick’s. The great sacrifice was to be 
made. 

She saw her way clearly, as only a woman 
who gives a man a great love can see it. 

Her manager wouldn’t believe her when she 
told him she was going to turn down leads in 
two big, important pictures to take a small 
part in “‘Wings.” 

“But, Jobyna,” he gasped, “your career!” 

And Joby nodded wisely and thought of that 
other career, her career as a counselor to Dick. 

She took a small part in “Wings” so that 
she could be near Dick and help him and 
keep him from doing the foolish things that 
all artists do. She knew that she had been 
right in giving up better picture work when 
they stood together in Riverside and were 
married on a Saturday afternoon off, January 
28, 1927. 

Of course, she worked after that but it 
seemed inane and rather ridiculous. For in- 
stance, they began to build their home in 
Toluca Lake Park just a few days before she 
was called away on location. She knew that 
was wrong. 

A growing house needs a woman as much as 
a growing child. 

Dick came to the location to spend a week 
end with her and to tell her about the home. 
But they were both unhappy that she was 
away. And when he left her she had no heart 
for her work. Her real work 
was with Dick! 

They moved into the newhomein November, 
1927. And while Dick’s career grew and 
flourished like a summer day, hers jogged 
along in spite of herself. 

She had to be there for Dick, for he is an 
artist and she is a wife. 

He needed her for the big things and he 
needed her for the small ones. 

[ CONTINUED ON PAGE 100 ] 


Her work! 
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SPashion in rin gs 


Offering, each year, exquisite new creations in 
Orange Blossom engagement and wedding 
rings. . . Iraub steadily strengthens the fashion 
leadership that began with the original Orange 
Blossom a generation ago. Inferior substitutes 
for Orange Blossom may sometimes be offered 
... but two simple precautions will protect you 
in this most important purchase. Buy from a 
jeweler of unquestioned reputation... and ask 
for Traub rings by name. Thus you can be 
certain not only of style supreme, but of the 
superior guality that has placed Traub Orange 
Blossom beyond successful imitation. 
Our delightful booklet, “Wedding Ring 


Sentiment”, free on request 


TRAUB MANUFACTURING COMPANY 
DETROIT, MICHIGAN 


New York, 576 Fifth Ave. Walkerville, Ontario 


(171) © T. M. Co., 1929 


The Only Genuine Orange Blossom 
raave [@ BESSESn. | Manx 


More than 400 ring styles; iridio-platinum or gold, 
jeweled and unjeweled. Priced as low as $12 
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Your guests will 
find this charm 
irresistible 


ng knowing why, your guests 
will yield completely to the irresisti- 
ble mood of individuality and charm you 
can create in your home, just by burning 
incense. 


Incense suffuses the room with person- 
ality. Its faint, exquisite fragrance invites 
relaxation. Your home is enriched by the 
subtle intimation of romance, and your 
friends are stimulated to quick response. 


Learn what incense can doin your home. 
Let us send you, FREE, nine delightful 
odors of Vantine’s Temple Incense— 
among them the newest fragrance, Orien- 
tal Night. One, or all, will work magic in 
your home. Test them, separately. 


Clip the FREE INCENSE coupon today. 
Send it to us with your name and your 
druggist’s. Enclose four cents in stamps, 
for packing and mailing. Your Vantine’s 


Incense will go to you at once. 








A.A. Vantine & Co., Inc., 71 Fifth Ave., New York, N. Y. 
Please send me, absolutely free, nine fragrances of 
Vantine’s Temple I I I four cents in 
stamps to cover packing and mailing. 





Name 





Street & No. 





City & State 





Dealer’s Name 





Dealer’s Address P-4 
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One Star Is Enough 





[ CONTINUED FROM PAGE 98 ] 


HERE were the many, many times she 

soothed and comforted him when things 
went wrong at the studio. The big times when 
she encouraged and talked softly and made him 
see what he must do. 

And then there were the little times, too. 
They were going on a yachting trip with 
friends and Dick’s tie wouldn’t arrange itself 
and he couldn’t find those dark blue socks 
and his favorite shirt. And that is enough 
to make any artist say he won’t go yachting. 

But when Joby only laughed at him and 
said certainly she’d call their friends and say 
her husband was ill and couldn’t go he took 
her in his arms and said, ‘‘What’re you going 
to do with a wife who won’t let you go a little 
Garbo once in awhile?” 

And her sacrifice was rewarded as it is every 
day when she sees how he loves her and how 
happy and right they are together. 

So Jobyna, Harold Lloyd’s leading woman, a 
capable actress, has let her career do what it 
will. She has no manager. The producers 
call her direct when they need her. She 
doesn’t do what other actresses are expected 
to do in Hollywood. She sees that Dick does 
the right thing professionally. 


And that is the story behind the startling 
career of Richard Arlen, little Joby Ralston 
of the calm eyes and gentle hands. The soul 
of a woman given for the soul of a man. 

Regrets? She hasn’t a one! A great 
sacrifice just isn’t if there are regrets. 


“WE both can’t have big careers,”’ she said, 
‘and Dick is the best man artistically, 
that’s all. It’s a survival of the fittest. I 
can’t make more money than he does, I can’t 
be a bigger star. We’d be unhappy that way. 

“But I’m happy now. I look at the girls 
around me, the girls who haven’t anything 
but their careers. Older women running 

round with young men. Girls who have been 
great stars who aren’t any more. What have 
they to look forward to? What have they? 

“And I have so much. I have such an 
important job, the job of keeping Dick sane 
and level-headed. 

“And when the other girls are old and not 
pretty any more I'll be old and not pretty, 
too, but I'll have Dick and they’ll have noth- 
ing. 

“‘As it is, I have the most important, most 
satisfying job in the world.” 





Questions and Answers 





[ CONTINUED FROM PAGE 91 ] 


E. G., WEBSTER GROVE, Mo.—You exceeded 
the quota in question so I’ll have to limit you 
to five answers. Warner Baxter played Ales- 
sandro in “Ramona” and the late Charles 
Emmett Mack was the leading man in “Old 
San Francisco.” James Hall played opposite 
Bebe Daniels in “Swim, Girl, Swim,” and 
Lawrence Gray was the boy friend in ‘‘The 
Palm Beach Girl.” Clara Bow and Alyce 
Mills appeared in “The Keeper of the Bees” 
and Neil Hamilton was the man you liked in 
“The Showdown.” 


“Prsty,” Cuicaco, ILtt.—Welcome back. 
You’re wrong on Jack Pickford’s age. He is 
thirty-two, not forty-two, and three years 
younger than Mary. Charles Rogers is six 
feet tall and weighs 165 pounds. Doug. 
Fairbanks, Jr., was born Dec. 9, 1910. His 
mother was formerly Beth Sully and, since 
her divorce from Fairbanks, Sr., has married 
again. She is now Mrs. James Evans, Jr. 


T. G., Mexra, TEx.—The correct name is 
Richard Semler Barthelmess. Dick was born 
May 9, 1897, in New York City. I guess 
that makes him an American. Billie Dove 
was also born in Manhattan, May 14, 1903. 


F. K., Kansas Crty, Mo.—Hope I haven’t 
kept you waiting too long. Barbara Kent is 
nineteen years old and is one inch under five 
feet tall. She weighs 102 pounds. Barbara 
isn’t married. June Collyer is also single. 
June is two years older than Barbara and 
five feet, five inches tall. She weighs 115 
pounds. 


G. B. H., CLARKSBURG, W. VA.—Any rela- 
tion to Herbert? Now for the man who makes 
your heart go flip-flop. Monte Blue is married 
to Tova Jansen and his next picture is called 
“No Defense.”” Write to him at the Warner 
Brothers Studio, 5842 Sunset Blvd., Holly- 
wood, Calif. Of course, he’s had a hair-cut 
since “White Shadows.’”” And Monte once 
made a picture called “Hogan’s Alley.”” Come 
in again some time. 


M. C. B., Ripcewoop, N. J.—Yes, John 
Gilbert appeared in “Monte Cristo.” It was 
made quite a few years ago but has since 
been re-issued. 


Betty B., South ORANGE, N. J.—Carroll 
Nye is twenty-seven years old and was born 
in Canton, O. The room-mate in “Varsity” 
was Phillips Holmes. Write to him at the 
Paramount-Famous-Lasky Studios, Holly- 
wood, Calif. Ralph Graves was the man you 
liked in “Submarine” and Paul Ralli was the 
one who caught your eye in “Show People.” 
Claude King was born in North Hampton- 
shire, England. Come again. 


BLonDy, WATERTOWN, MaAss.—William 
Boyd and Reginald Denny both use their real 
names. Bill is thirty and Reggy is seven years 
older. Nick Stuart was born Nick Prata and 
Sue Carol’s real name is Evelyn Lederer. Sue 
is twenty and Nick is two years older. 


M. M., C. K., M. K., E. A., Rock Springs, 
Mont.—There now! You all have your 
initials in print. H. B. Warner, not Lewis 
Stone, played the father in ‘Sorrell and Son.” 


A. M. K., AstortA, ORE.—Lucky girl, to be 
able to eat all you want and still weigh only 
116 pounds. Your criticism of that certain 
picture is quite just. Both you and the girl 
friend are wrong about the actor who played 
in “The Chinese Parrot.” It was Edmund 
Burns, not John Boles or Kenneth Harlan. 


C. M. H., Attanta, Ga.—Corinne Griffith’s 
newest picture, “Outcast,” has already played 
in your city. Did you miss it? Corinne’s 
next is “Saturday’s Children,” so be on the 
watch for it. Lewis Stone’s newest is ‘Wild 
Orchids.” Mr. Stone is forty-nine years old. 
Don’t know anything about Molly O’Day’s 
future plans but I hope she comes back. 
Dolores Costello may be reached at the Warner 
Brothers Studio, 5842 Sunset Blvd., Holly- 
wood, Calif. Both of Dolores’ parents are 
living. 
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Wu EN you see and hear. 
-SPEAKEASY at your favorite 


theatre, you will realize why 
Fox Movietone all-dialogue 
ee are the most popular 
of all. 


The screen adaptation. of this 
stage success has been produced 
with the perfect realism that 
only the Fox Movietone process 
of recording sound on film can 
create. 


You see and hear a living spec- 
tacle of the greatest metropolis 
in the world—the breezy talk 
of Broadway and the sporting 
world, the frenzied shouts of 


_ twenty thousand fight-crazed 


enthusiasts during a champion- 
ship fight at the world-famous 
Madison Square Garden, the 
voice of the announcer, the 
bang of the gong, the ringside 
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repartee, the beat of gloves on 
flesh, the tumult during the 
sensational knockout. 


You seeand hear a thrilling horserace 
at historic Belmont Park, the roar of 
subway trains and voices of milling 
crowds, the click of coins in the turn- 
stiles; you see and hear the hustle and 
bustle of Times Square and the Grand 
Central Station—every sound of these 
eye-filling and ear-thrilling scenes 
recorded by Fox Movietone at the 


ACTUAL SCENES. 


And you see and hear a fast-moving ; 


story of New York and its many 
“rackets”, a story packed with ex- 
citing action, love, comedy, color and 
suspense. 


An unusual cast of well known artists . 


of stage and screen, including Paul 
Page, Lola Lane, Henry B. Walthall, 
Helen Ware and Sharon Lynn, mas- 
terfully directed by Benjamin Stoloff, 
make the picturization of this absorb- 
ing story by Edward Knoblock and 
George Rosener superb entertain- 
ment.- 


OVIETONE 


| xX More than Sound- Life itself / 
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NATURAL GLEAM 
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MART women have abandoned arti- 

ficial looking nail tints. Instead, an 
entirely new type of nail loveliness is now 
the fashion—natural gleam, given in an 
instant by Glazo. 


The soft shimmer of Glazo Liquid Polish 
is neither too deep nor too pale—just a nat- 
ural, soft brilliance! So adorning to any 
woman's nails and hands! So new and 
correct! 


This exquisite polish was created for 
women by Edna Albert, one of America’s 
foremost business women. She searched the 
toilet goods shops of Paris for a truly dis- 
tinguished nail polish—brought back a 
secret formula and perfected it in her own 
laboratories. That is Glazo—loveliest, most 
sophisticated, and most popular. of all 
liquid polishes. ° 


A ‘nail sheath’ thin as silk 


A brush flick, and Glazo gives a lustrous 
*“‘nail sheath’’ which is mirror-smooth, 
glinting with the light. 

And this dainty nail sheath lasts a week. 
Glazo never peels, shreds, turns brown. Its 
delicate lustre does not dull. It spreads on 
evenly and instantly, without that thick, 
gummy look. At all toilet goods counters, 
in clever twin bottles—Glazo Polish and 
Remover—50c. Or send ten cents for gener- 
ous sample set—use the coupon below! 























The Glazo Company (404) 
—. Ave., 

ew York,N. Y. 

I enclose 10 cents. Please send me Glazo Samples. 
(polish and remover). Also booklet of complete mani- 
curing instructions. 
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| tans would be becoming to you. 
| should be very dattering. 
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Girls’ Problems 





[ CONTINUED FROM PAGE 16 ] 


making a grievous mistake herself. Her feet 
were unusually wide and large, but I noticed 
she was wearing very fancy shoes with many 
intricate cut-outs and strappings that added 
to the general impression of width and size. 
She should have worn a dark, simply cut shoe 
made on narrow lines to add distinction to her 
foot and take away from its size. 

Probably the Evelyn they were discussing 
makes another mistake—it is such a common 
one. Fat legs should be stockinged in dark or 
neutral colors—never in the pinks and bright 
flesh tints that slim legs can affect. 

You do not tell me, Janet, whether your hips 
are large. If they are, even though you are not 
stout, I suggest that you wear a girdle or 
corset of some sort, however light in weight, to 
give that trimness of figure so essential in 
wearing present-day clothes. Select it care- 
fully. It is important that you get the kind of 
garment that is especially suited to your figure. 
It need not be expensive, but it must be right. 
The advertising columns of PHOTOPLAY can 
help you solve this problem. 

And last, but not least, comes the matter of 
clothes. There is one simple rule to be fol- 
lowed by all girls who want to look well and 
have to be careful what they spend. Choose 
conservative models—fads are not for you. 
Don’t buy flaming colors and patterned ma- 
terials—except for a change now and then. 
Color and faddishness can run riot in your 
accessories—scarfs, jewelry and handbags. 
They will keep your costumes from becoming 
monotonous to yourself and others, and will 
make you feel stylish and up-to-date. 

Unless a girl is tall and slender she should not 
wear clothes that are trimmed in wide bands of 
solid colors running around her figure, espe- 
cially at the hips. I think you are wise in 
clinging to solid colors most of the time. You 
are not so apt to tire of them and they do add 
height and grace. 

For daytime wear I think all the browns and 
Rose-beige 
Some shades of blue 
should look well on you, depending upon your 
makeup. The orange reds are usually very 
lovely with your coloring, especially for evening 
wear. 

In the May issue of PHoropray (the next 
issue) Laurene Hempstead has written a 
splendid article about color harmony for 
brown-haired, brown-eyed girls, of which June 
Collyer is a typical example. I know Miss 
Hempstead can help you tremendously in these 
matters, so I won’t go into detail here. Be sure 
to read her article. . 

I want to close my letter with a final word of 
advice, and perhaps it is the most valuable 
thing I could tell you. It is just this. After 
you have done your best to improve your looks, 
to purchase the right things and to wear them 
with distinction, don’t let yourself become self- 
conscious about your appearance. You will 
know you have done your utmost to look 
“‘right.’”? That should give you confidence and 
make you feel “right.”” When you leave your 
mirror, forget yourself and your clothes. You 
can afford to then. 


MATTIE: 

Practically the only thing that will abso- 
lutely remove superfluous hair is the electric 
needle. As the hair upon your face is light, I 
should let well enough alone and not experi- 
ment too much with depilatories, unless you do 
it under the supervision of a beauty specialist. 
Depilatories are fine and we recommend them 
unreservedly, but in your case you had best 
let nature take its course. 


Kay: 
Your description of your type sounds very 
much as if you belong to the same general 


group that Janet Gaynor glorifies. What a 
lucky girl you are if you resemble her, for she is 
one of the most charming youngsters on the 
screen. Be perfectly natural with the boys and 
you will attract them. Don’t get self-con- 
scious, and remember—you have plenty of time. 


“Brown EveEs”’: 

A diet of bread and water will only make you 
heavier. Bread is one of the most fattening 
things you can eat. Try this diet for a month 
or two: Salads with French dressing; green 
vegetables; lean meat or chicken; and fruit in- 
stead of desserts. Omit sugar and butter and 
potatoes. You will find that this will help you 
to lose quite a bit—and do it rather quickly. 


Betty: 

If the consensus of opinion is that the boy 
you are so fond of likes you, I don’t doubt that 
he does. Why doubt him when you haven't 
any reason to? 


GRACE H.: 

Sex appeal is an indefinable something that 
is not a new name for love, and is certainly far 
more than a fascination. I think sex appeal is 
the ability to charm the other sex without con- 
sciously trying to do so. Be very glad if you 
have it. 


Brown-EveD Mary: 

Send for my booklet on weight reduction. 
You are twenty pounds overweight, and should 
reduce sanely—but surely. 


It is a gracious thing for a girl to tell a young 
man that she has enjoyed herself when in his 
company, and I certainly think she ought to 
thank him for taking her out. 


PUZZLED: 

Poor little girl, you are bewildered by the 
process of growing up. I can’t blame you, for 
many another girl has been nonplussed by that 
stage between childhood and womanhood. 
Don’t miss the teachers of your passing school 
days too much. Other friends and advisers will 
take their place. 


MAarjJoRIE: 

You can look taller by wearing straight line 
frocks and by getting a high effect rather than 
a wide one in the dressing of your hair. You 
need not worry about being very much over 
weight. In fact, many girls far heavier than 
you do not feel that they are other than slim. 


D. W.: 

Indeed you are foolish in missing dates be- 
cause some of the boys you know are shorter 
than yourself. Have a good time and stop 
being self-conscious about your height. Five 
feet, six inches is not very tall, anyway. I 
should call it average. 


PEccy: 

Why don’t you wear rubber reducing stock- 
ings for a while? They might help to reduce 
your legs. And don’t give up the icg reducing 
exercises that you are using. Sometimes a good 
many months pass before one can notice 
results. 


Miss L. D., NEw York: 

Your mother is right. Follow the doctor’s 
orders and give your complexion a chance. It 
will probably clear up nicely and when you are 
older you can use cosmetics to make yourself 
more attractive. At sixteen good health and 
youth are the best beautifiers. Vaseline will 
gradually darken the lashes, although I sug- 
gest yellow vaseline in preference to white. 
Use it very sparingly and do not let it get in 
your eyes. 
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“To me, a most important reason 
a“ for preferring the new Frederics Vita- 
Tonic Permanent Wave is that I have 
confidence that my hair is perfect—smooth 
and soft, in wide, natural waves. No other 
i method of waving is quite like it.” 








| way 
A | oan Crawford 


...- finds how to have 
Naturally Wavy Hair 


a. new permanent with 
soft, wide, natural waves that exactly 
reproduce Nature’s own, is the new-found 

- joy of Joan Crawford. 
The beautiful, natural effect is obtained 
with the New Frederics Vita-Tonic Process 


with which the hair is wrapped. Without oJ nese glorious waves of loveliness flow about 

affecting the texture, it imparts to the hair the head of pretty Joan Crawford, Metro- 

an alluring lustre, a soft, flowing loveliness. Goldwyn-Mayer’s charming screen favorite. 
“1° Authorized Frederics operators the coun- 


try over are carefully trained to use this = ikA\---—-—-—-—-—-—-—-—-—------------ 
remarkable new method. Make sure you 
receive a true Frederics Vita-Tonic Wave. 
‘Frederics Vita-Tonic is imprinted on the 
wrapper used on each tress of hair.” 


Send for the booklet, “The Glorious Gift 


E. FREDERICS, Inc., 
235-247 East 45th Street, Dept. 24 
New York City. 


Please send me—free—the booklet “The Glori- 
cus Gift of Lovely Hair,” also a free introductory 
tube of the new Frederics Hair Trane Cream. 





This mark of quality 


of Lovely Hair” which tells how to care will be found on all 

: ade ; me UNGNGt oo ccc>e oy Oeswcenna sade 
for your wave, and a generous free intro- i. 
ductory tube of the new Frederics Hair time. eis your guar gp 


antee of satisfaction. 


Trane Cream, for keeping your wave or- 
derly. Merely fill in and send the coupon. 
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“No more shiny noses since I use MELLO-GLO Face 
Powder. It stays on longer and keeps ugly shine away, 
It spreads moresmoothly and prevents large pores. 
Desiree Tabor (operetta star famous for her beauty), 
66 W. 46th St., New York City. 











“No wonder beautiful women protect their lovely skins 
with MELLO-GLO Face Powder. It is so exquisitely fine 
textured and pure. No pasty or flaky look with MELLO- 
GLO but a velvety youthful bloom.” Rachael Chester 
(famous beauty), 301 W. 105th Street, New York City. 


Loved by America’s 
Most Beautiful 


W omen 
MELLO-GLO Face Powder must be won- 


derful—so distinctive—so exceptional. 

Two million of America’s loveliest women 
know MELLO-GLO stays on longer and 
prevents large pores—conquers shiny nose— 
spreads more smoothly and gives a youthful 
bloom unknown before. These marvelous 
qualities are due to a new French Process 
owned and used by MELLO-GLO only. 
The purest face powder known! MELLO- 
GLO is made of the finest imported in- 
gredients and the coloring is passed by our 
Federal Government’s chemists before ic is 
used. 

MELLO-GLO is an exclusive powder made 
for and used by Beautiful Women. Its purity, 
smoothness, softness and fineness insure you 
against any flaky or pasty look or irritation 
Your favorite store has MELLO-GLO or 
will gee ic for you. Use chis truly wonderful 
Face Powder and protect your complexion. 


Q@ MELLO-GLO has become so popular 
among beautiful women, that any store that 
tries to substitute does you an injustice. 
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Gossip of All the Studios 
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*T‘HERE’S plenty in a name, if you 
ask old Cal. 

A talkie director in New York, be- 
tween Thanksgiving Day and the 
first of February, shot not less than 
forty short subjects for Metro-Gold- 
wyn-Mayer. 

And his name, honest and no 
clowning, is Nick Grinde! 


ENEE ADOREE is a free woman. She 

has just made a little prayer (in French) 
that she won’t be seriously exposed to matri- 
mony again. She was first divorced from Tom 
Moore. Then she married William Sherman 
Gill, a tailor. She filed suit for divorce just 
before she went to the South Sea Islands on 
location. It was her hope that the papers 
would be put through and all in order by the 
time she returned. 

The first news she had when she got off the 
boat at San Francisco was that Gill had not 
been served for the very good reason that he 
could not be found. A few weeks later he 
appeared in Reno and filed suit. 

The marriage had been a mistake from the 
beginning. 

Renee had only known Gill for three days 
before they were married. Their interests 
were never the same. Gill was always the bus- 
iness man, Renee always the artist. 


REATER love hath no brother than that 
in the heart of Ramon Navarro. 

Ramon has his heart set on a career of song, 
and he has planned for some time on a concert 
tour in Europe. Now one of his brothers is 
ill, and Ramon is cancelling the foreign trip in 
order that he may spend every free hour with 
the boy. 

If the brother improves, Ramon may go 
as far as the east coast to make phonograph 
records, but no farther. 

There’s a charming, genuine note among the 
cream puff desires and plans of some of the 
actors! 


A BRAVE girl double has died. 

Leta Wishard, doubling tor Ruth 
Elder in a parachute jump, was killed when 
the bag failed to open 2,000 feet in air. 

To add to the tragedy, the girl’s husband 
watched her death leap from the ground! 

And so another name is added to the scroll 
of those who have gone to their death in 
pictures in order that more famous names 
might continue to twinkle in electric lights. 


JE your name was Smith and everybody in- 
sisted on calling you Smith, wouldn’t you 
get sore? 

Baclanova, the Russian menace on the 
Paramount lot, is tired of having people pro- 
nounce it ‘‘ Back-la-NO-va.”’ 

The proper way is “‘ Back-LON-ova.” 

And don’t blame us if she hurls a tin of 
caviar at you the next time you get your 
syllables jammed. 


HAT things the sensitive mind of a child 
picks up at the movies! 

This was called to Charlie Chaplin’s 
attention by the parents of a New York four- 
year-old. They had taken him to see ‘The 
Circus,’ and though he had laughed heartily 
at the picture he came out of the theater in 
a most serious mood. 

Evidently the last scene, where Charlie sees 
the circus wagons fade into the distance and 
then marches off alone, had made a tremendous 
impression on his little brain. 

“Why are you so quiet?” asked his mother. 

“Poor Charlie! All alone that way!’’ the 
kid said. “Can’t he come over and stay at our 
house?”’ 


ESSIE LOVE has a new young man! 

Bessie is not putting out many press re- 
ports on the present romance, as of even date, 
but she has dropped the hint that he is from 
Chicago, north of the machine gun belt, and 
that he has a good supply of doubloons. 

[ CONTINUED ON PAGE 106 | 





An all-colored cast brings one of Octavus Roy Cohen’s famous 

negro stories to the screen in a two-reel comedy talking picture, 

called ‘‘The Melancholy Dame.”’ It is worth seeing and is produced 

by Christie Brothers under the supervision of Alfred Cohn, former 
western editor of PHOTOPLAY 
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It’s the money you spend 
wisely that counts 


SOMEONE has said that a rich man has more fun keep- 
ing a budget than a man of moderate means. Because 
the money he saves is tangible, he can see it and invest it, 
and put it to work. However, a budget is an invaluable 


help to anyone. 


A budget helps you keep the right proportions be- 
tween expenses, prevents you from spending more than 
is best for food and rent, or crimping more than you 
should on entertainment and luxury. But a budget is 
not a reason for getting cheap things, things in which 
you forfeit quality by attempting to save on price. A 
budget says to you: “Here is the amount of money you 
should spend for this. Spend all of it, but don’t spend 
more.’ And it is up to you to get the best that can be 
{ got for that amount. 

The person who spends his money wisely, who likes to 


‘ get the utmost for it, always finds out from advertise- 
ments how he can spend it to the best advantage. 





, It is surprising how much more wisely you can buy if 
you make it a habit to read advertising. A little more 
. value here . . . a little better i aalame there... 
in this thing slightly more durability . . . that product 
perhaps a bit finer. And every cent of money you spend 
+ for advertised merchandise will bring you greater com- 
i fort, a higher quality of goods, and a standard of excel- 
lence that is nationally recognized. 


4 @ 4 


It certainly pays to read the 
advertisements 
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Adds Glossy Lustre, 
Leaves Your Hair 


Easy to Manage 


F you want to make your hair. . . easy 

to manage ...and add to its natural 
gloss and lustre—this is very EASY todo. 

Just put a few drops of Glostora on the 
bristles of your hair brush, and... 
brush it through your hair... when 
you dress it. 

You will be surprised at the result. It 
will give your hair an unusually rich, 
silky gloss and lustre—instantly. 

Glostora simply makes your hair more 
beautiful by enhancing its natural wave 
and color. It keeps the wave and curl in, 
and leaves your hair so soft and pliable, 
and so easy to manage, thatit will ...stay 
any style you arrange it... even after 
shampooing—whether long or bobbed. 

A few drops of Glostora impart that 
bright, brilliant, silky sheen, so much 
admired, and your hair will fairly sparkle 
and glow with natural gloss and lustre. 

A large bottle of 
Glostora costs but a 
trifleat any drug store 
or toilet goods coun- 
ter. 

Try it!—You will 
bedelighted tosee how 
much more beautiful 
your hair will look, 
and how easy it will 
be to manage. 





rn =— —_——— | 
Try It FREE l 
{ THE R. L. WATKINS CO. 29-G-18 | 
1276 West 3rd Street, Cleveland, Ohio 

| Please send me FREE a sample of GLOSTORA, ] 
{ all charges paid. 
{ MIME ccs ocss sae Subecsernnesaeececaeeniew ses | 
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Gossip of All the Studios 





[ CONTINUED FROM PAGE 104 } 


Beyond this Bounding Bess refuses to go, 
and her mother, when cross-examined, just 
says, ‘“‘Ask Bessie.” 

Love and success in the talkies seem to have 
struck Bessie in Love almost simultaneously. 
Must be sunny days in the old Love manse. 


AUTIOUS people—these Russians. Bac- 
lanova has had her divorce for over three 
months and she is still only engaged to 
Nicholas Soussanin. They had planned upon 
being married immediately the divorce was 
granted. This is, by the way, the first Soviet 
divorce obtained by a film actress. 
What the reason for the delay in the wedding 





plans is, nobody knows, for Baclanova has 
very few friends in the film colony. She goes 
out very little, her only social activities being 
at the Russian Art Club, where she finds her 
own people and appears in plays in her native 
language. 

Monthly bulletin from the Patsy Ruth 
Miller sector. 

That much engaged young woman _ has 
another flame. Tay Garnett is reported this 
way and that about the pert Patsy Ruth. 
They both play tennis, and every time Tay’s 
name is mentioned Patsy turns a salmon color 
and just can’t help driving the ball into that 
mean old net. 


And now it is the cocktail jacket, to be worn just as afternoon turns 

into evening. Esther Ralston wears a jacket of silver net and 

sequins to accent a gown of black tulle and jet. The bodice of the 

gown is very long and tight at the back and the voluminous skirt 
just skips the floor 
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Either the net is too high, or else Patsy 
Ruth CARES. Write your own diagnosis. 


[HE turtle doves are coo-cooing once again 
around the door of the old James Forbes 
mansion. 

For James and Ruth Chatterton, his lady 
wife, have made up and are together once more. 

They were separated for a little over a year. 
Ruth, a famous stage star, practically gave 
up her footlight career to be near her handsome 
young husband at the Metro-Goldwyn studio. 
They grew apart, and finally decided to dis- 
agree, amicably enough, but firmly. 

Then the rich Chatterton voice was con- 
scripted for a Paramount talking picture, and 
very shortly thereafter Hollywood was glad to 
note that Ruthie and Jimmy were going to- 
gether. 

In no time at all came the announcement 
that they were living together again. And 
several turtle doves immediately went out to 
the old Forbes manse and began cooing a 
serenade. 


ULLING a Prince of Wales tumbled Dan- 

gerous Gwen Lee into the movies! 

When Gwen was an extra, George Fitz- 
maurice promised her a few days’ work if 
she could ride a horse English fashion. Gwen 
had never done it, and she didn’t feel any 
better when she learned she was supposed to 
play polo in a slippery bathing suit. 

But up and away went Gwen, game to the 
last bounce, and in about fourteen seconds the 
horse grew bored and tossed her off. Gwen 
lit on the ground with a thump. 

“Ha, ha!”’ laughed George, “that’s great. 
We'll leave it in!” 

And Gwen Lee was a movie comedienne! 


[Hat musical gurgle you hear is Dorothy 
Sebastian having the last laugh. 

About three years ago Dorothy sweetly 
confided to our shell-pink ear that she would 
never marry—that freedom was sweet and her 
film career the big shot in her life. 

“The usual bunk!” thought we,and when she 
became engaged to Clarence Brown, the 
brilliant director, we had to gag ourself to keep 
from yelling ‘‘I told you so.” 

Now Dorothy has made a sucker out of us 
by announcing with gestures that she is not 
going to marry Clarence after all. That is 
her story, and she is sticking to it. The wed- 
ding bells are muffled, and the only music 
on the air is Sebastian’s last laugh. 


ELL, it would come out sooner or later, 
and it might as well be sooner. 

Virginia Cherrill, Charlie Chaplin’s new 
leading woman, has been married and divorced. 
Her former helpmate is a nephew of Felix 
Adler, and he lives in Chicago, we hear. 

Virgie makes her film bow toward the end of 
the first reel of Chaplin’s new ‘“‘City Lights.” 
And gosh knows when that will be seen! 

In the meantime, Virginia twitters about 
Hollywood in the company of Eddie Suther- 
land, and has herself a swell time. 


peor BLUE’S baby boy was 
born on his wife’s birthday. 
Sam Warner, the mad wag, sent 
the following congratulatory wire: 
“Congratulations on Little Boy 
Blue.” 


OU should see the suite of dressing rooms 

gt the Warner Studio that has been pre- 
pared for John Barrymore and Dolores Cos- 
tello when that famous pair of honeymooners 
go back to toil! 

The last word in bathrooms has been in- 
stalled. It is a super-special—in fact, with 
one more gadget, it would be an epic. And 
there are many rooms just for the accommoda- 
tion of the stars’ huge wardrobes. 


RANT WITHERS, Claire Windsor’s cur- 
rent boy friend, was twenty-four years old 
the other day, and the present was a beauty. 


When 


107 





Rock Island Lines, 
Chicago, Ill. 
Gentlemen: 

My recent trip on the Golden State 
Limited from Los Angeles to Chicago 
was most delightful. Every conceivable 
thing was done to make the trip pleasant, 
convenient and luxurious. 


The ease with which I was able to 
transfer from the Golden State in Chicago 
ee wasanadded advantage of no smallimport. 















Sincerely yours, 


jy) A Ae 


Laura La Plante 


alifornia 


GY, First not only in transportation 
XV convenience, but in terminal con- 
' venience as well. 


In Los Angeles and San Diego—the most 
accessible stations, and in Chicago!!!La 
Salle Street Station, in the heart of the 
city (only station on the Elevated Loop) with 
Englewood (Union Station)to doubletheassur- 
anceof connections between East and West. 


61% hours Los Angeles-Chicago. Shortest 
and quickest Chicago-El Paso, Phoenix 
and San Diego. 















Tickets and reservations at 


Hollywood Ticket Office, 6768 Hollywood Boulevard 
Phones Granite 1801-1802 
Los Angeles Ticket Office, 212 West Seventh Street 
hone Metropolitan 2000 
B. F. Coons, General Agent, Rock Island Lines 
809 Van Nuys Building, Phone Trinity 4574, Los Angeles, Calif. 
Hugh H. Gray, General Agent Passenger Department 
Southern Pacific Lines, 165 Broadway, Phone Cortland 4800 
or 531 Fifth Avenue at 44th Street, Phone Murray Hill 8400 
P. W. Johnston, Gen’l Agt., Pass’r Dept., Rock Island Lines 
723 ckerbocker Building, Broadway and 42nd Street 
Phones Wisconsin 2515-6, New York City 
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CARRISO GORGE TUCSON The Comfortable Low Altitude Route 
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“What makes YOUR 
ROUGE Sp read 







Stay On SO 





That’s 
what 

they’ll ask 
when you use 


fanchiore 


BLUE ROSE 
ROUGE 


Here’s why . . . the adherent quality that women 
so desire in a rouge is due, in Lancuere Brive 
Rosz Rouse to a pure oil, specially selected for 
the skin. This oil not only makes it easy to 
impregnate the puff with Biug Ross Rous, but 
it is the reason why this dainty rouge can 
be applied so smoothly and evenly—why it stays 
on so long. Lancnere Brive Rose Rouse imparts 
the glow of youth and health and enhances 
natural beauty. 


Choose the Tint to Suit Your Type 


Four fascinating shades: Grenadine, Cabaret, 
Senorita, Bordeaux. For special advice on your 
make-up problems write to Marie BonnarpD. 
Lancuere Brive Rose Rovce in slim, silvery 

cases at your favorite toilet goods counter 


—refills only 25c. 
=, _ 









MARSHALL FIELD & 
COMPANY, Wholesale 


CHICAGO Sole Distributers NEW YORK 


Clip and mail coupon below for Lanchere 
Acquaintance Set and Rouge Chart 


ied Special 60¢ Value for 25c—————=, 
MARSHALL FIELD & COMPANY, Wholesale, 
Box 1182, Chicago, 


Please send me prepaid [25c enclosed] Lanchere Blue Rose 
Acquaintance Set containing: Bath Crystals, Face Powder 
and Soap. 











so easily and 








Claire dug down deep and bought him an 
onyx cigarette case with platinum bands across 
each corner. 

Inside, in the fair one’s own handwriting, is 
inscribed ‘‘ Amour de Clairette toujours.”’ Try 
that on your dictionary. 

Grant is a nice kid, but studio birds are be- 
ginning to whisper that he is taking himself a 
little too seriously and is rolling up a snowball 
of enemies thereby. 


OWELL waited and waited, but Pauline 

never came home to papa. 

So Lowell Sherman, noted on stage and 
screen, has brought suit for divorce against 
Pauline Garon, once a short lived hope of the 
photoplay. 

The grief began in August, 1927, when 
Lowell and Polly had a spat over mean words 
passed on the set by Pauline and Gertrude 
Short. Lowell, it was said, sided with Miss 
Short against the little woman. 

So Polly packed and stormed out, and from 
that day to this has never darkened the Sher- 
man door again. Hence the litigation. 


Alt Hollywood is happy over Mae Busch’s 
come-back. 

There isn’t a better loved girl in town than 
Mae, but she’s had a lot of luck lately, all bad. 
Some years ago, when she was under contract 
to Metro-Goldwyn-Mayer, she was contin- 
ually farmed out to other companies at double 
and triple the money her contract called for. 

This didn’t seem to Mae to be playing 
pretty, so she was glad to leave when the 
document wore out. 

Since that time she has just had occasional 
quickie jobs—until the talkies came along. 

On the strength of her stage experience she 
has been given an important rdle in ‘‘ Night- 
stick,” one of United Artists’ biggest pictures. 


| And Mae’s happy, and United Artists is happy, 


and Hollywood is happy, too. 


HATEVER has become of that good- 

looking Alan Forrest?’’ ask the girls. 
“The one that used to be Lottie Pickford’s 
husband?”’ 

Well, five years ago he was one of the most 
popular come-hither leading men in pictures. 
Now he sells signs for a living—the sort you 
put on commercial automobiles where they 
become legible by reflecting light. 

And a good living he makes too, thank you, 
with a flossy set of offices in the same Los 
Angeles building that houses the western office 
of PHOTOPLAY. 

Once in a while he works in a picture, but 
most often he is satisfied with his sign business. 

“We get no younger,” says Alan, ringing 
another prospect. 


The trouble with the theme songs 
At present, it would seem, 

Is that the Tin Pan Alley boys 
Can’t quite locate a theme! 


ELL, Lya di Putti has sailed away from 
these unfriendly wildwoods and Holly- 
woods, and another trumpeted importation 
seeks fame and fortune in the studios overseas. 
There’s a star réle for Lya in the British 
International studio, in a picture called “The 
Informer,” and perhaps more to follow. 

Hollywood? Not again—while sound reigns, 
says Lya. 

Her last gesture was a farewell luncheon to 
the press at her hotel—where many of those 
who have spoken unkindly dropped in to have 
a last look at the body. 

They found a sparkling woman, twenty 
pounds lighter than when she first passed the 
Statue of Liberty, and if she had a broken 
heart she hid it well behind hospitable smiles. 
And her present accent is one of the cutest that 
ever shuddered a microphone. 

Cheerio, Lya. Drop in again some day. 


UTH ROLAND isn’t the only Big House 
and Lot Girl in the film colony. 
Carmel Myers is also founding the family 
fortune in real estate. 
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Loosen Up 
Chest Colds 


Just Rub 
Away Danger 


When your lungs are 
congested and you 
havea hacking cough 
watch out! Rub Mus- 
terole on the sore 
spot. There’s nothing 
better for quick, safe 
relief. Musterole 
penetrates the skin 
bringing a soothing, 
cooling sensationand 
welcome relief. 
Recommended by doctors and nurses, 
Musterole relieves cold in chest, sore throat, 
bronchitis, aches and pains in the back and 
joints. Keep Musterole handy. 
To Mothers: Musterole is aleo made 
in milder form for babies and small 
children. Ask for Children’s Musterole. 


Jars & Tubes 








BETTER THAN A MUSTARD PLASTER 








YOU CAN Be Beautiful! 


A clean, clear, velvety 
complexion is possible 
through stimulated 
circulation. With the 
Mystic Massager you 
can have a perfect hot 
and cold massage at 
home, without ex- 
nse. Easy to use. 
asts a lifetime. No 
preparations mneces- 
sary. Send $1.50 or 
pay the postman. 
on refunded after 
using 5 days if not 
satisfied. Order now. 
Circular on request. 
Agents wanted. 


MYSTIC MASSAGER CO., SPITZER BUILDING, TOLEDO, OHIO 




















—IN 90 DAYS! 


Play anything—jazz to classical! Even if 
yas know nothing about piano music— 
"ll have your fingers dancing over the 
Jkeyboard with confidence in 90 days. 
“If you can hum or whistle a tune you can 
play it! My students are prosdcastin 
making money. MAKE ME PROVE fr: 
Without puzzling pr be Without 
practicing tedious scales! I’ve 
und the way to bring out your 
musical instinct. ow, ene es 
system yee fant 
work. YOU WAN THE ROOF! 
I'll se + ee ite me now. 


a 
ILLINOIS Son 























Cuticura — 
Shampoos 


Cleanse the scalp and hair of dandruff and dust and 
assist in the healthy growth of hair. You will be de- 
lighted with their Road and efficiency. Send for 
trial outfit Soap and Ointment with full direétions. 
Address: ““Cuticura,’’ Dept. L, Malden, Mass. 


Days Free Trial = 


w Models now ready for delivery am 
direct ‘rom our factory. Astonishin ing low prices ‘ 
RIDER AGENTS WANTED to ride and [eenibit 
sample. Make big! money, Many models $21. 
ires f Guaranteed $1.50 each, wheels, 
more horns, uipmen: 
No Mo Write for NRe Eh 
. Send No Moe ous p prices @ ne is 
termson RANG R Bicycles. Ka a | 


CYCLE CO. dept.a-cocuTcaco NOM 
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The fault. dear lady 


‘The Rose of Sharon owns four completely 
furnished homes—two at the beach, one in 
Hollywood and one in the Wilshire district. 

Whenever one of the four is vacant, Carmel 
moves in to keep from losing rent. Last year 
she won the moving championship of the world 
by changing her residence 15 times in the 12 
months, and not ahead of the sheriff, either. 


"TALKING pictures have been blessed and 
cursed for many things, but it remained for 
a Los Angeles hotel proprietor to pull the last, 
lingering word. 

W. G. Howard, who runs an inn, has sued an 
adjacent photoplay theater for $3,500. He 
says in his complaint that while the silent 
drama was silent his hotel prospered, but with 
the advent of sound pictures they began com- 
plaining that the racket kept them awake, 
and that many packed up and quit on him. 

At the moment of bounding and leaping to 
press the court hasn’t acted, and that cer- 
tainly is a case to turn a Solomon gray and 
haggard. 


HE moment has arrived for the 
monthly gag from Eddie Nugent, 
one of our flippest. 

“She couldn’t forget her dialogue,” 
says Edward, “because of the lines 
in her face.” 

Which sounds like a theme song 
for a Sennett comic, and allows Mr. 
Nugent to retire gracefully into the 
wings for the April issue. 


E point to the craftiest little girl in Holly- 
wood. 

Lila McComas is an extra. Some time ago, 
while filming a scene, she was thrown from the 
back of an elephant—Heaven knows why or 
how—and immediately sued the Al G. Barnes 
circus for $82,000 and a few paltry odd dollars. 

The case came to trial, and a jury, largely 
feminine, awarded lamenting Lila a measly 
$500. 

She took stock. 

“T wore pretty flapper clothes,” she thought. 
“Short skirt, low neck and all the rest of the 
tricks. Mayhap and forsooth, they were 
jealous.” 

She asked for and received a new trial. 

At the second hearing she wore clothes that 
grandma would like. Her dress came from 
neck to ankle, and her hat was less a hat and 
more a bonnet. 

When the balloting was over the second jury 
awarded her $15,000. What price silk stock- 


ings now? 


EIGH HO, Lois Wilson has been playing 
Cupid again! 

Lois is never happier than when she is pro- 
moting lovey-dovey among her pals. Unmar- 
ried herself, Miss Wilson seems to think there 
is nothing like good, old-fashioned romance for 
her chums. 

May McAvoy is Lois’ warmest girl friend, 
and certainly deserved a nice beau. Nothing 
could be simpler than for the sly Lois to intro- 
duce Maurice Cleary to May. It wasn’t long 
until the engagement was announced. 

In addition to working day and night on 
stage and in talkies, Lois seems to have a lot 
of fun acting as volunteer president of the 
League Against Lonely Hearts. 


UT from the shadows came The Old 

Guard for Fox’s fine talker, ‘In Old Ari- 
zona,” and many a film fan clucked remi- 
niscently at some of the faces in the film. 

Tom Santschi, one of the first cinema heroes 
of the sun-burned west of the Selig era. Frank 
Campeau, veteran bad man of both stage and 
screen. Pat Hartigan, another he-man actor 
of other days. James Marcus, a Fox standby 
of many years’ standing. And Roy Stewart, 
now almost bald and already over-plump, 
whom First National tried to sock over as a 
western star some years back. 

Even Eddie Dillon, who was a comedian in 
the far-off Griffith days at Biograph, later a 
director, and then only a memory. 





lies often 


J” spade a woman whose complexion 
is not what it ought to be shifts 
from this cream to that—from one method 
to another and wonders why her com- 
plexion does not improve. 

But the fault, dear lady, rests nearly 
always neither with your creams, nor 
with your methods, but rather in frequent 
neglect of your own internal cleanliness. 
—And without internal cleanliness not 
all the beauty aids in christendom can 
give your skin real beauty. 

Good complexions come from within. 
And there is nothing so successful in keep- 
ing your skin fine as Sal Hepatica. 

European women have long realized 


At your druggist’s 





ALINES are the mode the 
world over because they are 
wonderful antacids as well as lax- 
atives. And they never have the 
tendency tomake their takersstout! 





with yourself 








what wonders salines do for the complex- 
ion. And regularly they visit the wonder- 
ful European spas where they freshen 
their complexions and tone their systems 
by drinking the saline waters. 


Sal Hepatica is the American equivalent 
of the European spas. By clearing your 
blood stream, it helps your complexion. 
It gets at the trouble by eliminating poi- 
sons and acidity. That is why it is so good 
for headaches, colds, rheumatism, indi- 
gestion, auto-intoxication, etc. 

Sal Hepatica, taken before breakfast, 
is prompt in its action. Rarely, indeed, 
does it fail to work within half an hour. 
Get a bottle at your druggist’s today. 
Keep internally clean for one whole week. 
See how this treatment can make you feel 
better and look your best. 


30c, 60c, and $1.20 


Sal Hepatica 





BRISTOL-MYERS CO., Dept. G-49 

71 West Street, New York, N. Y. 

Kindly send me the Free Booklet that ex- 
plains more fully the benefits of Sal Hepatica. 


Name 
Address. 








City State 
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Milton Sills, First National 
Star, presenting Helbros 
Watch to MacDonald Smith, 





$4461 “Milton Sills’’ 17 
jewels, 14 k. white gold- ~~ 
filled 3-piece case 


‘to Tommy Ar- 
mour, runner up. 





49391 “Jack Mulhall” 


gold-filled, two-tone, 








Strange how the galloping ghosts, now and 
then, emerge to haunt us. 


LILY DAMITA, the French beauty, gave 
New York photographers plenty of work- 
out when she bounded into the metropolis to 
make personal appearance with ‘‘The Rescue,” 
in which she appears opposite Ronald Colman. 

The papers were full of shots of the marvel- 
ous Damita legs, the Damita reading in bed, 
the Damita curled up on the floor, the Damita 
in pajamas, the Damita in ball dresses, the 
Damita doing practically everything but play- 
ing the xylophone. 

Interviewed, the Damita said, ‘‘I hate the 
millionaires. And I hate the poor men, 
because they talk so much of love.”’ 

She didn’t say why she hated the million- 
aires or what they talked about. And her idea 
of Gallic sparkle was to come leaping out on the 
stage shouting “Whoopee!’’ The audience 
nearly swooned dead away. 
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HE Tower of Babel was a deaf and dumb 

asylum compared to the modern Holly- 
wood, according to Harry Carr, Los Angeles 
newspaperman. ‘The other night,” writes 
Carr, “‘I went to a dinner party given by a 
belle who is half French, half Spanish. 

‘‘An Irish girl and a German baroness began 
discussing the merits of a scenario writer born 
in Persia who was preparing a play in which 
a Cherokee Indian director would make still 
more famous a Mexican star.” 

Carr neglects to mention that they were 
eating American lettuce smothered in Russian 
dressing, prepared by a colored cook and served 
by a Japanese house-boy. 


' i ‘HE Stork-by-Proxy notion has a firm grip 

on Hollywood. Walter Long, the heavy, 
and his wife have just adopted a five year old 
boy, and I understand that Mr. and Mrs. 
Harold Lloyd are about to step-up their family 
by adopting a little girl about Gloria’s age. 





How Talkies Are Made 
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tubby or rain-barrel effects; that walls made of 
wood caused the voice to ‘‘bounce,”’ hence the 
adoption of composition material for the build- 
ing of sets. Much surprise has been expressed 
at the quality of the voice reproduction in 
Fox’s “In Old Arizona,” yet it is a well-known 
fact that the finest sound reproduction is that 
obtained out-of-doors, where there is nothing 
to interfere with the capture of the voice or 
sound effect in its natural state. 


\WHILE making our first Christie-Par- 
amount talking short, ‘“‘When Caesar Ran 
a Newspaper,” we learned something about 
firearms in talkies. The picture is a film ver- 
sion of a famous vaudeville travesty in which 
Raymond Hatton plays Julius Caesar to the 
Marc Antony of Sam Hardy, Marc being press 
agent for one Cleopatra, a dancer from Egypt. 
In the last few feet Marc commits suicide by 
shooting himself. We knew that an actual 
revolver-shot would ruin the sensitive micro- 
phone, so used a toy cap pistol. When the cap 
exploded it sounded in the monitor room like 
a sixteen-inch gun and in retaking the scene 
the mere click of the hammer provided the 
desired effect. 

Perhaps the most interesting experiment, in 
our studio at least, has been the making of the 
first two Octavus Roy Cohen “‘ Bummin’ham”’ 
stories, with all-negro casts. We discovered 
very early that the usual colored screen actor 
was practically useless because it was next to 
impossible for him—or her—to memorize long 


speeches. Of course there are exceptions, but 
very few of them. We went to the legitimate 
stage for most of our principals—the colored 
legitimate stage. One of our principals in the 
first colored talkie, “The Melancholy Dame,” 
is Evelyn Preer, of the LaFayette players, a 
splendid actress who was Lenore Ulric’s under- 
study in “Lulu Belle.” The colored stage 
players are remarkably quick “studies” and 
seldom ‘“‘go up” in their lines. The second 
colored talkie, ‘‘Music Hath Harms,” just 
completed, we are convinced, will prove a 
sensation. 


WE are all trying to find out what sort of 
talkie entertainment the public wants in 
abbreviated forms. The Christies believe that 
the public will tire of the ordinary vaudeville 
act and so we lean more to the one-act play 
form, telling a complete story usually in about 
eighteen minutes. Lois Wilson has appeared 
in one of these for us, and she is to do another, 
with Edward Everett Horton. By that time 
we expect to know something of the public 
—* obtain some hint of the public’s ver- 
ict. 

For after all, the public will decide the 
ultimate fate of the talking picture, both long 
and short. In the meantime, don’t worry about 
the fate of your favorite stars—you will find 
that most of them will do well in the talkies. 
Jannings? Garbo? Myself, I’d go anytime and 
pay good money to see Jannings act in silence; 
and for my dough, Greta never has to talk! 





Play-back—the “rushes” in sound 
recording. The immediate 
playing of the sound record 
after the taking of a scene in 
order that actors and director 
may hear how it all sounds and 
see if anything needs to be 
changed. The play-back is 
possible only from disc record- 
ing, like a phonograph record, 
as in film recording the film 
must be developed before the 
sound can be heard. : 

Disc—the wax record, like a phono- 
graph record, on which sound 
is recorded. 

Photo-electric cell—the small sen- 
sitive vacuum tube which is 
used in the projection machine 





_A Dictionary of New Talkie Terms 
(Continued from page 31) 


of a film record of sound in 
order to translate the black and 
white lines of the sound track 
back into sound, so they may 
be perceived by the ear instead 
of by the eye. 


Frequency—a term in physics de- 
noting the sound-wave char- 
acteristics and range of the 
electrical sound impulse. 
Sounds have a “wave length” 
just as radio impulses, short 
wave lengths corresponding to 
high frequency vibrations. 


Sound-proof—the quality of pre- 
venting the passage of sounds, 
insulating an enclosed space 
against outside noises. 
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What Are Your 
Correct Colors? 


[ CONTINUED FROM PAGE 41 ] 





The girl with vivid red hair may wear soft cool 
colors (vivid ones are even more unbecoming to 
her than to girls with duller red hair) she may 
wear blacks, both dull and lustrous and she 
may employ most effectively neutralized 
red-oranges which are in reality browns and 
beiges. She may approximately match the 
color of her hair, creating a most pleasing 
harmony of matching or closely neighboring 
hues. Browns darker and duller than the 
hair make it seem to stand out with greater 
emphasis, gaining by proximity with less force- 
ful colors. Dull beiges, lighter in value than 
the hair, may also give it emphasis, but 
beiges similar in value to that of the hair, 
especially if the hair is light, make the wearer 
seem uninteresting, lacking in character. The 
color of her hair, her skin and her apparel is 
too similar in tone, making her entire appear- 
ance monotonous. 


His drab red-head should avoid beiges, and 
usually browns also. If she chooses them at 
all they should be combined with an accent of 
cool color, used preferably near the face. An 
accent of more vivid orange or red-orange, care- 
fully chosen not to clash with the hair, may be 
effective on beiges or dull browns. Contrast 
of light and dark values, aslight beige and dark 
brown, may also aid in giving emphasis to the 
costume, making the wearer more interesting 
in appearance. 

Having opportunities for unusual distinction 
and effectiveness through the use either of 
harmonies of contrast or those analogous or 
related to the personal coloring, the red-head 
need not feel limited in her choice of color 
even though she wishes to appear at her best, 
to capitalize the unusual coloring which she 
possesses. Violet, red-violet and red clash 
most disastrously with her own coloring, for 
they possess neither enough contrast or 
sufficient similarity to be harmonious. Vivid 
red-orange, orange and yellow, being either 
more red or more yellow than the hair, as well 
as outrivaling it in brilliance, are likewise 
unbecoming. 

Soft, creamy yellow may be pleasing. Warm 
creamy off-whites are usually more becoming 
than pure whites or cold blue whites which 
make the skin seem yellow by contrast. An 
accent of either cool or warm color may be com- 
bined with off-whites so that the charms of the 
red-haired wearer will be further emphasized. 

The more vivid red-haired type, particularly 
if she has clear delicately tinted skin, may wear 
gray as well as neutral beiges. Warm grays 
frequently blend more easily with her coloring 
but clear cold blue-grays may occasionally be 
becoming, giving the harmony of contrasting 
warmth and coolness supplied by more definite 
blues, greens or blue-greens. 

While extremely vivid colors, either warm 
or cool, should be avoided forlarge areasof the 
red-head’s costume, small quantities used as 
accents may be much more intense. Cool 
colors especially may be most pleasing if used 
in small vivid notes, with the background 
color kept more neutral. 





Avoid Trick Diets 
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been able to sell them the idea that emaciation 
is beauty, by wrong living and neglect of diet, 
these silly, vapid women know no bounds in 
their efforts to tear down the lusty heritage 
that is theirs by right of ancestry. 















done properly . . 
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adds loveliness to 


Your Hair 


Why Ordinary Washing ..fails to clean properly, 
Thus preventing the .. Real Beauty . . Lustre, 
Natural Wave and Color of Hair from showing 


"= beauty, the sparkle. . . the gloss and 
lustre of your hair . . . depend, almost 
entirely, upon the way you shampoo it. 

A thin, oily film, or coating, is constantly 
forming on the hair. If allowed to remain, 
it catches the dust and dirt—hides the life 
and lustre—and the hair then becomes dull 
and unattractive. 

Only thorough shampooing will .. remove 
this film... and let the sparkle, and rich 
natural... color tones... of the hair show. 

Washing with ordinary soap fails to sat- 
isfactorily remove this film, because—it 
does not clean the hair properly. 

Besides—the hair cannot stand the harsh 





MULSIFIE 


effect of ordinary soaps. The free alkali, 
in ordinary soaps, soon dries the scalp, 
makes the hair brittle and ruins it. 

That is why women, by the thousands, 
who value . . . beautiful hair . .. use 
Mulsified Cocoanut Oil Shampoo. 

This clear and entirely greaseless product, 
not only cleans the hair thoroughly, but is so 
mild, and so pure, that it cannot possibly 
injure. It does not dry the scalp, or make 
the hair brittle, no matter how often you 
use it. 

Two or three teaspoonfuls of Mulsified 
make an abundance of . . . rich, creamy 
lather . . . which cleanses thoroughly and 
rinses out easily, removing with it every 
particle of dust, dirt and dandruff. 

The next time you wash your hair, try 
Mulsified Cocoanut Oil Shampoo and just 
see how... really beautiful... your hair 
will look. 

It will keep the scalp soft and the hair 
fine and silky, bright, fresh looking, wavy 
and easy to manage and it will—fairly 
sparkle—with new life, gloss and lustre. 





For Your Protection 


Ordinary Cocoanut Oil Shampoos are 
not—“MULSIFIED.” Ask for, and be 
sure you get-—“MULSIFIED.” 


COCOANUT OIL 
SHAMPOO 
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The Shadow Stage 
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ALL FACES WEST—Pioneer 


THs picture was filmed as a tribute to the 

Mormon faith, with money invested by 
citizens of Utah, on the very ground where 
those religious folks first settled. The principal 
actors, including Marie Prevost and Ben Lyon, 
were brought from Hollywood. The extras 
were Utahans, many of them Mormons. The 
result is a thriller with an amazing buffalo 
stampede, fascinating shots of the covered 
wagons crossing the river and good sincere 
work by Marie Prevost. 


GIRLS WHO DARE—Trinity 


THIS is offered as a puzzle picture for those 
long winter evenings. Find the producer 
who dared to make it; find the plot; find the 
reason for it all. Send in your answers in an 
unstamped envelope. There’s an automobile 
wreck, an overturned canoe, reckless young 
millionaire and Rosemary Theby as Alabam’ 
Kenyon, the hostess of a night club. What 
more do you want for your money! Enter- 
tainment? Not at these prices. 


OBJECT—ALIMONY—Columbia 


SHE was only a Shopgirl—he was a Million- 
aire’s Son. But he did Right by her and took 
her Home to his arrogant mother, who couldn’t 
care for Shopgirls in a Big Way. Misunder- 
standings. Separation. Brokenhearted, the 
Brave Little Woman goes back to her favorite 
Tenement. The Little Stranger arrives. 
Where—oh, where is Hubby? Several years 
later, the Unsuspecting Father meets the 
Offspring. Mother-in-law repents. And the 
Scenarist is still at Large. 


LOVE IN THE DESERT—FBO 


SMART, sophisticated and humorous 

version of the traditional Sahara-after- 
midnight plot. A young American goes 
through hell-fire to swipe a beautiful Arabian 
princess from a lecherous old sheik whom she 
doesn’t want anyway. Olive Borden is exotic 
as the desert flower and Hugh Trevor is at- 
tractive as the energetic hero. Noah Beery is 
frightfully realistic as the barbarous infidel 
who barges about eating foreigners in one gulp 
and picking his teeth with bayonets. 


JUST OFF BROADWAY—Chesterfield 


THIS, boys and girls, is dished up as enter- 
tainment. If you believe in Santa Claus, 
listen carefully to the following: A_kind- 
hearted, he-man bootlegger; a suave, villain- 
ous hijacker; the bootlegger’s collegiate brother, 
a cheap night club entertainer who’s pure and 
virtuous; a bleached blonde speakeasy hostess 
in love with the hijacker. What do they do? 
Dunt esk. The same thing they always do; 
make bally whoopee, drink wood alcohol, and 
blow one another’s brains out. Pass it. 


STRANGE CARGO—Pathe 


POOKS have come to the talkies. “Strange 

Cargo” devotes an hour and a quarter to 
discovering who killed Mr. Barclay. The 
picture is a good, stirring mystery play laid on 
board a yacht a thousand miles from anywhere 
but Davy Jones’ Locker. The cast is all 
speaking-stage, with excellent performances by 
Frank Reicher, Lee Patrick, George Barraud, 
Claude King, Ned Sparks and Andre Beranger. 
Dialogue is good, and recording excellent. 
Unfortunately, it is hard to put a play in 
movie form, as the talkie makers are finding 
out. 
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Even 


when 
teeth 
are 
white 


MUNE’ 


*4. out of 5 Neglect the Gums and Surrender 


Health to Pyorrhea 


ANGER seems so remote when teeth 

are white. But, as your dentist will tell 
you, teeth are only as healthy as the gums. 
And diseases that attack the gums seldom 
reveal their presence until too late. 

So start taking proper care of the gums 
to preserve teeth and safeguard health from 
dread Pyorrhea—the disease of neglect that 
ravages 4. persons out of 5 after forty and 
thousands younger. 

Every morning and every night, when 
you brush your teeth, brush gums vigor- 
ously with the dentifrice specifically made 
for this purpose—Forhan’s for the Gums. 

Within a few days you'll notice an im- 
provement in the way your gums look and 
feel. In addition, your teeth will look 
cleaner and whiter. For while this denti- 
frice helps to firm gums and keep them 

outhful (the surest safeguard against 
yorrhea) it also cleans teeth and protects 
the crevices where decay so often begins. 


Get This Good Habit 


Remember, nobody’s immune. And the 
safeguard against disease is proper daily 
care and a semi-annual visit to your dentist. 

Get a tube of Forhan’s from your drug- 
gist today. Two sizes — 35c and 60c. Start 
using it, morning and night. Teach your 
children this good habit. It will protect 
their health. Forhan Company, New York. 





Forhan’s for the Gums is far more than an ordina 
toothpaste. It is the formula of R. J. Forhan, D. D.S. It 
is compounded with Forhan’s Pyorrhea Liquid used by 
dentists everywhere. You will find this dentifrice especially 
effective asa gum ge if the directions that come with 
each tube are followed closely. It’s good for the teeth. It’s 
good for the gums. 





Forha 


FOR THE GUMS 
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YOUR TEETH ARE ONLY AS HEALTHY AS YOUR GUMS 
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Headache may 


mean constipation 


nee Lees 











Take this safe 
delicious 


laxative 








... And get relief 


in a short time 
gig 








. 









T is always well to remember that a 

headache is often another symptom 

of constipation. And the correct laxative 
will bring grateful relief. 

But instead of nasty, nauseating doses 

that so often upset the stomach, gripe, 

and irritate the nerves, take Ex-Lax. It 


is safe, gentle and effective. It’s the 
family laxative —good for children and 
grown-ups. 

Ex-Lax is pure chocolate treated with 
tasteless, non-habit-forming phenol- 
phthalein which is prescribed by phy- 
sicians for the relief of constipation. 

Whenever headache, biliousness, list- 


lessness and other uncomfortable symp- 
toms flash their warning, take Ex-Lax, 


without delay. Results will delight you. 


Get Ex-Lax from your druggist, to- 
day. Accept no substitutes if you want 
the best relief. ‘Three sizes, 10c, 25c 
and 50c. 


You can also obtain Ex-Lax ‘‘Fig Flavor’’. 
FOR CONSTIPATION 


X-LAX 


TASTES LIKE CANDY 























THE BLACK PEARL—Rayart 


| jeg a loose-limbed mystery with no place to 
go. It ambles along at a lazy gait, and has a 
regiment of people doing the oddest things for 
no real reason. This is built on—or rather, is, 
formula number 11: 7. e., the pearl eye is 
snitched from Buddha by a souvenir-loving 
American. For twenty years after, strange 
Asiatic curses are hurled at a harmless New 
England family, all because of the cois-ed poil. 
Very childish. 


THE FAKER—Columbia 
IRECTOR PHIL ROSEN should avoid all 


spiritualistic mediums (or is the plural 
media?) after this picture is released. Here you 
have the absolute low-down on the hocus- 
pocus boys. It is remarkably well done, too, 
and gives interest to an ordinary picture. 
Warner Oland is the fake medium, with 
Jacqueline Logan as his assistant. Of course, 
she gives it all up to lead a Clean Life. 


WILD BLOOD—Universal 
RE the wonder horse, is again given the 


short end of a childish Western which is a 
quiet slam at the undisputed intelligence of 
both Rex and his fans. He did two beautiful 
pictures which topped the box-office records 
for animal films, but now they’re handing him 
stuff which doesn’t make horse sense. This 
King of Wild Horses is a perfect gentleman, 
but he gave them the horse laugh when they 
printed titles into his action. 
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SHIPS OF THE NIGHT—Rayart 


HIS honest-to-gosh old-fashioned movie 

gives a faithful portrayal of South Sea life 
as imagined by someone who’s never been ten 
miles from Centerville. Three villains—a 
Chink emperor, a renegade beach-comber, and 
a Mex pirate—all threaten the virtue of a 
beautiful girl searching for her weakling 
brother. A schooner captain jumps in to save 
them both and makes a frightful mess of every- 
thing. Just too childish. 


THE CHINA SLAVERS—Trinity 
F Sree sel gence ragged production attempting 
epical heights, but handicapped by an 
overly-fantastic story and amateur direction. 
A mandarin’s daughter is thrown into the 
China slave traffic of the South Coast. But 
the picture is notable for one thing. Sojin, the 


inscrutable, plays a triple réle and really is 
excellent. 


WOLVES OF THE CITY—Universal 


‘THIS time the jade is stolen, but wait!—it’s 
not as bad as it sounds. The little green 
rock doesn’t get the spotlight. The indefati- 
gable Bill Cody grabs the gasps as he literally 
leaps all over the state to save his girl and pro- 
spective father-in-law from a gang of ransom 
crooks. You know—millionaire bachelor 
searching for a thrill, which turns out to be 
Sally Blaine. A modern action thriller, 
cleverly directed by Leigh Jason. 


You are going to see considerably more of Rudy’s brother, Alberto, 


in pictures soon. 


He is now under the direction of S. George Ull- 


man, who used to manage the brilliant destinies of Alberto’s 


famous brother. 


Who knows but that additional fame may come 


to the beloved name of Valentino? 
Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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HONEYMOON ABROAD— 
World Wide Pictures 


SOME chap with a mother-in-law complex, 
or better, a mother-in-law, is back of this 
one. The gaily pompous Monty Banks stag- 
gers through five reels as a downtrodden bride- 
groom on an attempted honeymoon, accom- 
panied not only by his blushing bride, but her 
mother, her mother’s angora, terrier, parrot, 
and pet crow. It was made in London and 
Paris and is funny in spots. 


THE MAN HIGHER UP—M.-G.-M. 


TVe fine actors with rich speaking voices 
and years of stage experience—Hobart 
Bosworth, Robert Edeson. They present a 
really tense and dramatic talking skit. A 
famous psycho-analyst devotes his life and 
career to vengeance. His little immigrant 
sweetheart was kidnapped from the docks 
thirty years before. Eventually his enemy 
falls into a carefully laid trap. It is one of the 
cleverest denouements of stage or screen. 
William de Mille directed. In three reels. 


IN HOLLAND—Fox—Movietone 


ie would be a great boon to the picture busi- 
ness if Clark and McCullough went back to 
vaudeville. They may be funny on the stage 
but they certainly are tragic in the talkies. In 
two reels they got only a handful of laughs. 
They swim the Atlantic under water, climb the 
Alps, fall into a canal, mess upa tulip patch, but 
Chaplin and Lloyd needn’t worry any. Weak, 
even for a short subject. 


THE ELIGIBLE MR. BANG— 
Coronet-Educational 


DWARD EVERETT HORTON is the first 

successful boiled-shirt comedian developed 
by the talking pictures, and he is the works in 
this one reel comedy. The comic plays a 
woman-hating bachelor finally won over by 
the wiles of a girl who out-smarts him. Mabel 
Forrest, Johnny Arthur and Florence Eld- 
ridge are pleasing, but it is all Horton. A 
successful society comedy, with a real story, 
in one stanza. Most promising. 


THE BRIDE’S RELATIONS— 


Sennett-Educational 


THs one reel all-talking comedy shows all 
the weaknesses and strengths that we can 
expect from the screamies. When a man falls 
into a mud-hole, it isn’t so funny any more, and 
when we have to hear bad gags too it is terrible. 
On the other hand, there is a snoring scene, 
with three men in a double bed, that is a roar. 
Eddie Gribbon is funny in this. Harry 
Langdon isn’t. Let’s be nice and call this a 
pioneering experiment. 





Hollywood 
Popularity 
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warm, in which her gold hair made the high- 
light. By her side were two heavy canes. 

“T became horribly depressed only last 
week—saw myself hobbling forever through 
life—and I took to dreaming of my home:in 
Sweden. I bought a home for my parents with 
my first money. It has two big rooms reserved 
forme. I thought of the peace and homeliness 
of them, and I commenced planning how I’d 
furnish them. I picked the wall paper, I se- 
lected pieces of furniture from here that I’d take 
with me—those green drapes, that little chair. 
Strange, the next day I had a letter from my 
father saying, ‘‘Why don’t you come to your 
home, Anna, and rest until you are well again? 
We'd love it, you know... ” 





THE BATHWAY TO A SOFT, SMOOTH 





11s 


this test proves what 


the Lint Ze auty S ath 


does for your skin 


ERE is a test that will prove to you that your skin ean feel 

soft as a baby’s. Swish a few handfuls of Linit in a basin 

of warm water; then wash your hands, using a little soap. 
Immediately after drying, your skin feels soft and smooth as 
rare velvet. = 






This test is so convine- 
ing that you will want to 
use Linit in your bath. 
Merely dissolve half a 
package or more of Linit in your tub and bathe as usual. A 
bath in the richest cream couldn’t be more delightful or have 
such effective and immediate results. 





% 
S 


The exquisite softness of your skin is due to a thin layer of 
Linit that is left on the skin after your bath. This invisible 
thin “coating” of Linit harmlessly absorbs perspiration, elimi- 
nates shine from the skin and in eases of irritation is most 
soothing. 


Starch from Corn is the main ingredient of Linit. Being a 
vegetable produet, Linit is free from any mineral properties 
that might injure the skin and cause irritation. In fact, the 
purity and soothing quality of Starch from Corn are regarded 
so highly by doctors and dermatologists, that they generally 


recommend it for the tender skin of young babies. 
Linit is so economical that at least you should give it a trial. 


Let results speak for themselves. 


Linit is sold by your Grocer. 


SKIN 
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At the end of 


the evenin g 





; can't 
tell when a 
temporary deodorant 





will cease to protect you 


ee years away from home and 
her old friends found her lovelier 
than ever. But their enthusiasm wore 
off quickly—in fact, before the evening 
was over. Why was it? 

Because you can never know when 
a temporary deodorant will fail to pro- 
tect you! Only by the regular use of 
Odorono can you be sure of lasting 
protection from unpleasant perspira- 
tion odor and ugly stains. 

Odorono, developed by a physician 
for his own use, keeps the underarm 
dry and fresh by checking perspiration 
in a safe way. Doctors recommend 
it where perspiration is annoying. 

At toilet goods counters Odorono Regular 
Strength and Odorono No. 3 Mild for sensi- 
tive skins, 35¢ and 60¢, and Creme Odorono 
in tubes 25¢. 





Odorono Regular Strength 
(ruby colored), used twice a 
week at night. Pat on freely. 
Allow plenty of time to dry. 


Odorono No. 3 Mild (color- 
less), for especially sensitive 
skins and for hurried use. 
Use daily or every other day, 
night or morning. Pat on 
freely. Allow plenty of time 
em j ; to dry. 


patie 













New 10¢ OFFER: Mail coupon and 10¢ 
for the complete underarm toilette; samples of 
Odorono Regular Strength, Odorono No. 3 Mild, 
and Creme Odorono. 

The Odorono Company, Dept. G-4 

114 West 17th Street, New York 
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Anna straightened up. The canes fell to the 
floor. 

“Tt was nonsense of course, getting de- 
pressed.”’ She gave the pillows a couple of 
punches. ‘I shall be walking next week. But 
I’m going back home in two years—to stay, I 
must work a little longer. I’ve never been 
extravagant, but comfort has become impor- 
tant, I’ll admit. And there are some families 
I’m interested in. . . 

“T shall buy an island in the Swedish archi- 
pelago. Winter and summer sports, both, are 
marvelous there. Part of the year I shall 
spend on the French Riviera and tooting about 
Europe. I haven’t had much time in my life 


| to read or to absorb. I started to work over 


| girl with yellow pigtails . . 











here when I was fifteen—a Swedish servant 
. I haven’t had 
much time. 

“There you are—not much time! We in 
America love Europe because over there they 
take time. While I was in the hospital I real- 
ized how profitable it is to take time to do the 
little profitless human things that are most 
worth while.” 


I RECALLED that George Stewart on his sick- 
bed had asked me to give his love to Anna— 


“a wonderful girl, Anna.” George, the brother /’ 
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of Anita Stewart and a promising young actor, 
had once played Anna’s son ina picture. He is 
nowrecuperating from an illness of two years. 
During those two years not one of his Holly- 
wood friends—the young kids of his age—has 
come to see him, although he has telephoned 
them from his bed. 

“But you mustn’t blame them, Herb,” he 
said when I got explosive. ‘In Hollywood 
everything is making good, it seems. If a fel- 
low can’t do you some good you find a friend 
who can. I don’t blame them, it’s the game.”’ 

Alice Terry on her last visit to Hollywood 
said: “TI don’t think I shall ever return. It’s 
an unhappy place. We have everything in the 
world that is supposed to make a person happy, 
and yet we are not. I think the trouble is that 
there is no real friendship.”’ 

Here in Hollywood there is everything, 
wealth and fame and adulation, while one is 
still young. There is everything except the 
Greatest Thing in the World. 

Ambition and success are often incompatible, 
and incompatibility is grounds for quick 
divorce in Hollywood. 

Few are the great who can quit the pursuit of 
wealth and fame, having learned, and turn to 


‘the little profitless human things that are 


most worth while.” 





The Studio Murder Mystery 
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other hand you unscrew this . . .” touching 
the screw that held the camera magazine in 
place . . . “and then you throw off the chain 
from this spool and lift it off. The new maga- 
zine slips into this slot. You tighten the screw 
again, replace the wire chain on this pulley 
and... you’re ready to shoot.” 

“Thank you. Will you go through that 
several times?” 

And then— 

“And now show me how a person would 
unthread the film.” 

“Like this.”” Serge released the catch on 
the little drop door at one side of the camera 
and beckoned Smith to come closer to see 
inside. Then he showed him how the film 
would be removed from the sprocket wheels. 

“‘Thanks,”’ said Smith again, adding, “I’ve 
heard you must clean out these wheels and 
the interior of the case to prevent static.”’ 

“That is so. It must be wiped carefully 
. . . brushed out first. . . .” 

“Did you do that the last time you used 
your camera?”’ 

“‘Certainly.”’ 

“Thanks. I won’t keep you any longer,’’ 
said Smith. 

“Will you go with me to the commissary 
and have a drink?” said Serge immediately, 
with his flashing smile. 

“Thanks again. I will.” 


“CLANCY, go get my car and drive it 
around to the West side entrance of 
Stage Six.” 

‘Sure, Cap.” 

Smith went quickly to the set, whipped a 
cloth of gold case from a pillow, smothered 
the camera in it, and, holding the heavy object 
carefully away from him, his hands where 
they would be least likely to confuse prints 
already made, started down the steps of Stage 
Six. His eyes encountered those of Izzie 
Cohen, staring with curious resentment at him. 

“Hello, Cohen. Will you have a tart?” 

“Vat?” 

“Will you have a tart? I think I must look 
very much like the man in Stevenson’s suicide 
club, you know . . . who went about with a 
tray of tarts . . . only I believe he carried it 
on his head. I’m not sure.” 

“Vat iss it you haf?” 

“A camera.” 


“Vere are you taking it, please?” 

“ Away.” 

“Vell, you cannot do that, Mr. Smith! 
vidout I giff you a permit!” 

“Consider you have given it,’ said Smith 
pleasantly, putting the camera down carefully 
on the seat and getting in himself. 

“But it has got to haff a number and a 
requisition, and efferyt’ing! I got to keep 
track off efferyt’ing vat goes off the lot!” 

““Go give ita number. Give it anything you 
want, old chap! Say, how many times do 
cameras jam in one day?” 

“TI do not know. It depends.” 

“Well, see if you can answer this one. What 
makes that Serge fellow leap up in the air when 
you're not looking at him?” 

“Oh, him? He vas vid the Russian Ballet. 
He got vat you call muscle bound, so that he 
iss not good anymore on the stage.”’ 

“Know anything more about him?” 

“T don’t know noddings more, except he iss 
full off temperament like Seibert! He makes 
me lots of trouble in the Production Office. I 
got to charge that camera to some company. 
Cameras cost money.” 

**So do murders!”’ 


CHAPTER XV. 


Not 


ROFESSOR AMLEY MIDDLETON was 

just returned from a period of exhaustive 
research abroad and he was finding his home 
shores a trifle unproductive in material for his 
expert knowledge to feed upon, when Smith 
walked in and set a motion picture camera 
down ‘on his desk. 

“Ah,” said the Professor with a long drawn, 
greedy breath, his eyes . . . those fierce black 
eyes with the predatory gleam of a hunting 
eagle . . . fixed on the camera... . “Ah 
. . . being the man you are, Smith, I can safely 
presume you have something here of interest!” 

‘And being the man you are, Professor, I can 
safely presume you can make this interesting!” 

Which pleasantries being over Middleton 
stepped to his door, closed it, came back and 
seated himself at his desk. 

““Commence,” he said. 

“‘Hardell murder. You’ve read of it? All 
right, then you know what the papers have 
told. This is new today ... this camera. 
Frankly I’m shooting at the moon. What I 
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want are the prints on this portion letting into 
the sprocket mechanism, or on the door that 
opens into it.” 

“How many people, do you think, have had 
their hands on that part?” 

“The camera was wiped out thoroughly 
before it was used last. Since then I believe 
. . . but mind you, I’m not sure... that 
two men have touched it. I should say .. . 
three . . . I have the prints of two for your 
identification. Of course, if there should 
prove to be more prints on the thing, I’m out 
and injured.” 

He pulled a packet out of his pocket and 
passed it over. 


7 ERE is a section of film with prints of 

Serge, Seibert’s cameraman. This slate 
has the prints of the assistant cameraman. You 
will find prints of both these men on the 


camera, amsure ... whatelse . . . Ileave 
to you!” 
“You're not holding these men under 


suspicion?” 

“Not yet.” 

““What’s developed besides the newspaper 
stories?” 

“Not much. Queer case. I say not much, 
and yet ...a lot. Nothing I can actually 
prove now, but good working material. I 
expect these prints to put me over the hump.” 

“T understood there were plenty of prints 





around that set!” | 

‘“‘Humph! Plenty is correct. Too plenty! 
That’s why I’m looking in a place where they | 
might not be . . . passing up the obvious! Of 
course, if the real criminal wore gloves... | 
then it’s useless. It’s a long chance anyway, | 
Siaca 
“Why do you say that?” 

“Even the greenest amateur knows enough 
to conceal his fingerprints!” 

“But what the greenest amateur does not 
know, and what even the expert criminal can 
hardly be acquainted with so soon, is the fact 
that gloves do not protect him!” 

“Huh?” 

“Just that. In wearing gloves the criminal 
nearly always, because he believes himself 
safe... he, orshe . . . leaves a very legible 
palm print. That is, if he has found it neces- 
sary to bring his palm in contact with any 
object during commission of his ... or her 

. crime. The lower portion of the palm, 
that portion lying inside the opening of the 
ordinary glove, is as absolute an identification 
print as the finger print.” 

For a moment Smith looked back into the 
Professor’s bright eyes. Then a great con- 
tentment spread over his lean face. 

““That’s the best news I’ve heard in a month. 
When did you fellows discover this?” 

“My very worthy colleague in science, Dr. 
Schneickert of Berlin made this discovery.”” He 
got up and unlocked one of his filing cabinets. 
Taking out a sheaf of records, he handed them 
to Smith. 

“These are copies of print records which 
helped to apprehend three murderers. All three 
of these criminals wore gloves.”’ 

Smith looked at them silently. 

“When we have sufficient records established 
dactyloscopic science will be as universally 
applied to these glove cases in crime, as finger- 
print taking is today.” 

Smith looked up. 

“That’s great stuff!”’ 

“Tt will be priceless aid to you people.’ 

“Beyond a doubt! It may be the missing 
link right now! I don’t want to rush you, 
professor, but when can I get your findings?” 

“T’ll phone you. It won’t be long.” 


’ 


MITH went to his office and locked himself 

in. He hoped to spend at least a couple of 
hours working on the murder, but that hope 
was quashed immediately and continuously by 
the demands of the telephone. First it was a 
group of persistent reporters. Smith had long 
ago learned that it is far, far better to talk to 
reporters than to refuse to see, or hear them. 





He knew exactly how mutch insidious meaning 


LOVELY 
IS SHE 


... who knows these 
essentials to beauty! 


HE is so serene, so poised, so 
confident, this lovely lady. 
Herskinislikecreamy satin, flaw- 
lessly translucent — her cheeks 
have the delicate roseleaf flush of 
youth—her lips area provocative 
note of scarlet in her oval face. 
About her, there is an air of de- 
lightful, refreshing fragrance. 
Theseare the secrets of her poise! 
And the secret of her loveli- 
ness? She knows these essentials 
to beauty... 


Lips intriguingly accented... 


with Vivaudou Mavis Lipstick. It’s so comforting to 
know that the alluring note of scarlet will stay with 
you for hours. This creamy lipstick ‘‘goes on” 
evenly, making the lips soft and beautiful. In the 
wanted shades, 


Skin like a flower petal... 


Of course! Vivaudou Mavis Face Powder brings de)- 
icacy and freshness to the skin. Exquisitely fine in tex- 
ture; in tints beautifully blended to harmonize with 
every type. 


That delicate roseleaf flush... 


is achieved with Vivaudou Mavis Rouge. Almost 
magical in its perfect, invisible blending of natural 
skin tones. In lovely shades. Dainty compact. 


A refreshing shower of Mavis Taleum 


A delightful feeling of freshness is the gift of Vivaudou 
Mavis Talcum. It’s like a fragrant feathery shower— 
a delicate film of comfort. In the familiar red container. 
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“How often I wished for a smooth, 
soft face powder I could apply—and 
forget. Armand Cold Cream Powder 
was the answer to my wish.” Apply 
it with a clean, firm puff and rub the 
powder into the puff before spreading 
it on your skin. Used this way it brings 
out beauty as no other powder can. At 
leading toilet goods counters. $1. 


Send 10c for the new “Armand Ten Min- 

utes a Day Beauty Treatment.”’ It is 

simple, but effective and complete. It 
contains: 

1 copy Armand’s new “Ten Minutes a 
Day” beauty treatment. 

1 trial package Armand Cold Cream 
Powder—Zanzibar shade. 

1 trial package Armand Foundation 
Creme—a marvelous discovery for 
powder base. 

1 trial package Armand Eau de Cologne 
Cleansing Cream—that liquefies the 
moment it touches the skin. 

1 trial package Armand Lip and Cheek 
Rouge—a new creation. 


You must try one of these new Ar- 
mand Powder shades: Zanzibar, 
light sunburn for brunettes or 
blondes; Starlight for day and 


evening. 











ARMAND, 142 Des Moines Street 
Des Moines, Iowa 

I enclose 10c, for which please send me “The 
Ten Minute a Day Beauty Treatment,” in- 
cluding the four essential preparations. 


Name 




















Address. 

City. 

State 

In Canada, Armand Ltd., St. Thomas, Ontario 


could be put into the various ways of expressing 
that the person interviewed “refused to talk!” 
So, one and all, he greeted them genially. .. . 

“Oh ... good morning, Crandall. Sorry, 
old man. Nothing new. I'll let you know 
just as soon . . . say, I can put you wise to a 
little news story out there that will keep you 
going until something breaks. . . .” 


HAT was the way he did it. Kept their 

good humor, talked to them, but told them 
nothing! 

And then the phone calls began getting 
warm... warmer, and finally hot. First 
Rosenthal, as follows: 

“Vat a mess!”’ were his opening words. “I 
tell you, Mr. Smith, I am being vatched like 
already I am a criminal! My lot is full off 
reporters! Every corner I go around I bump 
into vone! I cannot eat in the commissary, 
but I must have my meals sent in, and then 
they send me notes on my tray! Vat shall I 
do?”’ 

“Talk to ’em!”’ 

“But vat shall I say? 
efferything!”’ 

“Say whatIdo . . . that we’re doing every- 
thing we can to clear up the mystery!” 

“Mine Gott! Ten million times haff I said 
it! They don’t belieff me! It gets vorse and 
vorse! 

“Efferybody commences to look qveer at 
me...atme... just like I had something 
to do vid it! I tell you it gets on my nerffs! 
Vy don’t you find out somethings?” 

“T am. You'd be surprised!” returned 
Smith. “Cheer up, Rosie. Don’t let ’em 
worry you!” 


Already I haff said 
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“How can I help it? I go to eat, and the 
place is full off them! I go to drive home, and 
the boulevard, it is full off them . . . chasing 
me, I tell you! I get out to go into my house 
. . . they follow me! My Rachel she has a 
nervous breakdown already! My business it 
is going to ruin! Every place are reporters 
chasing me! Everytime I stand still for a 
minute they take a snapshot off me, until I tell 
you I am on the jump all the time to keep 
ahead off them! They go all offer my lot... 
efferyvere!”’ 

“Tf they try to get on that set they’ll get a 
hole in ’em,’”’ said Smith. 

“Sure, and that’s only vere they stop! 
Maybe I should carry a gun. Vat you think?”’ 

“No ...no... don’t do that, old man! 
You just sit tight and pretty soon we'll have 
some real news for them!”’ 

““What’s that?” 

“T said pretty soon we’ll have some news!”’ 

“At last you haff found out somethings?”’ 

“Uhuh . . . say, why don’t you go out ona 
time . . . forget your worries? Do you good. 
Tomorrow I’ll have something to tell you.” 


“F*HAT’S what my Rachel says. She buys 
already tickets for the Orpheum! Mine 

Gott! It is a vaste off money. I do not vant 
to go!”’ 

“Well, Cheerio. 
this afternoon.” 

“T vish you would and I vish you would haff 
some good excuse for coming, too!”’ 

Smith hung up his receiver withasmile. He 
liked Rosenthal. He appreciated his position. 
He felt the sincerity of his protest. The phone 
rang under his hand. It was Serge. 


Maybe I'll take a run out 


No snooty hotel for Nancy Carroll when she hops home to New York 
for a vacation! Here she is at home, up in the Bronx, showing Mom 








a new step while Pop caresses the ivories 
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“Say, just in case you still want a report on 
that missing film. I’ve got it.” 

“You mean you’ve accounted for, or located 
all of it?” 

“ Yes.”’ 

“T would like to see it.” 


“Sure. Any time you come out. If I am 
not here, it is at the ‘lab.’ They will show 
you.” 

“Thanks.” 


CALL came from Professor Middleton. 
Smith listened to it and then said: 

“Rather not discuss it on the phone. I’ve 
got an errand that will take me a couple of 
hours. Will you be in your office then? Fine. 
I'll be over.” 

From his office he went to the office of a 
concern that had an agency for the distribution 
of American camera film. 

“What can I do for you, Captain?” 

It was the head of the concern himself. 
Smith smiled. 

“You can forget this little matter immedi- 
ately it is finished.” 

“T have found it wise to have a convenient 
memory ... that has lapses, you know!”’ 

“Now we understand each other. You keep 
a record of all your sales and the time limit of 
the usability of film issued?” 

“Yes.” 

“Good. Did you sell any film within the 
last few months to this party?”’ 
The man took the notation. 

“T’ll call my stenographer . . 

“Don’t do that! I’d hate to see a good girl 
go wrong for the sake of a little bunch of 
money .. . and, I’ve a notion she could sell 
her information that I asked for this data at 
quite a bit!” 

“T understand. I'll attend to it myself.” 

He was gone a little while, and came back to 
tell Smith they had no record of any such 
transaction. 

“You understand, Captain,’’ he added, “we 
are not the only place where such film could be 
purchased. Just a moment and I'll give you 
the addresses of other possible sources.” 

In a moment he was back with a memoran- 
dum containing these firms’ addresses. 

“By the way,” he said, “if you don’t find 
what you want at any of those places, I suggest 
you try the foreign agencies.” 

“That’s a good idea. Thanks.” 

It was at this last address he found what 
he sought. 


” 


IDDLETON was plainly gratified. He 
sat gloating over the prints. 

““My first American case,” he said. 

Smith sat down. 

“That means palm prints! In other words 
my murderer was a comparatively calm and 
collected person, who deliberately attempted 
to conceal his finger-prints!”’ 

“Tt does.” 

“That means, also, that all of those diver- 
gent clues have no direct bearing on the 
murder!”’ 

“Apparently.” 

“Tt is not probable that West would protect 
himself with gloves, and then make those foot- 
prints afterwards. There is this, however, he 
might have had on gloves, which he did not 
think toremove! But what would he be doing 
inside the camera?” 

“Of course, you understand, I have no palm 
prints of the cameraman... Serge, you 
called him, or of the assistant camerman. This 
print might belong to either of them.” 

“That’s a fact. Ill remedy that my next 
trip!” 

“Tn the meantime . . . 

“Keep this under your hat. I’m going to 
try out a ‘hunch’ of mine, and if it leaks it’s no 
good!” 

From Professor Middleton’s, Smith went 
out to the studio, and walked into an argument 
between Izzie and Abie. 

“T tell you, Abie, it ain’t no use! You 
should to take a look vonce! Five hundred off 
t’em, and t’ey just stand and look like noddings! 


9? 
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THE STARS OF 


H oLLYWOOD 
NOW WEAR NEW HOSIERY 


which they have found 
enhances Shapeliness of ankle and leg 
to a marked degree 


‘Betty (om 


son’s 


First National Star 


favorite is this Allen-A chiffon, with Picot Top and Panel Heel 
$1.95 the pair 





CREEN Stars have now found what they 

consider the perfect hosiery. It seems to 
make the ankle slenderer. The leg more grace- 
ful. The usual harsh line of the knee softer. 


Virtually every star of note insists upon this 
new-type hosiery in her wardrobe. Very likely, 
it is the exact kind you have long wanted. 


Miss Betty Compson’s favorite 








theheel. And the silken foot isinvisiblystrength- 
ened by an extra narrow sole, and special side and 
top toe guards. It is little short of amazing the 
way this hose wears and wears. 


You will find this lovely, all-silk chiffon at your 
dealer’s. In the newest shades. Ask for this 
Allen-A hose by style number — 3712. Only 
$1.95 the pair. If your dealer 
cannot supply you, send us your 





is a matchlessly clear, sheer 
chiffon by Allen-A, with Picot 
Top and ultra-smart Panel 
Heel. Full-fashioned to mold 


to the leg without a ripple. won smartly 


The new Panel Heel, much nar- 
rower and higher, lends a 
Parisiansmartnesstothebeauty 
of the hose. It also reinforces 





MISSES’ HOSIERY, TOO 


You will find Allen-A Hosiery 
for Misses of the same superb 
style and quality that has 
dressed 
to Allen-A Hosiery. In silk 
silk and rayon and lisle—and 
in a wide range of modish 
shades and fancy patterns. 
Only 50c to $1.00 the pair. 


name and we will see that you 
are promptly supplied. 


Tue ALtLtEN-A ComMPaNny 


women Kenosha, Wisconsin 


The same hosiery styles shown in the 
smart Allen-A HosieryShop, Fifth Ave. 
at 38th St.—and other New Y ork Stores 
ave availableat Allen-A dealers every- 
where. Priced $1.50 to $3.00 the pair 
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It is always sue to give a Bayer tablet; there 
is not the slightest harm in genuine Aspirin. 
You have the doctor’s assurance that it doesn’t 
affect the heart. And you probably know from 


experience that Bayer Aspirin does banish all 


sorts of pain in short order. 


Instant relief for 


headaches, neuralgia,neuritis. Rheumatism, too. 





Nothing like it for breaking up a cold. At all 
druggists, with proven directions enclosed. 


Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacid 





1-DIANO 


Ultra-modern Piano Jazz taught by mail. Note or 
ear. Easy rapid lessons for adult beginners. Also 
Self-instruction system for advanced pianists. Learn 
358 Bass Styles, 976 Jazz Breaks, hundreds of Trick 
Endinge, Hot Rhythms, Sock, Stomp and _ Dirt 
Effects; Symphonic and Wicked Harmony in latest 
Radio and Record Style. Write for Free Booklet. 









WATERMAN PIANO SCHOOL 
1834 W. Adams St. Los Angeles, Calif. 


YOU OPPORTUNITY 


HAVEA comes to those who sing and talk. 
VOICE Voice training for movies and radio. 


Quality, character and clarity. 
are apna Voice trial by appointment. Scholarships to limited 


FREE number. Information on Correspondence Course. 
Moxie-Vox Studios, 126 E 60th St., N. Y. 

















Wrinkles Vanish 


Parisian Flesh Food 


Lure of Hollywood 
Removes all lines. Makes thin 
faces plump. Fills out hollow 
cheeks. Corrects flabby withered 
skin. 25 vears of success. Send 


10c for BEAUTY SECRETS. 
Sample FREE 


Mme. Fuolaire, Box 724, Dept. 6, Los Angeles, Calif. 


BASHFUL 








m youl embarrassed in 
pany of the other sex? Stop being shy of 
the terrible fear of your superiors. Be cheerful and con. 
mt of your future! Your faults easily overcome so 
you can enjoy life to the fullest. Send 25cfor this amazing bo 
RICHARD BLACKSTONE. 8-224, FLATIRON BLOG., NEW “YORK 
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I tell you, ve got to shut it up! Burn it up! 
Anyvays, ve get the insurance!” 

Smith silently leaned over to Rosenthal’s 
cigars. 

Not for anything would he have interrupted 
this scene. It afforded him too much enter- 
tainment. 


‘.. iss Stage Six ve are talking about,’’ said 
the president to him, “‘already ve cut off 
vone end ... the end vere your men vid guns 
are on guard ... already ve coffer it up wid 
scenery, so’s they shouldn’t to see even vone 
corner of that canvasfence. But Izzie tells me 
just now they only stand around in bunches 
and look offer their shoulders like they seen a 
ghost already! And I should pay five hundred 
extra for two days ten dollars apiece, to ruin a 
scene!” 

“That’s just because the murder is still a 
mystery. Why don’t you wait until we clear 
it up? They won’t act that way about that 
set then.” 

“Listen to him,’’ said Izzie sarcastically, 
turning to the president. “He says to vait! 
Vait, ven ve haff got two directors already 
hollering for de luxe sets, and no place to put 





HE $3,000 contest for solutions 

to “The Studio Murder Mys- 
tery” closed at midnight on March 
10th. Solutions received after that 
date and hour will not receive con- 
sideration. 

The judges are now examining 
the thousands of submitted solu- 
tions. It seems unlikely that the 
full list of winners can be an- 
nounced before the June issue, out 
May 15th. 

“The Studio Murder Mystery” 
will appear shortly in book form, 
published by Reilly and Lee of 
Chicago, and autographed copies 
are promised to all the lucky win- 
ners by the authors, the Edingtons. 
These copies are in addition to the 
cash awards, of course. 











them! I haff a terrible time vid Giddy. . ° 
our art director! Already he has made his 
plans for that ballroom set, and it is very 
qviet . . . very highbrow, you understand? I 
say to him, ‘for Gott sakes, Giddy, put some- 
tings on that set to make those people forget 
there vas a murder on that stage! Ve vill put 
in some naked vomen . . . vell, you know, not 
all naked . . . and do efferyt’ing ve can to pep 
it up!’ Giddy has a fit already, but ve do it! 
But doesit.... .” 

“Say, wait a minute,” laughed Smith, “‘it 
seems to me you are having all this trouble for 
nothing. Why don’t you put that scene on 
another stage?” 

“Stage Six iss the only vone vid that beauti- 
ful marble dance floor. The other stages they 
aren’t so good. My directors they von’t use 
them for de luxe ballroom stages! Ve got 
lights, efferything . . . efferything fixed for 
the best results on that stage . . . and then 

. he should get himself killed on it!” 

" ““Tventy t’ousand dollars, -_ ve put into 
that set . . . into vone set . . . think off it!” 

Smith raised his eyebrows. 

“That iss so,” sighed Rosenthal. ‘The 
ballroom scene vas the big scene in that picture. 
In a veak moment I Okayed Giddy’s sketches 

. . ina veak moment I did it!” 

“Yeah and you know what happens next? 
Ve got two directors valking . . . that’s vat!” 


BIE and Izzie looked significantly at each 
ther. 
Smith said: 
““You say it like it was the smallpox! What 
d’you mean?” 
“Ven a director valks it means he von’t 
vork! It means he gets temperamental and he 
von’t do a thing until he feels like it! But all 
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the time ve got to pay him his salary! All the 
time it costs us two thousand dollars a veek 
apiece for these two directors! Sure, ve got to 
pay it . . . but ve can’t make them vork!” 

“That’s funny... .” 

““Vonce already I told you this business iss 
not funny!” said Rosenthal peevishly. 

“Yeah, and vile ve pay t’em t’ousand dollars 
apiece, ve kiss that other tventy t’ousand 
goodbye . . .”’ said Izzie. 

‘Kiss it goodbye nothings! You go right 
avay out there and tell those people they get 
busy and do vat they are told or they get off the 
lot! You tell them I said so! You tell them 
neffer again vill they be back on this lot vidout 
they do it! Then if that boob off a director 
don’t like the stuff he gets, you haff that set 
coffered all up . . . don’t let no dust get on it! 
Kiss it goodbye, I should say ve von’t! Ve 
shut that set up and ve use it in our next 
picture after this murder business has been 
settled!” 

Izzie went. 


. Wars Seibert doing these days?” asked 
Smith, lighting his cigar. 

‘Cutting his picture. Alvays he shoots ten 
million more feet than he needs. It iss like 
cutting off his own arms and hands to take 
any Out... 6.” 

“Tf it’s good, why don’t you leave it in?” 

**Smith, sometimes you don’t use your head 
about pictures, that’s the truth! Leaff it in 

. and haff a twelff reel picture vat nobody 
vants to run in their houses! I guess not!’’ 

““My mistake,’’ smiled Smith. 

“And if you think that bird iss tempera- 
mental ven he iss shooting, mine Gott, you 
should to see him ven he iss cutting!” 

“Ts he working now?”’ 

“Maybe. Maybe not. He comes and goes 
at all hours. Sometimes he vorks all night. 
Sometimes all day. Say, vat you got to tell 
me? Vat you find out?” 

Smith rolled his cigar a moment thought- 
fully. 

At last he said: 

“Trust me, Rosenthal. I’ve found out 
something, but I can’t put it into words so 
soon... It won’t be long though. Have 
patience!”’ 

“Patience? How can I haff patience ven 
the papers they say it! Mine Gott, Smith, vat 
haff I done . . . beside being a motion picture 
producer . . . that they should jump on me 
vid both feet? Pretty soon even my friends 
think I know something vat I don’t know! I 
try to be patient. I don’t ask you much vat 
you are doing! I see my business being ruined 
. . . for a bad name ve vill get . . . that iss 
the vay things go in this vorld . . . and I tell 
you, more I cannot stand! Right here I feel 
it! 

He hit his fat chest over the heart. 

‘Right here it aches me all the time! I can- 
not forget! All the time I haff said to myself 
that I vill keep my studio clean! I vill not let 
dirt come onit. I... no. I vill not! But does 
it do any good? I ask you, Mr. Smith, does it 
do any good for a business man to haff ideals?” 

“You bet your life it does!”’ 

Smith saw the puffed green-white bags out of 
which the president’s brown eyes gazed at him 
wistfully. He saw the bilious pallor of his face. 
He said: 


ie eles thinking too much about it. Your 
food isn’t digesting! Take your wife to 
the Orpheum tonight. You need a good 


laugh!” 

“Laugh! Ven my insides are tvisting vid 
misery?’”’ 

“Sure. Laugh anyway!” 


Rosenthal grunted, and picked up his desk 
phone to answer it. 
“Sure. Heiss here. You vant to speak to 
him?” He transferred the instrument to 
Smith. “For you,” he said. 
Smith listened a moment. Then, 
“That’s fine. Thanks,”’ he said. 
He clapped Rosenthal affectionately on the 


back. 








if you REALLY 
KNEW about 
PRINCESS PAT | 


I2! 


powder youd surely try it- 


(HERE WE SHALL TRY TO GIVE THE FACTS. READ CAREFULLY] 


In the first place, 
Princess Pat is the 
only face powder 
that contains al- 
mond. Your accus- 
tomed powders 
likely have a base 
of starch. This 
change of base in 
Princess Pat makes 
a completely differ- 
ent powder. Al- 
mond makes a more 
clinging powder 
than can possibly 
be obtained with 
starch as a base. So point one in favor of 
Princess Pat is that it stays on longer. 
Every woman will appreciate this advantage. 

Almond makes Princess Pat a softer powder 
than can be made with any other base. 
The softer a powder, the better its application. 

So poini two in favor of Princess Pat is 
that it can be applied more smoothly, as- 
suring the peculiarly soft, velvety tone and 
texture which definitely establishes Prin- 
cess Pat as the choice of ultra fashionable 
women everywhere. 

A deciding factor in choosing powder is 
perfume. Will you like Princess Pat—an 
original fragrance? Yes. For it steals upon 
the senses subtly, elusively. Its appeal is to 
delicacy, to the appreciation every woman 
has of finer things. It is sheer beauty, haunt- 
ing wistfulness expressed in perfume. 

So point three in favor of Princess Pat is 
perfume of such universal charm that every 
woman is enraptured. 

Even beyond all these advantages, Prin- 
cess Pat possesses a special virtue which 





Lillian Gilmore, Uni- 
versal Film Star, is 
another of the many 
screen and stage beau- 
ties who uses Princess 
Pat Powder—and loves 
it too! Just opening a 
fresh box here, with “‘I 
adore it!”’ 


should make every woman choose Princess 
Pat as her only powder. 

For Princess Pat powder is good for the 
skin. Not merely harmless, mind you, but 
beneficial! And once again the almond in 
Princess Pat is to be credited—the almond 
found in no other face powder. 

You know how confidently you depend 
upon almond in lotions and creams, how it 
soothes and beautifies, keeping the skin soft, 
pliant and naturally lovely. 

Almond in Princess Pat face powder has 
the selfsame properties. Fancy that! Instead 
of drying out your skin when you powder, 
you actually improve it. Constant use of 
Princess Pat powder is one of the very best 
ways to correct and prevent coarse pores, 
blackheads and roughened skin texture. 

Princess Pat has been called “the powder 
your skin loves to feel.” It is a most apt de- 
scription; for the soft, velvety texture of 
Princess Pat is delightful—and different. 

And now, if you have read carefully, 
learned the unusual advantages of Princess 
Pat you will surely want to try it. 

Your favorite toilet goods counter can supply 
Princess Pat almond base powder—in two weights. 
These are regular weight, in the oblong box, and a 


splendidly adherent light weight powder in round box. 
Both weights are made with the famous Almond Base. 





The very popular Princess Pat Week-End Set is offered 
for a limited time for THIS COUPON and 250 (coin). Only 
one to a customer. Set contains easily a month’s supply 
ofAlmond BasePowder and SIX other ee daeeeae 
lecora’ 


Pat preparations, Packed in a 
boudoir box, Please act promptly. 


Get 








PRINCESS PAT 


PRINCESS PAT LTD., CHICAGO 


Princess Pat Ice Astringent is the one vanishing cream 
that acts like ice to close and refine the pores. Ideal as 
the der base—effective longer—cool, pleasant, re- 
freshing as ice, Prevents and corrects coarse pores 
Always use before powder. 


PRINCESS PAT, Ltd. 
‘“ —_ 8. Wells St., Dept. No,A-564 Chicago. 
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ERE’S your 
chance toown 
that genuine Model 3 
Corona you’ve wanted— 
on the easiest terms ever 
offered—at LOWEST 
PRICE ever offered! Com- 
plete in every detail; back 
spacer, etc., NEW MA- 
CHINE GUARANTEE. Recognized the world 
over as the finest, strongest, sturdiest, portable 
built. Onlya limited number of these splendid 
machines available. To get one, you must 
act now! 


Yours for 10 Days FREE— 
Send No Money 


Experience thejoy this personal writing portable 
typewriter can give you! Use it 10 daysfree! See 
how easy it istorun and the splendidly typed let- 
ters it turns out. Ideal for the office desk, home, 
traveling. Small, compact, light, convenient. 
Don’t send out letters, reports, bills in poor 
handwriting when you can have this Corona at 
such a low price or on such easy terms, 


Carrying Case Included 
—I= You Act Now 


Leatheroid carrying case, oiler, instructions free on 

this offer. Send no money—just. the coupon. Without 

delay or red tape we will send “¢ the Corona. Try it 

10 days. If you decide tokeep it, send us only $2—then 

$8 a month until our special price of $39.90 is paid. 

Now is the time to ae This offer may never be 
eated. Mail coupon now. 


MONEY SAVED 


§ DOWN 


BALANCE 
EASY 


TERMS 











By Using This Coupon 


Pet cre es Py tery | | yo) oo) 2 de re 
4 Smith Typewriter Sales Corp. 
{Corona Division) 
: 469 E. Ohio St., Chicage, Dept. 404 


Ship me the Corona, F. O. B. Chicago. On arrival I'l! deposit $2 
with express agent. If 1 keep Roche, I'll send you $3 a mon 
& until the $37.90 panenes of$39.90 pete is paid; the Ste to aoe 
with you until then. Iam tohave 10 days to try the typewriter. If 
Bl I decide not to keep it, I will repack and return to exprens agent, 
@ who will return my $2. You are to give your standard guarantee. 
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HRS unless they’re 
yi ted by the creamy 
softness of Phantom 
Red, the perfect red for 
young lips—the shade 
that a 
i, How? See “Red Lips” 
’ film with Fikes Nixon 
—she uses Phantom 
Red. In ultra red-and- 


black enamel case, $1. 
Uy, Junior, 50c. 
4 Send 10 Cents 





Send this adv. and 


HARSH winds, harsh ut zp Lt ® Cc % 





10c for Vanity Size Phantom Red Lipstick and 


Make-up Guide. 


model Phantom Red Rouge Compact). 


(Another 10c brings dainty 


/ Dept. 164, CARLYLE LABORATORIES, Inc., 54 Dey St., New York 


a nose-diving airplane. 


“Good news, old man! Things are begin- 
ning to break. That was Dr. Amden. I’m 
going to talk to Beth MacDougall. You go 
out and forget your worries . . . we’re over 
the hump!”’ 


CHAPTER XVI 


Mh iad stole out to meet Hardell after you 
saw the lights go out on the set . . . ?” 

“Yes.’ 

She would not look at him and she had 
gathered her gown into a ball in her hand. 

“When you got there Hardell was not there. 
You thought he was in his dressing room. You 
waited, hoping against hope that he would 
return to meet you?”’ 

“Vies?? 

“T found your fingerprints on several things. 
A book ... a pillow . very plain prints 
because the set was so dusty. Then Hardell 
did come, and before you could speak, some- 
body else followed him! You hid because you 
did not want to be found out. You crouched 
by that big overstuffed chair. I found your 
prints on the rockers.” 

eee. 6 0 Se 

“And it was then that you saw Hardell 
murdered!”’ 

Her eyes slid swiftly to him. For a long 
moment she stared at him... stared as 
though he were telling her of things she had 
done but could not remember. Then she 
shook her head slowly in denial. 

“No. I did not see him... killed... .” 

“Those blood finger prints on the canvas 
| door were yours. They are alsoon this...” 
he drew a towel from his pocket. ‘You came 
back here and washed your hands, but first you 
tried to wipe it off on the towel. The towel 
was in the garbage can. Miss Brown should 
have burned it.” 

She looked at it, and her blue eyes began to 
fill with tears . . . to well over . . . to deluge 
her white cheeks. Then she turned her face 
away from him and a quivering sigh came 
piteously into the silence between them. 
Smith waited. He felt she would talk of her 
own volition, and presently she did, keeping 
her face away from him. 

“There isn’t any use in keeping things back. 
My father... .” 

“Did you see him kill Hardell?”’ 

“No.” I did not see him. ButI know... 
he did it.””. Flat despair in her voice. 





“How do you know, then?”’ 
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Rod La Roque and Billie Dove all alone on the great big ocean with 


Rod is looking hopefully for a rowboat. 
It’s a scene from their new picture, ‘“The Man and the Moment,”’ 
a First National 


“T never heard him tell a lie. My father 
hates a lie.”’ 

‘And that is the only reason you have?”’ 

“Tt is enough. That ...and... be- 
cause I did not see Yvonne or Billy do it . 
and because... .” 

“Your father may never have lied before, 
but he lied the other day at the inquest! He 
lied . . . to save you!” 

And then she turned to look at him. 

“To save me?” A tremulous curving of the 
lips .. . a smile of hope that would not smile, 
but hid its pathetic futility behind the sheet 
that was caught and pressed against it! 

“Yes. Your father, I am sure, had some 
reason to believe you committed the murder! 
He had some reason that was proof indisputable 
to him . . . enough proof to make him con- 
fess at a time when two other confessions 
would have probably cleared him! But he 
knew ... he knew . . . that you did it!”’ 

“T want to see my father! I want to see 
him!”’ She pulled herself up from the pillows 
and swung her slender little feet to the floor. 
Smith put out his hand and forced her gently 
back. 

“Tt is not necessary! 

“But how can I make you believe me! 
not . . . Oh, I did not kill him!” 

“Tellme .. . all ofit!” 

Her fingers locked and struggled with each 
other on the thin covering of her gown. Her 
eyes fixed on some distant point. 

“I wanted ...I had to... talk to 
Dwight. My father had forbidden me to see 
him .. . speak to him again. It was to be 
the last time . . . I did not want to see him. 
I knew I had never really ... loved... 
cared for him... but... but. He 

_ we... should have been married. I 
was afraid of having to live with him . . . be 
his wife... but . . . it was right to do. I 
was going to ask him...” 

She stopped. Smith could find no words. 


Tell me the truth!” 
I did 


OU know... . even though you don’t like 
to do things, there are some things... you 
have todo . . .”’ she said. 


“T understand.’’ Smith’s voice was very 
gentle. She seemed to gather courage from it. 

“T went to the stage and Dwight was not 
there. I waited. He did not come. He said 
he would. Then I heard steps, but they did 
not sound like Dwight’s. I hid while Billy 
West came and stood still a minute, looking 
about for his script. Then he went straight to 
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his chair and got it and went out. I waited 
some more... and...I heard somebody 
coming from the direction of the gate. I 
thought it was my father. I knew if he found 
me there, waiting for Dwight, he would shoot 
Dwight when he came. He had said he would. 
I was... so scared ...I started to run 
. . . to get off the set, and hide on the stage 
somewhere . . . andI fellandthat’show ... 
I found out that he was there all the time .. . 
and .. . he was dead!” 

“You mean Hardell?”’ 

“Dwight ... yes. I fell on him. I was 
. .. he felt alive. . . he wasn’t all cold... 
I felt his face, and then I shook him, and called 
to him, and he didn’t answer . . . and then, 
when I pushed myself up from the floor, I got 
blood all over my hand. .. .” 

“Look at me, Beth!”’ 


SLOWLY then she turned to him. Her eyes 
came up to his. 

“Youre telling me that Hardell was on that 
set all the time . . . and that the only other 
person who came on the set while you were 
there was Billy West and that he did not kill 
him?” 


“No. He did not kill him!” 

“Beth, did you see anybody kill him?” 

“No! No!” 

“Beth ... did you doit?” His eyes held 
hers. 

“ON OR. Ss NOsscs o 

‘““Who was it screamed ... the banshee 


that Lannigan tells about?” 


“T did it! When Dwight was dead it scared 
meso. I ...Igotupandran. I screamed. 
I did not know I was doing it until I heard 
myself... .” 


“You went straight to that set after the 
lights were out?”’ 

“Ina few minutes . . . just as soonasI was 
sure Mr. Seibert was off the lot . . . so he 
wouldn’t come back and... .” 

“And Hardell’s body was there when you 
first went on?” 

“Ves. I thought . . . Billy West thought, 
too . . . because he stepped over him... 
that it was the dummy.” 

“‘Lannigan and your father swore that Har- 
dell went out with Seibert! Beth, are you 
sure he did not come back later . . . and all 
this happened later, and you are not telling me 
the whole of it?’”’ He went close to her and put 
his hands on her shoulders. He felt her body 
trembling, like the twanged vibration of a wire. 
She had been talking through clamped teeth 
and her hands were clenched at her sides. He 
saw that her forehead was wet and her upper 
lip. 

“Beth . . . this is hard to believe! All my 
evidence is against it!” 

“T can’t help it! It’s the truth! He was 
there .. . all the time! Oh... I fell right 
on him! I... keep thinking of it ... in 
the night I wake up and think about it .. .” 
Her teeth chattered. 

“Will Miss Brown confirm what you have 


told me?”’ 

“Oh, yes. She knows. Ask her! Tell I 
said to tell you... everything! Mona 
knows!” 


He stood over her a moment, holding her 
cold hands, trying to quiet her shaking body 
. . . trying to give her the calm courage of his 
eyes. She turned her face from him, and after 
a moment, his own eyes misted, he tip-toed 
away. 


“TE was a little past twelve when Beth went 
over,” Mona Brown told Smith. ‘‘Seibert 
must have passed her in his car. It wasn’t 
more than fifteen minutes before she was back, 
white, and scared silly. She ran to the basin, 
grabbed the towel hanging beside it and tried 
to clean off her hands. She wouldn’t say any- 
thing. 

“T told her to wait and we’d wash them. 
Then she keeled over... dead faint. I 
cleaned her up and put her to bed. She’s been 
out of her head, off and on, until yesterday. 
That’s all I know.” 
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“DON’T WEAKEN, MOTHER” 





MODERNIZING MOTHER... Episode Number Three 


THE MODERN DAUGHTER—graceful 
as a greyhound, a star at tennis, golf, 
riding or swimming; with not a nerve 
or ache in her vital body—how she has 
shattered hidebound traditions! In a 
less enlightened age, “girls didn’t do 
such things’; it was unladylike to be 
too healthy. 


Millions of mothers whose girlhood 
was repressed are being trained by 
daughters to be young again—to know 
freedom—to grasp the idea that drudg- 
ery and useless labor are a sinful waste 
of life. 


Modess is one of the many recent 
inventions which do away with drudg- 
ery and discomfort—the drudgery of 
the old, senseless way. Young women 
everywhere have found Modess to be 
convincingly better than older methods. 


WORLD’S LARGEST 


MAKERS 


The gracious ease and softness of 
Modess are certain to please you. There 
are no square edges to chafe—the sides 
are smoothly rounded. The filler is a 
remarkable new substance invented by 
Johnson & Johnson, world-famous 
makers of surgical dressings and ad- 
hesive tape. It is as soft and yielding 
as cotton, amazingly absorbent and in- 
stantly disposable. The gauze is cush- 
ioned with a film of cotton for greater 
comfort. 


Modess is deodorizing. Laboratory 
tests prove it to be more efficient in 
this respect. 


You are sure to prefer Modess— 
every woman does. Since it costs no 
more—why not try it? 


( NEW BRUNSWICK, ; N.J.,.U.S.A 


OF SURGICAL DRESSINGS 





Modess 


(Pronounced M6-dess) 


SO INFINITELY 


FINER 
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ZIP ACTUALLY DESTROYS HAIR 





Smart women 
keep their skin 
immaculate...... 


Unwanted hair not only 
removed, but destroyed! 


Thanks to ZIP, this year, even if one 
chooses to eliminate sheer hose, her 
limbs can be as smooth as if sculptured. 

Well groomed women are switching 
to ZIP, for in ZIP they find a harmless, 
fragrant, non-irritating, and non-offen- 
sive compound ...a product which 
not only removes, but destroys the hair 
... coarse hair as well as fine down. 
Besides, ZIP leaves the skin charm- 
ingly attractive, soft as a child’s, and 
banishes enlarged pores. 

It is so simple to use . . . so pleasant. 
And after a few seconds, ZIP! ... 
IT’S OFF! ZIP is guaranteed to de- 
stroy the hair, on face, arms, legs, and 
back of neck. I stand back of every 
package, and speak from eighteen years’ 


experience. 
u e 
Gclavag Sdherily 
- Specialist 
Treatment or Wren. 


FREE Demonstration at ee, 


562 FIFTH AVE., N.Y. eer 
(Entrance on 46th St.) x 





IT'S OFF 
because \T’S OUT 


The new ZIP 
Combination 
Package contains 
a full size pack- 
age of ZIP and 
gives you free full 
size packages of 
my Face Powder, 


Madame Berthé, Specialist 

562 Fifth Ave., New York (160) 
Please send me in plain envelope 
full information about ZIP, and 
your guarantee. 


Massage, Cleans- § Name ...csccccccssssccccscecs 
ing and Tissue 
Building Cream Address 


he new > 
ampoo. on’t 3 
clas this eller. %, City @ Giate.......... 00000. 


} 
This is a ZIP year JORDEN This isa ZIP year 





Every advertisement in PHOTOPLAY MAGAZINE is guarantee 








“But you can swear to the time?”’ demanded 
Captain Smith sharply. 

“cc Yes. bP d 

“How does it happen you were keeping 
track of the time?”’ 

“We were both watching the clock, wonder- 
ing how late Seibert was going to work.”’ 

“Thanks, Miss Brown, I need not tell you 
that what you have just told me goes far to 
corroborate Beth’s story.” 


QMITH left the Superior Films lot, and the 
hospital at sundown. He went directly 
across the street tothe lunch room. It was the 
first time he had honored ‘‘Slim’s” with his 
presence. The proprietor was plainly curious. 

“Well, Captain, found out anything?” he 
asked eagerly, putting down Smith’s pie. 

““We work at it every day.” 

Slim shook his head. 

“T sure never thought it was the last time I’d 
see that poor guy when he went out the gate 
that night!” 

“So... you saw him go out?” 

“Sure. Sometimes Seibert stops for a ‘coke,’ 
and I was wonderin’ if he was goin’ to. . . .” 

“Did he?” 

“No. But I seen them all right.” 

“What time was it?” 

“Just before Lannigan come over. He 
usually comes a bit after midnight . . . be- 
tween twelve and twelve-thirty . . . Some- 
times a little later.” 

“‘Can you remember if he was later . . . or 
earlier?” 

“Gosh . . . I never looked at the clock that 
night, Captain!” 

“Then you couldn’t swear to the time?”’ 

“Hell, no! I couldn’t swear to nothing!” 
returned the man quickly. 
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Smith paid for his lunch and went out to his 
car. He travelled in the direction of Holly- 
wood and at a certain corner he got out. A 
moment later the proprietor of the cigar store 
there was squirming under the sharp gaze of his 
grey eyes. 

‘Just how big a lie were you telling about 
Seibert stopping at this corner the night Har- 
dell was murdered?” 

“T wasn’t lying!” 

“How much is Seibert paying you . . . how 
much are you being paid by anyone... to 
say that?” 

“Not a damned cent, so help me God!” 

““You know what it meansif you’re caught ?” 

“Say, who the Hell gave you the right to 
come around here and call me a liar? If you 
don’t believe me, take a look at that... .” 
He reached over and pulled out an account 
book, shoving it under Smith’s nose. Rapidly 
he thumbed the pages. ‘‘There. That’s the 
box of cigars Hardell told me to charge to him!”’ 
He called to the back of the store, ““Red, come 
out here and tell this guy what you did with 
that box of cigars for Hardell, the night he was 
murdered!”’ 


” ENT out and pitched ’em in his car, like 
you said, when they was standin’ in the 

traffic. Hardell, he calls out, ‘Charge ’em,’ so I 
come back and teils you to charge ’em!”’ said 
the boy, his frightened eyes leaping all about 
Smith’s tall person. 

“Hardell told you to charge them?” snapped 
Smith. 

“Honest to God, sir, he did!” 

Smith looked at them steadily for a moment 
and then left. He went to the traffic cop. 

“Are you on duty between midnight and 
one o’clock?”’ 

















Here is the famous bridge of San Luis Rey that Thornton Wilder 


wrote the novel about. 


Metro-Goidwyn- Mayer built it right in the 


studio, and you see Raquel Torres, and Duncan Renaldo about to 
do their stuff on the risky swing 
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“Sure. I’m on straight from now on until 
my relief, which comes later.” 

“‘Did you see Seibert and Hardell the night 
he was murdered? You’ve followed the case, 
of course.””? The man grinned. 

““Sure, I seen ’em, Captain!” 

“Why the devil didn’t you say so?” 

‘Why the devil didn’t you ask me?”’ retorted 
the other with a broad Irish grin. ‘‘They was 
the first car in the line and that Hardell was 
using his arm to punctuate his talk and the lace 
of it was a flyin’ pretty in the breeze!” 

“‘Did you see any more?” 

“TDivil a bit more. They wint on wid the 
rest!” returned the man good naturedly and 
put his whistle to his lips. 

Smith turned his steps to the building in 
progress of construction across the street. He 
went to the night foreman. 

“Have you got the same night crew on you 
had on the 15th?” he asked. 

“Practically. A few men laid off. Two 
sick.”’ 

“T wish you would call them. Is there some 
place where they can all get together?” 

“The first floor’s all right,’’ said the foreman, 
not, however, without the pressure of the law 
being used upon him. 

“Allright. Make it snappy.” 


ND a few moments later, standing on a 
jutting beam, looking down onto a mass of 
upturned faces . . . Smith called: 

“T haven’t time to question you in private. 
Some of you ate at the stand on the corner 
across from here the night of the 15th. That 
was the night Dwight Hardell was murdered at 
Superior Film . . .”? a sound came up from the 
men. They knew that all right! ‘He was in 
a car that passed by this corner around 12:25 

. when you men would be returning from 
your lunch. Now nobody is going to try topin 
anything on you. We know you couldn’t have 
ahandinit . . . but you can help me to catch 
the person who did, if . . . you tell what you 
know. Provided you know anything, of 
course!”’? He stopped a moment, and then his 
voice rang out sharply, “‘Did any one of you 
see a man in a blue satin costume, lace at the 
sleeve . . . which would have showed out of 
the cuff of his overcoat . . . in a big purple 
car... that night, at that time?” 

Snickers broke out as he finished. The men 
turned to look in one direction and glances 
were exchanged . . . but no man spoke. 

“Come now! The way you are acting shows 
me you know something. I may have to put 
one of you in jail to find out. . . .” 

“Goon... tell the dick, Johnson!” urged 
somebody. Smith caught at the name. 

“Johnson? Johnson! I understand you’ve 
got something to tell me! Come on now and 
then the drinks are on me, boys!” 

“Aw... nothin’... only...I know 
that director, that Seibert. I used to work at 
Superior Films, but my wife, she didn’t like me 
playin’ around where those movie actresses are 
. . .” he stopped to turn red as a loud guffaw 
greeted this part of his testimony. Smith 
interrupted: 

‘““That’s all right, Johnson, I don’t blame her. 
They’re dangerous babies! So you saw Sei- 
bert, eh?” 

“‘T was crossin’ the street and I didn’t get out 
of his way quick enough after the traffic 
whistle blew and he blamed near cut the pants 
off me, that’s all! Took time to curse me.” 

“Who? Seibert, or Hardell, the man with 
him?” 

“T don’t know. One of ’em. Guess it was 
Seibert. He was doin’ the drivin’.” 

“But you saw Hardell?” 

“The guy had on a lace nightgown under his 
coat. Sure I saw him all right!” 

“Thanks.” 


B* at his home, Smith went straight to his 

office and locked the door. The persistent 

ringing of the telephone finally roused him from 

an almost feverish assembling and sorting of 

the notes and objects on his desk before him. 
[TO BE CONTINUED] 
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Feen-a-mint is made 
like chewing-gum pur- 
posely. For by chewing 
you relieve constipa- 
tion quickly, surely and 
pleasantly .. . This is 
the secret of its world- 
wide use today... 


NEW laxative? No—a new method 

of correcting constipation: a 

method to which the whole civilized 
world is turning today. 


Feen-a-mint. Apparently a bit of 
mint chewing gum. Yet it contains 
one of the most remarkable laxatives 
known. 


And because you chew Feen-a-mint, 
this tasteless laxative is carried into the 
intestines gradually. No griping—no 
poisoning of the system, either. For 
this laxative is not absorbed like ordi- 
nary laxatives—it passes unchanged 
from the body after its work is done. 


In a few hours — or overnight if 
you chew it at bedtime — it banishes 
constipation. Yet there are no weak- 
ening or habit-forming after effects. 
Feen-a-mint will not leave yoursystem 
weak and shaken, or enslave you to 
dangerous drugs. 

Ask your doctor about Feen-a-mint. 
Over a million Feen-a-mints are 
bought each day by ex-users of pills 
and salts. 

Children love it, naturally. Buy it 
for the family. On sale at every drug 
store in the United States and Canada. 


Feen-a-mint 
The Chewing Laxative 








Health Products Corporation P-4 
113 N. 13th St., Newark, N. J. 


Please send free samples and free booklet on 
correcting constipation. 


Name. 





Address 














T'en Years Ago 


LOOK at our portrait gallery thismonth 
turns up strange, almost forgotten faces. 
Stars that were. 

Here is Dorothy Phillips, for instance. She 
married Alan Holubar, thedirector. Alandied. 
And Dorothy seems to have dropped from 
public view. 

And Lillian Lorraine, the lovely ‘Follies’ 
prima donna. Her fling in pictures was over 
long ago. 

Here’s a beautiful Danish girl called ‘“Val- 
keyrian.”” Do you remember her? The 
caption relates that she worked for Fox and 
World. 

Jeanne Eagels—of “Rain” fame. Now she is 
in talking pictures. One girl who came back 
to the screen after great stage triumphs. 

Ekaterina de Galantha—a dancer on stage 
and screen. But the years have swallowed 





Pretty Martha Mansfield, who ten 
years ago had come blooming into 
pictures from Ziegfeld’s girl gar- 
den, and who was to lose her life 
before the camera six years later 


memories of her. And Grace Valentine— 
almost, but not quite. And Sybil Carmen. 

And there is sadness in this picture of a 
pretty girl. It is Martha Mansfield, beautiful 
Martha, who was burned to death on a set. 
One of the few girls in pictures to die in line 
of duty. 

Ten short years, and this gallery has almost 
faded. The mills of the movies grind not 
only small, but swiftly. 


in PHOTOPLAY 


"THERE'S a big war on between the friends 
and foes of the motion picture, in our pages 
this month. 

R. L. Giffen is its defender, while no less a 
viewer with alarm than Channing Pollock 
attacks the photoplay. 

Pollock quotes several other writers on the 
subject. 

Leroy Scott, says Pollock, remarks—“The 
movies are the refuge of the second-rater. 
The man not big enough to try elsewhere, 
or who has tried.” 

Cosmo Hamilton—‘“TI detest the movies.” 

Gertrude Atherton—‘‘The movies get worse 
every day.” 

Harsh words, and it is a little cruel to 
reprint them now. For those distinguished 
ladies and gentlemen of letters, film prices 
being what they are, would hardly be so 
venomous today. 


BEL HART writes us a piece on cow-punch- 

ing in Australia . . . Here’s a new picture 
of little Annie Pennington and her noted 
knees . . . “Here Comes the Bride’ is one of 
the big pictures of the month. Jack Barry- 
more is the star and Faire Binney the leading 
woman ... Johnny Hines has just broken 
into pictures ... Bill Hart’s new film is 
“Breed of Men,” and Seena Owen is his lead- 
ing woman... All who remember her as 
Signe Auen will please raise their right hands. 


HERE'S an odd thing. 

We carry a picture of a scheme to show 
pictures to seriously wounded soldiers in 
hospitals. 

The picture is projected on the ceiling above 
their heads. 
Wonder if that was really ever done. 


“TYON’T Change Your Husband,” says our 

learned Julian Johnson, is a great picture. 
It has Gloria Swanson, Lew Cody, Elliott 
Dexter and others of the great stock company 
... Here’s a new Geraldine Farrar film, 
“Shadows,” by Willard Mack, with Tom 
Santschi and Milton Sills ... And a long 
story on Marjorie Rambeau. 


LMA RUBENS makes her bow as a star. 
The picture is “Diane of the Green Van.” 
Nigel Barrie is her leading man. 
(Poor Alma! A tragic figure in 1929!) 


MAXINE, Bozine, Kas.—I cannot tell you 
the name of Bessie Love’s husband—probably 
because she hasn’t one. 


EDITH MC, Dewey, Okla.—Enid Markey 
was leading woman in ‘“‘Tarzan of the Apes.” 

(And I saw Enid on Broadway a few days 
ago, looking prettier than ever.) 





The Queen of Poverty Row 





[ CONTINUED FROM PAGE 51 | 


to be our greatest young actor. In the support- 
ing cast are Mr. Otto Lederer, Miss Betty 
Bronson . Ps 

Everyone went wild. The least he might 
have done—since it was a radio hour in Betty 
Compson’s honor—was get her name right— 
Miss Betty Bronson, indeed! 

Jim apologized for the announcer. Possibly 
the man had taken a drink or something. 


AX orchestra number followed, played by a 
victrola in Jim’s garage. 

The announcer came back: ‘‘We wish to 
make a humble apology,’’ he said. “In an- 
nouncing the cast of stars in ‘The Barker’ a 
grievous mistake was made. It was not Betty 


Bronson who played the Hawaiian dancer, it 
was Betty Blythe.” 

Pandemonium such as Russia never wit- 
nessed— 


BETTY told me all this in her boudoir. 

‘And that’s the wonderful husband who 
is responsible for my eclipse,’’ she laughed. 
“After ‘The Miracle Man’ I was a star— 
terrible mistake. Because being a star means 
that you have to carry all the bum directors 
and poor stories the studio chooses to wish on 
you. In other words, a star is a waste-basket. 

“TI became thoroughly discouraged. Then 
I fell in love with Jim and married bim. The 
director of ‘The Covered Wagon’ was an 
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artist to idolize, and he happened also to be a 
man to love. I lost all personal ambition. I 
just rested. 

“But I love money—” 

“Then it’s true?”’ I quavered. 

“Oh, yes,”’ said Betty. ‘I live for love and 
money. I decided to go forth and earn money. 
Art had failed me. I’d take any part in any 
studio that would pay me. So I went into 
Poverty Row—the little studios, you know, 
where a picture is produced in ten days at a 
cost of twenty thousand. 

“T took any part they offered, so long as 
they paid my salary. And that’s how I came 
back, just working.” 

Betty, they tell me, pulled down one hundred 
and twenty thousand smackers last year in the 
less pretentious studios. And all the time half 
a hundred second rate stars were holding out 
for parts that suited their ego and salaries that 
they were never worth. 


I HAD heard that: one of the great studios 
offered Betty an enormous salary to do two 
pictures this year. ‘‘ But between pictures you 
mustn’t work in Poverty Row,’’ said the ex- 
ecutive. “You can’t afford to, with your 
prestige.” 

“The devil I can’t,”’ said Betty, or some- 
thing equivalent. “I certainly shall work in 
Poverty Row whenever they offer me my 
salary.” 

She went forth and signed up for fourteen 
pictures for this year. Some will be done in 
de luxe studios, but most of them will be dene 
in Poverty Row. 

Still I did not understand how the love of 
money could be reconciled with an open house 
where extras as well as stars are welcome to eat 
and where money has been offered in an open 
bowl. 

“From a child I’ve had the fear of poverty,” 
explained Betty. ‘‘ Mother and I were terribly 
poor. 

“T used to play the violin in concerts in 
little towns, mother accompanying me. Once 
I had to be a servant girl, at another time a 
nursemaid. 

“In the studio there is an old woman who 
plays an organ with her son, just a boy, ac- 
companying her on the violin. They play for 
our emotional scenes. Every’ time I look at 
that old woman I see my mother. My mother 
is much younger, but still I think of her in that 
old woman. And so I send out to my car for 
the rug to put over the old woman’s knees, 
because the studio is cold. Fortunately my 
mother has a beautiful home and all the com- 
fort she wants; together, she and I, we’ve 
managed to escape the cruelty of poverty, but 
I’ve never been able to shake the fear. I want 
money, money, money, so that everyone I 
know may escape that awful dogging fear that 
was ours through so many years. That’s why 
we kept the silver bowl. We kept it until I 
found a guest one evening giving all the money 
to my servants! I decided that I’d have to take 
over the job of apportioning it.” 

Betty and I were chatting in her sumptuous 
Venetian boudoir. The living room and patio 
were filled with guests: noted stars, opera 
singers, and extras who hadn’t worked in a 
year. 


FAN BOURKE, the actress, broke into the 
boudoir. 

“Oh, Fan, I have been given some wonder- 
ful silk stockings,’’ said Betty. ‘The silk 
company gave them to me. Here is a pair 
for you. And Herbert Howe, will you accept 
this silk scarf? . . .” 

Jim Cruze interrupted with, “Hey, Betty, 
one of your old lovers is on the phone and wants 
totalk withyou... ” 

Betty answered the phone and invited the 
old lover to the open house. 

“There you are,” said Betty, as she put 
down the receiver. “Can you blame me for 
being infatuated with a husband who puts an 
old lover on the phone? Now I must dress to 
receive the old lover.” 

On departing I asked Jim Cruze what he 
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Please send me the new Dorothy Gray booklet, “Your Dowry of Beauty.” I am particularly inter- 
ested in: 1] The Treatment for Lines and Wrinkles [J] The Treatment for Double Chin [J The Treat- 


Drath Grog 





THE BEAUTY THAT IS AGELESS 
HAS KNOWN UNCEASING CARE 


EAUTY need not be fleeting. If you will give your skin a 
little care—faithful, daily care—its youth will last for 
long, long years. 

The lines that deepen into wrinkles at the corners of a 
woman's eyes and mouth are caused primarily by a sluggish 
circulation, and by the drying effects of exposure. And so if you 
would keep your face smooth and lineless you must keep 
your circulation healthy, and you must give your skin suitable 
lubrication, and protection from exposure. 

The simple, scientific treatments which Dorothy Gray 
evolved for your home use are remarkably successful because 
they are based on the stimulation of the circulation, com- 
bined with suitable cleansing, lubrication and protection. 

At leading shops everywhere you will find the preparations 
used in these treatments, the very same preparations which 
have been painstakingly developed for use in the Dorothy 
Gray salons. Below is a coupon which will bring you a 
valuable booklet: “Your Dowry of Beauty,” which explains 
the simple Dorothy Gray method. 


DOROTHY GRAY 


683 FIFTH AVENUE, NEW YORK 


DOROTHY GRAY, Six Eighty Three Fifth Avenue, New York 


ment for Relaxed Muscles and Crepy Throat. 
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This is the GUITAR 


you hear on the radio and records. 

The Gibson Mastertone Guitar, 
with its rich tone of such depth 
beauty and carrying power, 
embodies finest materials 
and most expert crafts- 
manship; acclaimed as 
world’s finest guitar. 
Easy playing 
qualities 
make it 
easy to 
learn. 
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Yector Artise 





Send coupon NOW 
for FREE BOOK 
and details of Easy 
-ayment plan. Men- 
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GIBSON, Inc. 401 Parsons St. Kalamazoo, Mich. 
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The Man She Dreams Of 


Her ideal—that ghostly figure that is in the 
back of every girl’s mind—the prince charm- 
ing who will come some 
day, bringing romance 
and happi- ‘ 
ness into 
herlife. She 
wonders what 
she can do to 
make herself 
more attrac- 
tiveinhiseyes. 
But little does 
she guess the 
thing above 
all othersthat 
he will love in 
her—the glow 
of perfect 
health. A 
rosebud com- 
plexion; a 
clear skin; , 
steady nerves—these are the things a man wants in 
the woman he chooses for his wife. 

If girls but realized this they would take that splen- 
did herbal tonic and nervine Dr. Pierce’s Favorite 
Prescription. For free medical advice, write to 


DR. PIERCE’S CLINIC, Buffalo, N. Y. 














Women 
Make 


Money 
$7.00 Outfit 
FREE! 


It’s easy to sell garments 
that improve women’s 
appearance. Also Free— 


Gottesman & Co, Our 32-page Book on 
Dept. E-1 Atlanta, Ga. “How to Sell.” Write. 
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5 st the thing for trappers, bunters, 
who like the great outdoors. 
Send for 20 packets G m and Flower seeds. Sell at 10c a 
packet. Re’ collected, a telescope is ear. Send no 
money now. Just name and address. EXTRA GIFT--Order seeds 
today and we will include for you a Glorious Mystery from 
Japan. Don’t miss this mystery gift, it’s sent at once. 


LANCASTER COUNTY SEED CO., Sta. 316, Paradise. Pa. 























DAINTY VANITY CASE 


Contains mirror and puff. Sent without charge, post- 
paid, anywhere in United States except Georgia, Ala- 
bama, Virginia, Mississippi, North Carolina, South Carolina and Florida 
—PROVIDED you know any children or young adults with Club Feet, 
im Infantile Paralysis, Spinal Curvature or Hip 

Zee advertisement with names of parents and complete addresses; must include street 
and street number, or rural route number. State clearly which one of above afflic- 
tions each patient has and their ages. Positively no vanity case sent unless this 
ad is enclosed with all information requested. Offer expires June 30, 1929. 
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thought of the woman he was married to. 
“‘She’s given all her life secrets to the confes- 
sion magazines,”’ I said, ‘“‘and so the only way 
I can get a line on her is through you.” 

Jim whispered in my ear, but I’m not a 
sentimental writer so I’m not going to print 
what he said. 

All I have to say is that a gal who loves 
money in order to give it away to friend and 
foe is a greater gal than Rose of ‘‘The Miracle 
Man,” and the Lord knows I fell for her. 





Lillian Fights Alone 


[ CONTINUED FROM PAGE 63 ] 





This is the old Gish curse — the Lillian 
tradition. 

Because she has never marched her emotional 
life before the eyes of the world, or had it 
paraded by yellow newspapers, she has been 
denounced as inhumanly chill. 

Because she has steamed up the interest of 
brilliant figures in the literary world, she is 
thought to be merely a glinting Mind, topped 
by yellow hair and held up by a couple of 
clothes poles. 

Because she has never burned up Paris, 
bathed in a hotel fountain, bought a ten-carat 
diamond and divorced seven idiotic brokers she 
has been passed up for pretty numbskulls not 
fit to wind her wrist watch. 

The whole tragi-comic story of the cruel, 
untrue Gish tradition was summed up by a 
Princeton boy a few years ago. 

Referring to a non-petting, non-skid, four 
wheel braked damsel of his acquaintance, he 
said ‘‘She’s safe as a Gish!” 

A smart crack, and it passed into common 
use. . 

That’s what the world and its sweetie 
thought of Lillian Gish! 

Well, what is the real Lillian Gish? 

Why, one of the most human, most charming 
and loveliest girls it is possible to meet in this 
most improbable of all worlds! 

Is she just a great white Mind? 


_ has a dashing, vivid, ever-active sense 
of humor. 

With people she likes she flames with warmth 
and charm. 

Is she the Snow Girl of the Cinema? 

She charms and captivates great writers and 
critics and has been known to smile a seven 
foot traffic cop out of passing a ticket when she 
has skipped past a red light on the Avenue. 

Does she make a pose of keeping out of the 
spotlight? 

Why, Lovely Lil has been an actress since 
she has been able to stand alone on a stage and 
pipe a line. For 25 years she has been in, of 
and for the theater and*the screen. Her life 
has been about as private as that of a popular 
head waiter. 

Now she loves her friends and her home with 
a consuming fire. If she likes to take her ease 
among them, preferring talk and tea to a ring- 
side table in a night-club lunatic asylum, is 
she being snootily aloof? 

Look at her service record, studded with 
honors. 

Belasco called her the most beautiful blonde 
in the world. 

For years she was the chosen vessel by 
which Griffith, the star-maker, poured his 
genius across the screens of the world. 

Hundreds of thousands of words have been 
written about her by ink-slingers great and 
small. 

Film fans have been for her and against her. 
But some have been heedlessly neutral. 

Everything has been said about her, it seems 
to me, save that she is a beautiful, lovable 
human being with a fighting heart almost with- 
out parallel in the entertainment world. 

It is the old Gish curse—that we millions 
prefer our idols to be playthings of purple 
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passion, preferably illicit, rather than decent, 
warm, loyal humans. 

It’s Lil’s tough luck that she is not only 
game, but clean. 

Sadly enough, the mob would rather hear of 
Harriet Goulash shooting a bus-boy than see 
Lillian Gish make the greatest motion picture 
in history. 

We're an odd lot. 

Professionally, Lillian has forgotten more 
than the petted patooties of Hollywood will 
ever know—even if they own six mauve Mar- 
mons and play the stiffest game of contract 
bridge in all filmland. 

Remember that La Belle Gish. though only 
in her earliest thirties, is one of the Old Guard, 
that neither dies nor surrenders. 

In her teens, with her hair up and her skirts 
down, she was sitting at the feet of David 
Wark Griffith in the old Biograph era. 

Later, a veteran of 23, she was conferring 
with and advising the first of the film Titans. 


NCE, when the Old Master of Mamar- 

oneck was out to pasture, Lillian directed 
her little sister Dorothy in a full length 
comedy, ‘‘Remodelling Her Husband,” and a 
swell, tricky job she made of it! 

Lillian could make many of our directors 
look like monkeys if she went in for the 
megaphone in a big way. 

She knows pictures front, back and clear 
through the middle. And behind her picture 
experience lies ten years of trouping the flag 
stations—six nights a week with the usual 
matinees, and let’s hope the ghost rambles on 
Saturday night. 

The rise of the Larruped Lily tradition was 
simple. 

It all came under the heading of good 
showmanship. 

Slim, white and wistful, Lillian took a beau- 
tiful licking in a film way. 

Every time Walter Long or Donald Crisp 
took a cut at her with a table leg, 400 pound 
piano wrestlers alternately bawled and yearned 
to tear the beasts to bits. 

So for years Lillian took wallopings in all 
languages, including the Scandinavian. For 
years she was a victim of her own peculiar ex- 
cellence as the quivering victim of love, liquor, 
tuberculosis, starvation, pernicious anemia, in- 
grown virtue and seven foot villains. 

The public accepted her as a cudgelled posy, 
and as nothing else, on screen or off. 

Ah, how we crave our sinners! Even Lil- 
lian’s virtues—quietness, intelligence, freedom 
from scandal—seem to have been disliked by 
the muck-hungry world. 

Her unusual charm does remarkable things 
to her publicity, often to her detriment as a 
figure of wide public interest. 

She seems to cast a strange spell on other- 
wise cagey and skeptical newspapermen when 
they step over the deadline. 


FEW years ago a national weekly sent one 
of its staff men to do a series on Lillian 
Gish. 

He hadn’t spent an hour in her presence 
when his brains seemed to turn to mush, and 
for weeks an astonishing layout of drool crept 
across the pages of his magazine. 

Instead of the warm, delightful Gish of fact, 
he gave us a picture of a white statue that sat 
for hours with slim hands folded and talked of 
the Locarno conference, The Unknowableness 
of the Unspeakable and the Influence of Lo- 
garithms on The Morals of Swiss Bell-Ringers. 

The fake Lillian again! 

Small wonder I was scared ossified when I 
first marched off to meet Lillian Gish. 

And how happy I was when I found that she 
was bright, gay and likable! 

A fine true soul, this Gish girl. 

She has worked like a dog since she was a 
little child. 

She lived in a wardrobe trunk and learned 
out of self-picked books and from association 
with wise and clever men and women. She 
has fought for business and artistic success, 
and for the comfort and happiness of her be- 
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‘One thing my daughter 
must be told’ 


Says 2 mother of today about this phase 
of feminine hygiene 






No longer need women fear offend- 
ing. Deodorization* is a new feature 
of this sanitary pad, which excels in 
comfort and ease of disposability. 


the Regular and Kotex Super. 45c for a box 
of twelve (regular) at any drug, dry goods 
or department store; also obtainable through 
vending cabinets in rest-rooms by West 
Disinfecting Co. 


OWEVER carefully she may guard and 
advise, no mother can protect her daugh- 
ter from self-consciousness at certain times. 


If she constantly is aware that she may be 
offending others, good times are impossible 
for her; light-heartedness flees. 





That is why mothers and daughters both 
learn with relief that each Kotex sanitary pad 
is now treated to end all odor. The fears that 
were once inevitable now disappear. 


Use Super-size Kotex 
Formerly 90c~Now 65¢ 


Super-size Kotex offers the many 
advantages of the Kotex you al- 
ways use plus the greater protection 
which comes with extra layers of 
Czilucotton absorbent wadding. 
Disposable in the same way. Doc- 
tors and nurses consider it quite 
indispensable the first day or two, 
when extra protection is essential. 
At the newlow price, you can easily 
afford to buy Super-size Kotex. 
Buy one box of Super-size to every 
three boxes of regular size Kotex. 
Its added layers of filler mean add- 
ed comfort. 


KOTEX 


The New Sanitary Pad which deodorizes 


Shaped to fit, too 


Because corners of the pad are rounded and 
tapered, it may be worn without evidence un- 
der the most clinging gown. There is none 
of that conspicuous bulkiness so often associ- 
ated with old-fashioned methods. 


You can adjust the filler to suit your own 
special needs. Cellucotton absorbent wadding, 
with which Kotex is filled, is amazingly ab- 
sorbent—5 times more than cotton itself. It 
is easily disposed of (see simple directions in 
each package). No laundering is necessary. 
A new process makes it softer than ever before. 











Buy a box today . . . comes in two sizes= 


* Kotex is the only sanitary pad that deodorizes 
by patented process. (Patent No. 1,670,587.) 
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Play Your Way 
BIGGER 


and Popularity 
with a 


Buescher 


» The Saxophone has 

brought big money to 
many stars. As Orches- 
tra features — as Or- 
chestra leaders—as stage soloists— 
as recording artists and in other 
ways—hundreds of musicians have 
played their way to big pay and 
stardom on the 


True Tone Saxophones 


Only a Buescher Gives You All These: 

Patented Snap-on Pads— greatest im- 
provement for beauty of tone; easy to replace 
—no more cementing. 

Patented Automatic Octave Key — 
always positive. 

Hands never moved from one playing 
position. 


6 Days’ Free Trial in 
Your Home 
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on any Buescher Saxophone, Cornet, Trum- | 
pet, Trombone or other instrument. Try the | 
fingering arrangement—play it; hear its true, | 
rich, clear tones, without obligation to buy. | 


Easy to Play—Easy to Pay 


Besides being easy to play we make it 
easy to pay. A small down payment and a 
little each month. Write today for full in- 
formation on our liberal offer. Give name 
of instrument in which you are interested. 


Buescher Band Instrument Co. 
2754 Buescher Block Elkhart, Indiana 
Sea BBB aE BSS SEES SSS SSS SSeS ee 
f Buescher Band Instrument Co., (518) # 
§ 2754 Buescher Block, Elkhart, Ind. i 
§ Gentlemen: Without obligating me in any way ! 
f please send me your free literature. t 


i I am interested in the ; 
: FIA WIDE GMAMIIIEDG «ic 01010 445s us wins ease i 
| | 
i PINE. can eh wae ae sae se vewis swab suae ks ri 
: SoU NR... onto eu epics eo aiewisies wis ieee es : 
4 CLS eo oe 2 : 










& Sensational! 


fy Hollywood's Personality Cigarette 


A new and subtle way used by 
m Movie Stars to add charm and 
magnetism to their personalities. 
¢ The “‘ Puff from Hollywood”’ is a 
(secret cigarette blend perfected 
y after long experimentation by Mark 
Lickter, Hollywood’s custom tobac- 
coiist. Not merely a fancy smoke, 
these cigarettes contain “IT.” 
Their exquisite, ambrosial flavor 
and delicate French colorings lend 
brilliancy, magnetism, charm to 
your personality. 
Never before available to any but 
Hollywood Celebrities. Limited intro- 
ductory offer—Beautiful California 
Redwood Chest of 20 of the same hand 
made cigarettes used by the famous 
stars. Pin $1.00 to this ad or Send No 
Money and pay postman on arrival. 





Address Mark Lickter, Hollywood, Cal. 





x 
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A historic picture of Lillian and Dorothy Gish and D. W. Griffith. 

It was snapped on the south portico of the White House as the 

noted trio left after lunching with President and Mrs. Harding. 

Time—the day after the Washington premiere of ‘‘Orphans of the 
Storm,”’ in which D. W. directed the girls 


loved mother, May Gish. She managed to 
fight through when that mother was stricken 
down, a few years ago, with an almost fatal 
illness, just as fortune could have given her 
all the material things she missed during the 
long years of struggle. 

And yet I don’t suppose that some people 
will ever believe that Lillian Gish is not stuffed 
with damp sawdust. 

They will not believe blood and not ice 
water courses through her veins. 

Her pallid parts have helped build the hate- 
ful, untrue tradition of her wistful bloodlessness. 

I wish people could see her sitting at her 
own tea-table—laughing out loud, her cheeks 
a warm pink, and the sunlight in that amazing 
crown of hair. 

Boy friends? 

Ten thousand women would give their front 
teeth to be seen at a Broadway first night with 
George Jean Nathan, brilliant dramatic critic 


and First Bachelor of The United States. 


ELL, his favorite theater companionis not 
some buxom, ruddy woman of the world, 
but this icy spectre known as Lillian Gish. 
Perhaps there is a League of Women carry- 
ing on a muttering campaign against her be- 
cause she has corralled the Unapproachable 
Bachelor, The Flappers’ Dream and the 
Widows’ Despair. 
But when all is said and done, the adjective 
that best describes Lillian Gish is “gallant.” 
Now, in the full flush of young womanhood, 
she will not submit to the rushing years. 
Most of the other veterans of her time have 
gone down, fighting or flunking. 
But Lillian, at the height of her powers, 
battles forward. 


Public misunderstanding or apathy do not 
feaze her. 

She has fought and whipped million dollar 
suits brought against her by Charles H. 
Duell, once her boss at Inspiration Pictures. 
Even now, in Los Angeles, she faces actions 
totalling over $30,000 brought by the same 
gentleman. 

This frail white lily is always marching off 
to war, and when the smoke has cleared away 
it always seems to be her opponent who is on 
the floor peacefully dreammg away a long 
count. 


hae went valiantly on to the end of her con- 
tract with Metro-Goldwyn-Mayer, keeping 
her art, heart and salary up, and finished with 
superb work in that beautiful picture called 
“Wind.” 

The critics sat up, rubbed their eyes, and 
realized, all over again, that Gish is great. 

Now there is this daring Reinhardt adventure. 

She has transplanted this gigantic Teuton! 
six thousand miles from his Austrian castle, 
has set him down in the mad world of Holly- 
wood. 

And now she proposes to make a memor- 
able picture under his direction, to their great- 
er glory. 

If they take one story away from her, she’ll 
make another. 

She’s a soldier and a trouper, this elder 
daughter of the house of Gish. 

It is warming to think of this golden girl out 
on the coast, fighting for God, for Country 
and for Yale. 

It makes me want to rear up on my hind 
legs and yell “Attagirl, Lillian. The gang’s 
with you!” 
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The Cisco Kid 
Himself 








[ CONTINUED FROM PAGE 35 ] 


experience—invaluable experience because it 
was the experience of the stage—an invincible 
groundwork. 

The result of his effort is now well known. 
The Cisco Kid laughed and talked and sang his 
way into the hearts of audiences. Here is a 
characterization that will long be remembered, 
not only by the public but by Warner Baxter 
himself, for it marked the turn in the road for 
a man who was fighting with his back to the 
wall. 

From now on, look for Warner Baxter in the 
romantic field of film drama. He has found his 
medium, his forte. With a costume and a song 
he will build brilliant memories, each new réle 
something for the public to regard as splendid 
entertainment, something for his fellow players 
to look upon as the work of art. 


ve will see him next with Mary Duncan 
and Eddie Lowe in “Through Different 
Eyes,” a drama of the courtroom, cut from 
the pattern of “On Trial,” but with variations, 
naturally. 

For those who have been wondering what 
quality it is that spells success in the talkies, 
what element is indispensable to those am- 
bitious to become audible in the films, Warner 
Baxter has interesting information. In fact, he 
has the key to the whole situation. 

Itis expressed in just one word—RESONANCE. 

“Tf your voice has resonance,” says Warner 
Baxter, ‘‘you can succeed in talking pictures. 
With a ‘mike voice’ and a ‘camera face’ and 
the ability to act, you can’t fail.” 

There it is, folks, just as simple as that! 
Now don’t crowd, there’s plenty of room in 
line. 

Warner Baxter has brought so much to the 
screen as the Cisco Kid, and promises so much 
in other features, that an astonishing amount 
of widespread interest has been aroused. He 
is married, my good people, and this condition 
has prevailed for the past eleven years. His 
wife, Winifred Bryson, is very talented herself. 
Their romance dates back to the days when 
Eddie Lowe and Jimmie Gleason and Warner 
Baxter and Winifred Bryson were all members 
of the famous Oliver Morosco stock company 
in Los Angeles. 

Eleven years! 

Not a long time, though, when you consider 
that they were all just a lot of kids in those 
days. 





Brickbats&* Bouquets 
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Some Words of Wisdom 


Westfield, Mass. 
When I was a boy, about grammar school 
age (and that was a mere matter of fifty-five 
years ago) the thing that most tried the souls 
of our parents was the dime novel of that 
highly moral period. And when we were 
detected reading one of these ‘‘Beadles” or 
“Monroes” we got very promptly and thor- 
oughly whacked, and our library confiscated. 
Today it is the moving picture that causes 
worry in some quarters. But parents should 
accept the challenge in a philosophical spirit, 
go with their children to the show, and point 
out the moral taught by the scenario. Often 
there is a sermon woven in, and it is your duty 
to separate the gold from the dross, and bid the 

young mind retain the precious metal. 
JosEPH C. Duporrt. 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


} 


Gyélash ‘Peautifer 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





"It is with great pleasure that I 
express my admiration for 
‘MA Y BELLINE’ which I have 
used for some time with most 
gratifying results. It is truly an 
indispensable beauty aid to the 
woman who would look her best.”” 


Sincerely, 
w= ’—as though 
by magic, would make a 


wonderful difference in your attrac- 
tiveness, Try it and see! Instantly, 
your lashes will appear naturally 
long, dark and luxuriant. And your 
eyes will become expressive deep 
shadowy pools of enchanting lov- 
liness. Nothing else gives quite the 
same effect as‘““MAYBELLINE” be- 
cause the formula of this wondrous 
beauty aid is secret. 


Moreover, ‘““MAYBELLINE” is 
perfectly harmless, having been used 
for many years by millions of beau- 
tiful women inall parts of the world. 
Obtain it in either the solid form 
or the waterproof liquid—Black or 
Brown—75c at all toilet goods 


counters. 
MAYBELLINE CO. 
CHICAGO 


- 
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AT TEETHING TIME: 


This actual prescription (no nar- | 
cotics) of a famous baby special- _ 
_ ist has been used by mothers | 
| for.40 years. Simply rub it on | 
baby’s gums, using all you wish 
with perfect safety. 


Baby likes it because in one minute 
it ends the pain. At first sign of teeth- 
ing start using Dr. Hand’s... baby 
will be happy and consented all 
through this trying period. 


DR. -HAND’S 
eething Lotion 


is approved by oe and used by thoysands 
of mothers as far superior to unsanitary, 
germ-carrying teething rings that spoil the 
shape of baby's mouth and may cause teeth 
to come in crooked. Just read what Mrs. | 
Harlan R. Landes, 139 W. Main Street, New | 
Holland, Pa. writes: “Since using Dr. Hand's - 
Teething Lotion, ~ baby seldom cries, and 
if he does, we just bathe his gums with Dr. 
_ Hand's and that stops the pain instantly, ae 


Your druggist either has, or can easily get 
-Dr. Hand’s Teething Lotion for you. 


Mail this Coupon 
‘or 
_ Trial Bottle 


oe emer 





q 


Hand Medicine Co. 

105 No. Sth St., Dept. 312, Philadelphia, Pa. 
I am enclosing 2 cents for postage, with 
the name of my druggist. Please send 
sample of Dr. Hand’s Teething Lotion. 
Druggist’s Name 
Name 
Street 



































Mow Youth 


Practice this simple preventive measure 
and you’ll look and feel younger — much 
younger than your years. Take Dr.Edwards’ 
Olive Tablets, nightly. Better than calomel. 
They cleanse the system, banish constipa- 
tion, tone up sluggish liver, renew energy, 
give cheeks color. Made of vegetable ingre- 
dients mixed with olive oil. Know them by 
their olive color. Safe, non-habit-forming, 
effective. Used for 20 years. Capture youth. 
Get Dr. Edwards’ Olive Tablets from your 
druggist—today. 15c, 30c and 60c. 

velvety, white skin. ‘different method: 
WR 


fds OLIVE TABLETS 
Amazing 3 results in m7 of cases. 


SKIN CLEARED IN 15 DAYS 
for FREE BOOK; explains eM 


Get rid_of Pimples, Blackheads, en 
DOROTHY RAY, 646 N. Michigan, Suite 1549, CHICAGO 





Sallow Skin, Enlarged — Have soft, 








Can Be Yours 


Health vs. Dieting 


Newport, Ky. 

I have always liked the movies, but the 
actresses have my pity, with their string-bean 
figures. Joan Crawford is so skinny that, when 
she turns her face, it looks as though her eyes 
were going to pop out of her head. Poor girl, it 
isn’t her fault. Dolores Costello looks as 
though she would break in half were she to 
bend over. Josephine Dunn looks sickly. 
Greta Garbo is far from alluring in my eyes. 
Molly O’Day is the most attractive actress on 
the screen, and now she has to reduce. The 
stars mentioned above are only a few of many 
who are supposed to be examples of perfect 
figures. I wonder! Why don’t the stars wake 
up? I’m sure the public would rather have 
healthy looking actresses before their eyes 
than puny, sickly ones. 

The ‘moving picture industry won’t realize 
this menace until it loses another great star 
like Barbara La Marr. 

Miss L. K, 


“Eat, Girls, Eat” 


Turin, N. Y. 
Why murder our favorites because they are 
fat? It doesn’t seem to me we are so pleased 
with them if we must have them made to order. 
Why demand unnatural slimness, and be in- 
directly the cause of the death, ill-health or 
retirement of your favorite? Eat, girls, eat. 
AntI-DiEt ANN, 


Lessons in Americanism 


Princeton, N. J. 

In all probability there can be no one more 
competent to write on the benefits of the 
American movies than I. A few months ago I 
came to the United States from the British 
West Indies, where I had been living all my 
life. 

Previous to my arrival in America, I had 
seen very few movies and, as they were all 
mediocre and uninteresting, I had about 
decided to give them up as a poor form of enter- 
tainment. But then, as I have said, I came to 
this country. It is scarcely possible to imagine 
my surprise and delight to find the movies not 
only the highest kind of entertainment and 
enjoyment, but also the surest and easiest way 
to get acquainted with the American people. 
Through the movies, I came to learn their 
customs and habits and history better and 
more quickly than I could from any number of 
instructors. Gradually the ideas of the average 
citizen seemed to take possession of me. 
Because of this, my whole aspect of life has 
changed, and I feel as though I had lived here 
all my life. 

ERIC KocHER, 


Why the Ballyhoo? 


Minneapolis, Minn. 
Last night I saw and heard “Caught in the 
Fog.” Up until the finish of the picture, I 
think it could be called a fair production. But 
just before the final clinch, when everyone was 
waiting for the close-up, what should Conrad 


| Nageland May McAvoy do but turn and face 
the camera and say something about ‘Hope 





you liked us. Come and see us again.” 

If the ejaculations that could be heard 
around me mean anything, then people don’t 
want to be deprived of the usual romantic kiss 
at the end of the picture. 

GENEVA THOMPSON. 


A Plea to the “‘Indifferent One’’ 


Detroit, Mich. 
I hope Greta Garbo’s visit to Sweden is but 
a short vacation and that the indifferent one 
will return soon to shine the highest among the 
stars. Perhaps we can find another Swanson, 
Gish, or Bow, but never a girl like Garbo. She 
is the star supreme. 
Emit BACKSTROM. 
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cop! 


You’ve watched soft fleecy clouds in a blue sky, 
and wished you could drift upon a cloud ban 

Floating over cool quiet waters in an Old Torn 
Canoe is about as near as you can come to realiz- 
ing that delightful day-dream. No bit of errant 
thistledown could rest more lightly on the stream. 


Nary a traffic 


Get away from the dusty road! Enjoy the 
relaxation of canoeing in an Old Town. Old 
Town Canoes have the grace and beauty of real 
Indian lineage. Easy to handle, and perfectly 
balanced. Priced as low as $67. From dealer or 
factory. 

Write today for free catalog. It shows and 
prices many light, water-tight models. Paddling, 
sailing and square-stern canoes, extra-safe Sponson 
models, dinghies and sturdy family boats. Also 
speedy craft for outboard motors—racing step 
planes and hydroplanes. Old Town Canoe Co., 
924 Main Street, Old Town, Maine. 


ond lown Canoes” 











Thin Women!! Gain!! 


Three to five pounds a week 





Beautiful, firm 
flesh which will 
stay on pro- 
duced _ health- 
fully and rapid- 
ly. Neither ex- 
ercise nor medi- 
cine is used for 
the gain. You 
will certainly be 
amazed and de- 
lighted with re- 
sults. Write, 
being sure to en- 
close a two cent 
stamp, to 


The Star lewieiae oa on Sakon 


PHOTOS 
ENLARGED 


Size 16x20 inches 
fame price for full 
ength or bust form, 
groups, landscapes, 
pet animals, etc.,or 
enlargements of any 
= cs of group p 
afe return ‘of your own 
ited photo guaranteed. 
END NO MONEY 
Just mail photo or ee pv an: 
size)and within awee 
receive your beautiful ife-like 
enlar; ementsize)6x20in. guare 
anteed fadeless. Pay postman 
98c plus postage or send $1.00 
ith order and we pay postage. 


SpecialFreeOffer “2 
enlargement we will send FREE 
a hand-tinted miniature repro- 
—— of photo sent. Take ad- 
e now of this — 
offer--send your photo 
UNITED PORTRAIT COMPANY 
1652 Ogden Ave., Dept. D-139, Chicago, III. 

































mil) Sweet Toned 
pewrect Canee 
Bow included. Think of the 
happiness it will bri: Le Send = 

Money- oad name and . We Tru 

: 2 You with: 20 Packets Garden a 
ell at 10c a packet. When sold, send $2 
we will positively “send violin and instruction 

without a teacher,’’ Parcel Post, — A extra money to pay. 

ANOTHER GIFT. “Order today and w {1 send along with seeds 
for you a Glorious Mystery Gift from 3 Finny It’s Free 

LANCASTER COUNTY SEED CO. Station 21 PARADISE, PA. 


Kill The:.Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet 














free. Write today, enclosing 3 red stamps. We teach 
beauty culture. 25 years in business. 
D. J. MAHLER 


, 264-C Mahler Park, Providence. R. I. 
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The Big Boy Tells 
His Story 


| CONTINUED FROM PAGE 65 | 





The faint mournful note of the loon, in the far 
distance. The round gurgle of Andy’s creek 
as it parts to pass the huge boulder in its center. 
The soft patter of the chipmunks as they 
stealthily come to nuzzle at the door, in search 
of food. The coyotes, and the deep howl of a 
wolf, tracking a lamed mountain lion. 

Out in the corral the horses are neighing, 
disturbed by a skulking coyote. You learn to 
recognize your favorite mount’s whinny, over 
all others. The cattle are stamping restlessly, 
and lowing. You wriggle out of bed, climb into 
pants and sweater, grab a rifle and speed out 
to the corral. 

Overhead a harvest moon is shining, and the 
Missouri is gliding by, painted in silver. Al- 
ready at the corral is Roy Smith, who always 
packs a Luger, chews Durham and spits through 
his teeth. No one knows where he came from. 
No one asks. It would do no good anyway. 
He is one of the cowboys. There are always 
a few about the ranch, no matter how great a 
drain on our purse. 

A few shots are fired at a speck that is fast 
disappearing into the hills. Roy goes back to 
the bunkhouse, and I wander down to the 
river. In the cottonwoods, etched against the 
moonlit sky, is a hoot owl. All is very quiet 
now. The sky is set with stars. To a boy, 
alone like this, it seems that God, himself, 
might brush aside the canopy of the heavens 
to look down and see how His world is pro- 
gressing. 


A! the edge of Andy’s creek, I pause, my 
toes squirming among the cool, damp 
grasses, then I throw myself onto the ground, 
belly to the kind earth, arms stretched out, 
utterly relaxed. The earth has its message of 
health and vitality that seeps through the pores. 
I roll over on my back. Perhaps I am the 
creator of all this bliss. Who knows? Surely, 
at midnight, and all by myself, I am king of 
the world. A Genghis Kahn of this one perfect 
moment. Alexander and Napoleon and Tam- 
erlane were puny midgets, rushing madly about 
like frightened gnomes with their stunted 
ideals. 

Thoughts race on. What of the Indians who 
once roamed over here? Threw themselves 
flat on the cool grass, as I had done, slaked 
their thirst in the icy water. Pitched their 
tepees, perhaps, on this very spot. Lived and 
loved and fought and died—and loved. What 
was this mystery about women, anyway? 
There were few women on our ranch—mother, 
the school teacher, a few little girls who were 
neighbors, a few slatternly women who cooked 
and scrubbed and kept the bunkhouse clean. 
But what was all this mystery of sex? Some- 
day, when I was older, I would meet a girl and 
ask her to marry me, and she would. I would 
- get a little house and then there would be 
children. Perhaps I would be a lawyer, like 
dad. But always I would return, return here 
where the far horizons beckon. 


pHs night is mine. And the day that fol- 
lows, and the high noon, sun baking the 
earth, and the red and amber sunsets, staining 
the skies, coloring the cliffs that rise in back of 
the house, painting their slake sides in tawny 
hues, then fading to layers of purple, like chif- 
fon, or whatever you call that thin stuff a 
woman wears. 

It’s hard to explain this to a person who 
hasn’t lived in the West, lived out in the open, 
and sniffed the tangy mesquite and sage. 

I was six when dad bought Sunnyside. It 
was a ranch about sixty miles from Helena. 
A thousand acres of rolling plain. At one 
boundary was the Missouri River, shaped like 
a side-winder snake in a sort of “S,” in the 
upper loop of which lay our ranch. The other 








No woman 
can afford to risk body odor 


MAGINE, if you can, a woman ac- 
| tually knowing that she is subject 
to perspiration odor—and yet doing 
nothing about it! But only too often 
one doesn’t know. The unfortunate 
truth of the matter is that we be- 
come so accustomed to our own 
particular bodily odor that we are 
seldom conscious of it ourselves. 

The scientific fact is that every- 
one perspires continually and that 
all perspiration has an unpleasant 
odor. The odor does 


way to do it. “Mum” is the word! 
“Mum” is a delicate snow - white 
cream—dainty and easy to use— 
that absolutely and lastingly pre- 
vents every trace of perspiration 
odor, as it occurs. “Mum”’ does not 
check perspiration itself—it simply 
prevents the odor.“ Mum” is anti- 
septic and soothing, and entirely 
harmless to clothing. 
Apply “Mum” in a few seconds, 
as you dress. Then for all day and 
evening you are 








exist, and other 
people about us do 
not fail to notice it. 
Thatis why women 
of refinement safe- 
guard their femi- 
nine daintiness 
from even atrace of 
perspiration odor. 
There is one sure, 


And for the Sanitary Napkin 
“Mum” has been used for over 25 
years by the most fastidious women 
in the better circles of American 
and European life. Doctors and 
trained nurses in every land urge 
its use, not only for perspiration 
odor, but also with the sanitary 
napkin, because of its absolute 


safety and effectiveness. 


free — as dainty 
and fresh as when 
you step from the 
morning bath. 
You will find 
“Mum” in conven- 
ient 35c and 60c 
jars at your drug or 
department store. 


Mum Mfg. Co., Inc. 





80 Varick St., New York 





positive and easy 


“Mum” is the word! 
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makes eyes 


bright 


Merely darkening the lashes will 
not beautify eyes which are dull 
and lifeless. Eyes must shine to 
be truly alluring, and nothing 
gives them that glistening appear- 
ance as safely as Murine. 


Murine contains no belladonna 
or any other harmful ingredient. 
Therefore you may use it freely, 
not only to brighten up your eyes 
but to rid them of dust and other 
irritating particles which cause 
a bloodshot condition. Try it! 
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FOR Your 
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Success in Wr iting | 


through Palmer Training 











Edwin Meyers, successful scenario 
writer and member of the staff of 
Edwin Carewe, producer for United 
Artists Studios, says: “Through 
Palmer training I made my first 
big step toward the mastery of 
dramatic technique and the under- 
standing of screen requirements.” 
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Charles Kenyon, another well known scenario wri:er, 
author of “The Iron Horse” and other screen successes, 
says: “The Palmer Institute is better equipped to 
teach the screen story than any institution outside of 
the motion picture studio.” 
The writer for the screen of today must know the tech- 
nique of the “talkie” as well as that of the silent picture. 
Palmer training teaches both. Hundreds of Palmer students 
in photoplay and short-story writing are enjoying dividends 
in actual cash, The coupon will bring you complete in- 
formation. 
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extremity of Sunnyside was elevated by moun- 
tains, not as high as the Tetons over in Wyom- 
ing, that are something like twelve thousand 
feet, but gentler, more friendly giants. In the 
shadow of these was built our rambling ranch 
home. 

Sunnyside. If there was ever a more ironic 
name for a place. It was called that because 
it lay on the sunny side of the river. It 
caused us more grief, sorrow and joy than 
anything in the world. Dad bought it with 
the idea of raising cattle on a large scale. It 
was overgrown with lush grass. A cattleman’s 
paradise. 


VO weeks after we moved in, a dam broke 

fifty miles upstream and the water swept 
and heaved down, coming just to the dooryard 
of our house. It was a miracle that we weren’t 
carried along with it. The flood no sooner 
abated, than it commenced to rain. It rained 
for thirty-eight days. We thought of Noah and 
retribution and a few other divine things and 
decided we were being punished for unborn 
sins. 

The idea of building an Ark was suggested, 
and vetoed. The mountains, towering over us, 
offered a haven. 

Those were the trying days, that, small as 
I was, I remember. What a brave fellow my 
mother was, eking out sufficient meals with 
dwindling supplies, and how my father wal- 
lowed through muck and gravel and mud and 
water to get to the nearest town for potatoes 
and flour and bacon. 

When the clouds lifted and the rains ceased, 
we discovered our fertile grazing land had a 
three-foot covering of gravel and rock. Boul- 
ders as big around as kegs were strewn over 
what was recently ripe ground. 

We had on our hands a thousand acre white 
elephant, named Sunnyside. 

Gradually, by sweating and slaving, part of 
the ground was salvaged. We bought a few 
milk cows. I went to a little log school on the 
ranch and learned the necessary preliminary 
studies. 

Arthur went along, too. 
ways neater than mine. 
always added correctly. 
rounder, handsomer. 

The way things were, we spent our winters 


His slate was al- 
His columns were 
His handwriting 
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in Helena; our Springs, Summers and Falls at 
the ranch. 

When I was nine or ten, the whole family 
went to England to visit my grandparents, and 
I was given a few years schooling at Dunstable 
in Bedford. 

I didn’t like England, particularly, although 
I did admire the extraordinary heroics of Eng- 
lish history. I didn’t like the Eton collars and 
the long trousers and short jacks and high hats 
we were made to wear on Sundays. I didn’t 
like the close compactness of the tiny gardens, 
tended for centuries, and the ultra-formal 
parks. It weighed down on me, all the evi- 
dences of this country’s terrific age. I wanted 
to feel the stark youth of America. I wanted 
the noisy wind from the plains as it whistled 
and tossed my hair. 

My grandfather, on my father’s side, was 
something of a nabob in Bedfordshire. His 
little estate was next to the vast estate of the 
Duke of Bedfordshire and Arthur and I used 
to peep with disgust through our privet hedge 
at the graveled paths and trimmed cypress of 
His Lordship’s carefully tended ducal gardens. 

And there was no hunting of the kind I 
liked. We tried hunting once, on the Duke’s 
estate, and had the seats of our pants tanned 
for poaching. There was no game init. It was 
nothing like chasing along for hours on a slim 
little pony with the devil in him, and, any 
minute, a chance to shoot a mountain lion or 
coyote. 


E went to London, and saw the theaters 

and the puppet shows. But nothing 
quenched my burning thirst for the sight of a 
cottonwood, or the rifle-like report of a beaver 
slamming his flat tail against the water as he 
hastily scuttled out of sight. 

In my early teens, returning from London 
long since, and completing my grammar school 
education in Helena, I was sent to Bozeman, 
a nearby town, and smaller, to cram four years 
of high schooling into two and a half. 

It was during the period of the War: and 
every town, all over the states, was more or 
less hysterical. Bozeman was no exception. 
I got to running around in one of the school 
sets. The boy who looked the most adult in 
our crowd would buy a couple of quarts of 
hard liquor and then we would start in to 





One of Life’s Great Moments—when a boy buys his first motorcycle. 

At the age of seventeen, Gary began to burn up the roads. During 

his more restrained hours, he attended high school in Helena, 
Montana 
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drink it. There was nothing vicious about our 
drinking bouts. It was harder on our stomachs 
than our morals. We thought we were a bunch 
of hell-raising, two-fisted guys. Everyore goes 
through that liberating period. And I, with 
my freedom fetish, took it big. 

But it wasn’t that which put an official halt 
to our activities as much as the fact that I 
fell in love. I’d hardly call it love, looking 
back now. It was more or less a symbol of 
my maturity. We danced, skated and drank 
together, the whole crowd. I don’t believe I 
ever saw the girl alone, except, perhaps, to 
escort her to her home. 


HE school board heard of our little set s es- 

capades and seized upon me to save, as a 
brand from the burning. I was a boy from 
another town who needed protection and guid- 
ance. I was warned against my sinful life, the 
wages of Jim Crow and shapely ankles. The 
girl and I were separated, with long lectures, 
before we had even thought of a romance. 

Nevertheless, it was a suggestion. I began 
to contemplate the other sex. with favor, all 
the while turning, with the fervor equal to 
that of a young ascetic, to my studies. 

[Next month Gary Cooper will relate his ad- 
ventures in reaching Hollywood. Be sure to 
watch for the May issue of PHOTOPLAY.] 





The Philosophy of 


Crime 


[ CONTINUED FROM PAGE 71 ] 





“‘and at least eighty percent of the murders are 
never discovered!” 

That, ladies and gentlemen, is a startling 
statement. 

“A man is found dead with a gun near-by,” 
Mr. Wright elaborates. ‘“‘There are powder 
marks on his temple, there is no evidence of 
struggle. Police declare it suicide. The cor- 
oner’s jury renders a verdict of self-inflicted 
death. But who put the revolver there? 

““Someone is discovered seated in a chair, 
dead. The room is undisturbed except for a 
shattered chandelier which lies on the floor 
and which struck the victim on the head and 
dealt the death blow. It is called accidental 
death. But does anyone know who was up- 
stairs when the chandelier so mysteriously fell? 

““So it goes ad infinitum, cases without num- 
ber, piling the records high in every city. 
Cases judged solely on appearances and circum- 
stantial evidence.” 


ME: WRIGHT was asked a short time ago 
if there is such a thing as a perfect alibi. 

“Who knows?” he answered. “The only 
alibis we know of are those that were unsuc- 
cessful, those that failed. Certain it is that 
the person who possesses a perfect alibi is not 
going to expose it, not going to tip his hand, so 
to speak.” 

There are, it seems, five primary motives for 
murder, judging by the Van Dine compilation: 

“First,”? says Mr. Wright, ‘there are mur- 
ders for profit; these lead all others. Then 
there are murders for jealousy. A recent ex- 
ample, apparently, is the crime that occurred 
on Long Island a short time ago. A man and 
woman were found shot outside a bungalow. 
No sign of struggle, no tell-tale clue, nothing. 
What was it, a tryst interrupted? Suicide? 
Or was it an accident? There’s the mystery— 
solve it. Next, I think, come murders for re- 
venge, followed by killings for ambition. And 
last, the pathological crimes—the abnormal 
sex murders, which are usually the most 
fiendish of all.” 

Because of the baffling stories he writes— 
stories that defy solution by the most ingenious 
minds—I wondered if Van Dine had developed 
a contempt for law, or a desire toabuse, misuse 
or pervert it. In fact, terrible though the sug- 
gestion may seem, I wondered if he had ever 
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Read it— and write 





your own vacation ticket! 


You will find this a fascinating book! 


It will make you think iz new 
terms of your vacation. It will 
change your ideas of cost and time 
required for a Colorado vacation. 


It describes a vacation realm of 
endless variety—a glorious Sky- 
land where you can do the things 
you enjoy most at their best. Golf, 
fishing, riding, hiking,camera-hunt- 
ing—numberless recreation possi- 
bilities! And one of the most enjoy- 
able experiences of all—your trip 
on a de luxe Burlington train! 

Read it and plan your vacation 
after your own heart. Write your 
own vacation ticket. And then 
figure how little it will cost you! 


BARGAIN VACATION 


Burlindton 


Vacations. 
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O Mark an X here if you wish the book on Burlington 
Escorted Tours. 


If you have two weeks, that is 
ample time for a glorious vacation; 
if you have more, plan to stay the 
limit. The cost is no greater than 
an ordinary vacation near home. 
The book tells you what each dollar 
of your vacation money will buy— 
how every day of your time can be 
spent. 


Send the coupon now for this 
absorbing, richly illustrated story 
of the Colorado Playland. Take this 
step towards the vacation you have 
dreamed of for years! 


(Another booklet about Burling- 
ton All Expense Escorted Tours 
of the Rockies is free for the asking. 
Just mark the coupon.) 
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Burlington Travel Bureau, Dept. P-3 
547 West Jackson Blvd., Chicago, III. 
Please send me your free illustrated book about Colorado 
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Make This 
Free Test 


1 You try it first 
on a single lock 
of your hair to 
see what it does. 
Thus have no fear 
of results. 


2 Then simply 
comb this 
water-like liquid 
through your 
hair. Clean... 
safe. Takes only 
7 or 8 minutes. 


3 Arrange hair 
and watchcolor 
gradually creep 
back. Restoration 
will be perfect 
and complete. 


GRAY HAIR 























O more dangerous 
“crude dyes.’’ Instead, 


natural shade is alles back to 
hair by clear, colorless — 
100% safe, called Mary T 

Goldman’s Hair Color Re- 
storer. Faded grayingstreaks 
disappear. Hair becomes live 
looking and lustrous. Stays 
easy tocurl. Doesnot wash off. 


This way embodies ele- 
ments that take place of color 
pigment and give natural 
effect. Auburn hair reverts to 
auburn—black to black. Used 
by 3,000,000 women. 

Get bottle at drug store or write 
for free test supply (give color of 
hair) to Mary T. Goldman Co., 
330-D Goldman Bldg., St. Paul, 
Minn. Money returned if not 
amazed. 


MARY T. GOLDMAN'S 


Hair Color Restorer 
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your health and your teminine daintiness with the 
proper practice of Feminine Hygiene. 
he application of antiseptics or any medicinal 
i. is made most effective the ‘Marvel 


Sell experience as manufacturers of the famous 


MARVEL 
WHIRLING SPRAY 


(the only syringe with the disk that whirls the 
spray) The Marvel Company of New Haven realized 
the need of this important message and prepared a 
valuable little booklet, written by a prominent phy- 
sician, that tells real facts in an instructive, inter- 
esting way. Mailed free on request. Fill in the 
coupon and mail today. 


ANGELA WARREN (Registered Nurse), P4-29 

c/o The Marvel Company, New Haven, Conn. 
Please send me your booklet in correspondence en- 
velope. 
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THE 
ENCYCLOPEDIA 


OF MOVIE-LAND 


Listing the names 
of more than 500 
Actors, Actresses, 
Wampus Stars, Di- 
rectors, etc. Stating 
whether they are mar- 
ried or single, where 
and when they were 
born, their height, 
weight, color of hair 
and eyes, the plays 
they have been in, 
their addresses and 
dozens of intimate 
THINGS about them 
that the public does 
not know. 

This book is not 
only BEAUTIFUL 
but durable as well 
and is of a most 
convenient size. 

ALL are interested 
in the Movies and the 
people who make 
them. Every man, woman and child in America 
should have a copy of this first AUTHENTIC, copy- 
righted book covering this subject and the price has 
been placed within the reach of ALL. 

Single copies $1.00 
Six copies 5.00 

Delivered postpaid ANYWHERE ON EARTH 
Inclose a dollar bill, together with your name and 
address, today for YOUR copy of this entertaining 
and instructive book. 


THE STARS’ COMPANY 
P. O. Box 425 Hollywood, California 
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himself considered the possibility of commit- 
ting murder. 

His answer to this question was almost as 
amaz.ug as the ending of one of his stories: 

“Murderers,” said he, “‘are born. It is a 
twist of the mind. It exists only in the crim- 
inal class. The majority of persons, no matter 
what the provocation, will not kill. No doubt 
you can think of persons you have known who 
have been placed in positions and surrounded 
by provoking circumstances which seemingly 
would have justified murder. Yet those in- 
dividuals did not kill. They could not kill. 
They were not the killer type. They would die 
first themselves. I, fortunately, am of that 
class.” 


OMEN murderers, Mr. Wright thinks, 
are much more clever killers than men. 

“They are harder, colder, more cruel,” he 
says. ‘‘They are the perfect murderers. But 
they are fewer. It is quite unusual for women 
to kill. Either that, or they cover their crimes 
so ingeniously that they are not caught. 
Women can be most disarming, you know, 
when they choose. I really believe, however, 
that the killer type is in the minority among 
them, as compared with the same percentage 
of murderers among men.”’ 

The strongest word in the English language, 
according to Mr. Wright, is ‘‘Murder.” For 
that reason he uses it in the title of each of his 
books. 

There is no other word so dramatic, so grip- 
ping, so compelling. 

Also he resorts to another idiosyncrasy in 
devising his titles. The proper noun in each 
title must contain six let.ers—six, no more, 
no less. For example, take the first book he 
wrote: ‘‘The Benson Murder Case.’’ Note 
the word Benson—six letters. And “The 
Canary Murder Case.’”’ Count the letters in 
Canary. Then, too, observe the word Greéne 
in ‘“‘The Greene Murder Case.”’ And in ‘‘The 
Bishop Murder Case,’”’—not yet off the press 
as this is being written—Bishop, you will 
notice, contains the significant six again. And 
following this book will come ‘‘The Scarab 
Murder Case.” Again the strange six in 
Scarab. 

For this literary phenomenon Mr. Wright 
has no explanation except his enigmatic smile. 
Perhaps it is superstition. Maybe he regards 
it as a magic symbol, a talisman insuring suc- 
cess. Possibly he does it because there were by 
accident six letters in the proper name of his 
first titl—a novel which met with instan- 
taneous success. It would be only human to 
follow such a lead. I know a scenario writer 
who won’t undertake to write a script unless he 
can sit in the camp chair in which he wrote his 
first successful photoplay. This chair now 
stands behind his mahogany desk in his pala- 
tial Beverly Hills home, a grotesque and in- 
congruous monument to his success. It is his 
shrine of luck. It may be, therefore, that even 
in the soul of a great novelist there is a grain 
of this same superstition. 


SUPERSTITION or not, Willard Huntington 
Wright’s career is one of the most spec- 
tacular and dramatic that has ever been in- 
scribed on Hollywood’s roll of fame, a scroll 
recording careers that are fraught with bizarre 
and wild adventures. 

Six years ago, he was flat broke and flat on 
his back, his strength exhausted by the overtax 
of work. And for two years and eight months, 
this man was confined to his bed, the victim of 
a shattering physical and nervous collapse. 
For practically three years he was not allowed 
to write a line. For almost one year, he was 
not allowed to read. Finally, however, he pre- 
vailed upon the doctors to permit him to read 
detective stories. And that started him on the 
road to fame. 

“Tt is not in the least original to say this,” 
he told me, “‘but invariably some apparently 
inconsequential thing shapes a fellow’s destiny. 
I set out to write a monograph—a small book 
outlining the history of mystery fiction. I 
hadn’t the slightest intention of writing a 
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‘Beauty That Pays 


murder mystery yarn myself. I merely in- 
tended to do an analytical, scholastic work 
bearing on this type of story. The history of 
this kind of fiction, you know, is compara- 
tively brief, beginning with the works of Poe, 
who originated the form. 

“After completely solving the mystery of 
the mystery story, however, I determined to do 
one myself, so I turned from my mass of data 
and notes to this, for me, precarious under- 
taking. 

“The result was ‘The Benson Murder Case,’ 
in whichI created the character of Philo Vance, 
detective-genius who solves the intricacies 
and mysteries with which I obscure my 
imaginary murders. 

“Invariably Vance brings the guilty party to 
justice, an inviolable rule governing this type 
of writing.” 


IN addition to being a distinguished author, 
Mr. Wright is also a worthy mathematician. 
Therein, perhaps, lies the secret of his great 
success as a deviser of mystery stories, for 
after all a mystery story is nothing more, he 
says, than an elaborate literary puzzle. 

Mr. Wright, like all who labor, has one con- 
suming ambition. In a way, this ambition is 
quite unique. He hopes never to have to 
write another murder mystery story. Imagine 
that! Each book that he does means a small 
fortune, yet he hopes never to have to do 
another. 

He wants to write about biology and anthro- 
pology. And his crowning ambition is to 
complete the philology upon which he was 
working at the time he collapsed and became 
rich and famous. 
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The famous Renee Adoree part. 
The little Metro-Goldwyn player 
found this the best way to dress 
her long bob. The part begins at 
the brow and goes right smack 
down to the nape of the neck 

















from “Show Girl,” recent First 
National extravaganza. 


At right: Alice White applying 


Boncilla clasmic pack. 


You Must Do This 
to Charm 


Movie stars and stage stars do their 
utmost to attract. They are the larg- 
est users— individually —of Boncilla 
clasmic pack. 

Beauty experts must show conspic- 
uous results. All the world over, their 
leading help is Boncilla clasmic pack. 

Why not take a lesson from their 
book? Your career is equally impor- 
tant. Why not shine as they do? 


The Major Step 


The first step to beauty isa clear, clean 
skin. After that, use make-up as you 
wish. 

Apply Boncilla clasmic pack to the 
face and neck, before you face an event- 
ful evening. At once you will feel its 
effects. You will feel it draw from the 
skin all that clogs or mars it. The dead 
skin, the hardened oil. You will feel 
it draw the blood to the surface, to 
nourish and revive it. 





ALICE WHITE and DONALD REED 


as Dixie and Alvarez in the dance scene 








Then comes a clean skin—clean to 
the depths—and a rosy glow. Add ar- 
tificial attractions after that, if you 
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The Old Shoe 





[ CONTINUED FROM PAGE 57 ] 


entirely dispel the original charm. She always 
had gone in for rubber plants. Some hang- 
over from her childhood probably. They may 
have connoted elegance behind Nottingham 
lace curtains in her home town. And, of course, 
the incense burner from an indefinite ancient 
temple would have the place of honor. 

There were a confusing number of white 
candles burning. 

And a fire made the room a little stuffy. 

But an effect was secured. What more? 

Sonia was herself, that afternoon. Her hair 
was drawn from a center part and coiled on 
her neck. Her earrings of heavy gold were inlaid 
with mosaic work. Her slippers of black fur 
had painted ivory heels. 

And her tea gown was a flowing robe in which 
all the colors of the peacock swirled in a batiked 
pattern. 

If the past months had laid any humbling 
hand upon Sonia Savina, she bounced back 
into her old airs and graces with the resiliency 
of a rubber ball. However, it is doubtful that 
she ever realized her predicament. 

She amplified her bare statement that she 
was to have a part in a new play. 

“Tt means,” she said ‘‘that I can stay in 
New York. I got so bored with Hollywood. 
My dear, you’ve no idea how awful that town 
can be. There’s just no food for your intel- 
ligence there. Mentally, you starve. Starve, 
my dear. 

‘My part isn’t the lead but it interests me,”’ 
she continued. “And I always say it’s vulgar 
to think only of money. Not that they aren't 
paying me handsomely.” 


WO or three guests slipped out of earshot. 

A maid passed sandwiches and little cakes. 
There was tea, in the strict prohibition sense 
of the word, on a long table, supplemented with 
ice, ginger ale and fruit juices. And Sonia, 
reclining on a chaise longue, poured what little 
old fashioned beverage her guests desired. 

(The chaise longue, by the way, was the pride 
of her heart. It was of black satin, festooned 
with heavy gold lace, and dripping ermine 
tails.) 

I joined a little group which stood apart. 

“How did she ever get the engagement, no 
matter what her 15le’s like?” an editor wanted 
to know. 








A dramatic critic sampled the Scotch. 
“U-m-m, not bad. About seventy a case, I 
imagine.”’ Then he offered an explanation. 
“Violet Mason’s the star of Sonia’s play,”’ he 
reminded us. ‘‘Andshe won’thaveanyonetoo 
clever. Then Hill knows the director, and 
these theatrical people are sentimental nuts. 
They’d help an old friend any time, provided 
they were sure he was definitely out of the 
running.” 

That came as close to explaining the unbe- 
lievable fact that Sonia had been engaged for 
a Broadway production as anything could, so 
we dropped the subject. 


— of the guests asked for Harry Hill. 
Sonia seemed surprised that he was remem- 
bered, that anyone should trouble to inquire 
about him. 

“‘Harry?”’ she said, and it was almost as if 
she was trying to place him. ‘Oh, he’s all 
right. Thanks.” 

I waited after the others had gone. I had 
given Sonia her first interview, and we always 
maintained a specious sort of friendship. 

“Happy about the new part?” I asked. 

She yawned and reached for a large maca- 
roon. 

“Oh, it’s all right. I had to have something. 
Things have been awful slow. 

“Harry hasn’t bad a job in ages.’’ Sonia 
could be very frank. “I can’t count ona thing 
from him. 

“He has a little laid by, enough to take 
care of himself. That’s all.”’ 

The maid came in and was paid for the 
hours she had been there. 

And I remembered the California house, 
overrun with servants. 

“You know,” Sonia picked up the conversa- 
tion where it had been interrupted, ‘“‘sometimes 
when I think of myself tied to an old man like 
Harry I get scared.” 

Someone was coming up the stairs. 

“That you, Harry?” Sonia called. “I’m 
being interviewed. ”’ 

Plainly he was meant not to interrupt. But 
he didn’t get the cue. 

Poor Harry Hill. You thought that or its 
equivalent whenever you saw him. The last 
few months had left indelible traces on him. 
He was old, gray. He must have worried, for 


Believe it or not, they’re both Jacqueline Logan. Jackie set out to 

prove herself a makeup master, and here is what she did for her 

réle in ‘“The Faker.’’ If she isn’t careful, one of these days she’ll 
turn out to be Lon Chaney! 
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Sonia as well as for himself, every time a new 
pawn ticket appeared. When there was nothing 
left, what then? 

His arms were filled with inelegant and un- 
mistakable bundles. A bottle of milk, a loaf 
of bread, and another package, the brown 
wrapping spotted by the delicatessen contents. 


heey went to answer the telephone, and I 
asked Harry why he hadn’t been at the tea. 

He smiled. ‘Idodgeparties,’’ hesaid. “‘ Age 
should have some compensation. I’ve outlived 
the pleasure of dolling up in spats and a gay 
cravat and talking pretty nonsense. But I can 
remember the time when I thought it was fun 
to balance my hat, my stick and a teacup.” 

Then Sonia came back and he paled beside 
her. Actually she seemed to hypnotize that 
little man. His eyes glued themselves to her 
face and became nakedly beseeching. He 
seemed to sense that he had, in some way, 
displeased her. 

“Cakes come all right?”’ he asked. Sonia 
nodded. 

“And the sandwiches? Were they what 
you wanted, dearie? I didn’t know exactly 
but I told the man to be sure and make them 
up extra nice.” 

He stood, fumbling with his packages. 

“How about the limes?” he asked. ‘‘ They 
get here?”’ 

“Oh, my God, yes,” Sonia said. “They got 
here. Why wouldn’t they? Will you please 
tell me that, Harry? You ordered them, didn’t 
you? And paid for them? 

“Take those bundles into the kitchen, please. 
You'll drop them on the rug the next thing you 
know. You make meso nervous . . . standing 
there like that. Go on, will you?”’ 

Harry left and I proceeded to gather up my 
things too. 

‘‘Don’t leave me alone with him now or 
we'll have a row,” Sonia said. ‘‘ Men, oldmen, 
putter so.” 

I could hear Harry moving about in the 
kitchen. But she didn’t lower her voice. 

‘“‘T suppose people wonder why I married,” 
—at least she nodded her head towards the 
door in lieu of a pronoun—‘ considering all 
the men who’ve been nuts about me. 

“Harry’s actually twenty years older than 
me. But he’s mad about me, my dear.”’ 

Sonia’s tone became indulgent. 

‘“‘He thinks I’m the most beautiful thing 
alive. All that sort of bosh. Cries sometimes, 
like a baby, because he can’t buy me the sort 
of things I used to have. 

“There you are. I suppose it’s always the 
man who’d give you the earth who hasn’t the 
price of department store pearls. 

“The trouble with Harry is that he’s too 
good. He’ll never getanywhere. He has the 
craziest notions about life. I have to watch 
my step, otherwise he might keep me back too. 
You can’t be too careful.” 


ONTA stretched like a sleepy cat and reached 

for a bonbon. 

“‘One thing about Harry, though. I don’t 
have to keep all fixed up for him the way I 
did for the others. And I can always meet 
people on parties and things to have fun with. 

‘‘Harry’s comfortable to live with. Like an 
old shoe. You know?” 

The premiere of the play in which Sonia 
appeared will long be remembered. Even those 
none too kindly disposed towards her rather 
dreaded the fiasco they felt she would be. 
Rumors had come in from the try-out towns. 
Without a doubt some of the New York critics 
had their typewriters inked with acid, antici- 
pating the notices they would write. 

But the curtain went up that night to give 
everyone of us the surprise of our lives. 

Sonia played Mrs. Mortimer Legrand, a 
matron of an upper social circle, having a 
clandestine affair with her husband’s physician. 
That the producer had ever trusted her with 
this part, about third in importance, can cnly 
be explained as one of those inexplicable things 
that do happen in the theater. 

She had the most difficult of acting to do, 
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not very much to say but a great deal to 
convey. And she achieved this by subtleties 
of which those who knew her best would have 
believed her incapable. Watching her, I had 
a sense of unreality. 

On the screen, Sonia had gone slithering 
about in a way either to alarm or amuse a 
man. But now she was a personality to intrigue 
him. 

Sonia’s Mrs. Legrand puzzled you, exactly 
as the author had intended she should. Was 
she merely a foolish woman who was bored 
and seeking a mild diversion? Or was she a 
woman made predatory by an overwhelming 
desire? 


| ig a formal drawing-room scene, her gown cut 
from black satin and a single ruby resting 
on her throat with the warm and crimson color 
of blood, she was undoubtedly alluring. 

It was, as a matter of fact, almost impossible 
to reconcile the woman on the stage with Sonia 
Savina, late of the films. Physical things were 
the same, such as her eyes and her hair. But 
the essence of her belonged to a stranger. 

During the intermission those who knew 
Sonia hurried to the lobby to greet each other 
with amazement. 

“This will give her a new lease on pro- 
fessional life,” one of the newspaper men said. 
“A damn fine performance and no mistake. 
Miraculous, coming from that dumbbell. 

“They'll sign her up for the talkies now or 
I miss my guess.” 

“Watch the old fellow get his walking 
papers,’”’ another said. 

But would Sonia be able to sustain this new 
charm and interest? 

The second act proved she would. Violet 
Mason couldn’t prevent her taking a curtain 
call. 

However, alone onthestage andstepping out 
of herpart, Sonia became familiar immediately. 
While she had been acting you had forgotten 
her broad, heavy hands and feet. Now her 
manner lacked dignity. She had the flavor of 
a small town woman being neighborly over a 
back fence. 

But in the third act she became a stranger 
again. And when I went backstage after the 
final curtain I was able to carry sincere con- 
gratulations with me. 

“Rehearsal in half an hour,” a call boy 
shouted and his words came back to him, in 
echo, from the emptied theater. 

Everywhere there was confusion. Violet 
Mason was probably ona rampage. She didn’t 
like members of her cast having curtain calls. 
But there didn’t seem much she could do about 
Sonia’s part without changing the entire plot. 

At the obscure dressing room marked Miss 
Savina, I hesitated to knock. Harry Hill was 
inside. 

“You can’t let me down like this,” I heard 


” 


him say. ‘You can’t turn your back on me. 
It isn’t fair. I’ve waited all my life for you. 
Love me...” 


IS old voice had a timbre to it that had 

never been there before. It was charged 
with desperation. It was the voice in which a 
starving man might cry for bread. I forgot I 
had no right to listen. Having imagined such 
an eventuality so often, there was something 
familiar about it now. 

“T’ve tried, Harry,’”’ Sonia whined. “And 
I’m tired now. Leave me alone.” 

“Come on, dearie, make an effort. 
more,” he coaxed. 

Then I remembered. It was a line from the 
play he had given, a line from Sonia’s big 
scene in the last act when Mrs. Legrand finds 
her lover a laggard. 

From his seat in the front row Harry had 
sensed this lack in her performance. 

Sonia tried the line, forcing her flat voice to 
burn with desire. 

Having no true emotion of her own there 
was nothing to interfere with her assuming the 
emotion given to her. 

Tonight the ‘old shoe” had reaped his 
reward for years of trouping. For he must 


Once 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 










Aladdin’s latest eae isa 
revelation to prospective home 
builders! Shows many beautiful 
new model-home designs with 
prize-winning interiors and floor 
plans. Profusely illustrated in colors 
and overflowing with interest. Send 
for your FREE copy today! 

Aladdin Readi-Cut Construction 
Saves You $200 to $800 
All lumber is cut-to-fit 
> at Mill on huge labor-sav- 
ing machines instead of on 
3 the job where labor and 
lumber waste costs dear- 
ly! You save the difference 


5 Rooms *102 3 24 st. the finest home your 
All Materials Readi-Cut oe oe 5 1 tude: 
Prices Include: 


=-\ All materials for acom- 

erecting. Also Plumbing, 

Summer °1 60 re eee toing tecture 
Write TODAY 


—_ home, together with 
4 instructions and plans for 
ting, Lighting Equip- 

Heat pt t- aye =. 

ht and te 

Cottages and up we ory miofalmateraia 
Address nearest Aladdin 

Office today for your FREE 












Ask for ietest Godnin 
No obligation. Send 


ill Me 
a city, 
Garages *s7up ine ALADDIN C0, Ba 


PRETTY ANKLES 
ann CAIVES 2/2. 


per pair 


‘phutusiat 
pans 





pron IMMEDIATELY | 


R.WALTER’S Special extrastron 

Ankle Bands, will support an 
shape the ankle and calf while reduc- Py 
ing them. ¥ 
They fit like a glove. Can be worn un- »S 
der any kind of hose without detection. ki 
You can note thedifference in shapeof f 
ankle at once. Can be worn at night 
and reduce while you sleep, orduring 
the day a then extra benefit 
of the support. 
Write for Dr. Walter’s Special 
Ankle Bands for $3.75. Pay by 
check or money order (no cash) or 
pay postman, 

Send Ankle and Calf measure to 






DR. JEANNE P. H. WALTER wth 
389 Fifth Avenue New York relistiite 












Beautify 
Your Face 


ANITA NOSE ADIUSTER will shape your 
nose to perfect proportions while you sleep 
or work. Age doesn’t matter. Safe, painless, 
pencii Rapid, permanent results 

3) guaranteed. 60,000 doc- 


tors and users praise it as a 
=] most marvelous invention. 
\i No metal or screws. 


30-Day FREE TRIAL 


SS 
Miritdttart) Send for FREE BOOKLET %'4%s33! 
ANITA Institute D-28 Anita Bidg. NEWARK, N. J. 


How | Got Rid of 
Superfluous Hair 


I know how—for I had become utterly discouraged 
with 2 heavy growth of hair on my face, lips, arms, 
etc. Used depilatories, waxes, pastes, liquids, elec- 
tricity—even a razor. Then I discovered a simple, 
painless, harmless, inexpensive method. It succeeded 
with me and thousands of others. My FREE Book, 
“Getting Rid of Every Uely, Superfluous Hair,” ex- 
plains theories and tells actual success. Mailed in 








plain sealed envelope. Also trial offer. No obligation. 
Address Mile. Annette Lanzette, 109 W. Austin Ave., 
Dept. 249, Chicago. 





Greater opportunities now in advertis- 
ing. Learn easily and “Hotere b spare 
time Practical work. books. 


asy terms. Send for free Seebet of ine 
teresting information. 


Page-Davis School of Advertising 
Dept. 2834, 3601 Mich. Ave.,Chicago 





Every advertisement in PHOTOPLAY MAGAZINE is guarantecd. 























1 


—_ 


4 














have known that through his conception of 
Mrs. Legrand, Sonia had been able to win 
respect she never could have attained for her- 
self. And a love as enslaving as his would ask 
no more than this. 

The difference between the performances 
Sonia had given out of town and her perform- 
ance tonight was explained. The first had 
been her own. 

Careless of Harry, in a way, not to have 
schooled her for a curtain call, too. 

Shamelessly, I continued to listen. 

“T guess I made them sit up and take 
notice,’’ Sonia said. ‘I guess I proved I was 
good, didn’t I, Harry?”’ 

“You sure did, lovey,” he assured her. ‘I 
was proud of my wonderful girlie.” 


“s ND that cat, Mason!” clearly Sonia hated 

the star. “I guess I showed her up for a 
ham. Huh?” She was greedy for the praise 
Harry was so willing to give. 

“Kiss your old man,” he said. 

“Go on,” Sonia complained. ‘‘ You always 
have to get mushy. And I’m tired. You 
don’t realize the strain of creating that part, 
I guess.”’ 

“Just one little kiss,’’ Harry begged. 

She laughed. She could afford to be gen- 
erous tonight. ‘One little kiss never’s been 
enough for you yet. And you'll get all grease 
paint. Now be care—” 

“Oh, my Beautiful! My Beautiful!” Harry’s 
whispers barely reached me as I walked away. 

So let this moment shape a happy ending. 
It leaves Sonia with her success. It leaves 
Harry with Sonia. 


How the Stars Make 
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to spruce up. The plain white woodwork of a 
few years ago is definitely “out.” You must 
have a gay kitchen. Joan Crawford, with 
gray eyes and red hair, complements herself in 
color by a kitchen with walls of cream and all 
shelves and cabinet doors in green. Even the 
stove and the face of the clock are green and the 
kitchen dishes are multi-colored, with a cloth 
of cream bordered in three shades of green. 

The dining room and breakfast nook must 
be considered. It used to be that blondes 
avoided red. It is now known as one of their 
best colors. So Doris Kenyon’s breakfast and 
luncheon room is done with dark red furniture. 
The walls and door are very dark cream and 
the luncheon set is natural colored linen em- 
broidered with parrots in bright colors. 

Little Mary Brian, with blue eyes and dark 
brown hair, has a dining room done in green, 
yellow and black. The China is as gay as it is 
interesting, striped in yellow and black, while 
the cloth is green with flowered squares of 
yellow, rose and black. 


OROTHY SEBASTIAN, hazel eyes and 

dark brown hair, has one of the most at- 
tractive homes in Hollywood. It is done in the 
modernistic style throughout. The living room 
boasts a dull red rug, red, yellow and black 
striped drapes, a gold upholstered couch with 
black arms and black and gold coffee table. 
The ceiling is beamed and the light fixtures 
are also modernistic and interesting. 

Many new ideas are to be found in her 
Brentwood house. Her phonograph is painted 
in red, gold and black. There is a stunning 
black desk bordered in gold, in the den, and a 
dainty low table by the fireplace in modernistic 
style. 

The colors that the stars have used should 
help you in brightening up your home and in 
finding the colors that best suit your type. 

It’s little details that make a house worth- 
while. 
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—you may win one of the sixty-five 


prizes. 
Ist Prize....... $100.00 4th Prize...... .$15.00 
2nd Prize...... 50.00 5th Prize....... 10.00 
3rd Prize...... 25.00 6th Prize.Each 5.00 


To the Next 50 Best Drawings 
a Beautiful Fountain Pen 


FREE DRAWING TEST. In addition 
to these prizes, everyone submitting 
a drawing in this contest may have 
his art ability tested free. When 
your Contest Drawing is received, we 
will mail you our Vocational Art Test. 
Fill this in, return it, and our staff of 
Art Instructors will send you a frank, 
personal estimate of your drawing 
ability. This is free and places you 
under no obligation whatever. 

The purpose of this contest is to dis- 
cover talent and show you how to 
develop it. 

Artists were never in greater demand 
than today. Prices for illustrations 
and commercial art work have greatly 
increased in the last ten years. Many 
Federal School graduates who started 
by answering just such an advertise- 
ment as this are now earning $3,000.00 
to $6,000.00 and more yearly. 

Find out if you, too, possess the talent 
to fit yourself for this highly paid, 
enjoyable work. Begin your drawing 
now. 
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this picture 


RULES 
OF CONTEST 


1. Contest is open to 
amateurs over 17 
ears of age only. 
Pealeutonal artists 
and Federal School 
students or gradu- 
ates are not eligible. 
Judges of the Con- 
test will be the Fac- 
ulty of the Federal 
School of Illustrat- 
ing. Draw only the 
girl—no lettering. 


Send one drawing 
only, making it ex=- 
actly 5 inches high 
on paper about 7 
inches square. 


2 


3. Use only pencil or 
pen and ink. 


4. No drawing will be 


returned. 


5. Write your name, 
address, age and oc-= 
cupation on back of 
drawing. 

6. Drawings must 

reach Minneapolis 

by Noon May 5, 

1929. Prizes will 

be awarded for 

drawings best in 
proportionand neat- 

ness, as your ability 
to copy accurately 
indicates your ca- 
pacity to observe 
—the first uisite 
of an artist. All con- 
testants will be noti- 
fied of the prize 
winners. Make your 
drawing now. 


FEDERAL SCHOOL OF ILLUSTRATING 
4109 Federal School Bldg., Minneapolis, Minn. 
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Jeanette Loff-Pache Star 


Sh-h-h----------! 


(a secret!) 


Not a soul will know just what you have 
done to make your hair so lovely! Certainly 
nobody would dream that a single shampoo- 
ing could add such beauty—such delightful 
lustre—such exquisite soft tones! 


A secret indeed—a beauty specialist’s se- 
cret! But you may share it, too! Just one 
Golden Glint Shampoo* will show you the 
way! At your dealers’, 25c, or send for free 
sample! 
*(Note: Do not confuse this with other shampoos 
that merely cleanse. Golden Glint Shampoo in 
addition to cleansing, gives your haira “‘tiny-tint’’ 
—a wee littl bit—not much—hardly perceptible. 
But how it does bring out the true beauty of 
your own individual shade of hair!) 

J. W. KOBI CO. 

630Rainier Ave., Dept. D, Seattle, Wash. 

Please send a free sample. 








Name 


Awdtess 





City State a 











Color of my hair 
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Shin Irritations 
Quickly Healed 


It is surprising to see how quickly you can get 
relief from eczema, rashes, pimples, scales, blotches 
and other skin troubles. Just apply pure, cooling 
liquid D.D.D. Penetrates the ain, soothing and 
healing theirritated tissues. Stopsitching instantly. 
Clear, stainless and greaseless, dries up almost 
immediately. A 35c trial bottle will prove the 
merits of this famous antiseptic or your money 
back. If your druggist does not have this famous 
Prescription on hand, you_can send 365c for a trial 
size bottle direct to the D. D. D. Corporation, 
Dept. 3284, Batavia, Illinois. 


D.D.D. shittcisk 


Protect Your Wrist Watch 


GUARDO erin it against 
loss, theft, broken crystals. 
Just attach this smart white 
gold-filled bracelet chain to 
the watch-case; fasten it 
round your wrist. — You 
can’t loose or drop your watch. 
Every wrist-watch needs one. Order 
yours now direct from maker. 


Money back if 
not satisfied $100 Postpaid 











Patent Pendin 


GUARDO CO., 30 Oxford St., ROCHESTER, N.Y. 














Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Don’t Be Discovered 





| CONTINUED FROM PAGE 33 | 


be guarded from the prying pencils of Holly- 
wood scribes and that she be given every pro- 
tection from the possibility of the sting of 
defeat. Miss Martenson had known Greta 
Garbo in Sweden. She had come to Holly- 
wood unannounced. She had failed. Under 
Rapf’s humane guidance she had gone back. 
No one but herself was aware of her heartache, 
of the nights she had spent in pain and tears. 
So you see the failure of a “discovery” is not 
always the fault of the producer. The oppor- 
tunity is offered, but the gift of talent is often 
lacking in the subject. If the producer is at 
fault, that fault lies in his anxiety to bring 
renown to himself through his selection of a 
‘“‘find.”” This sometimes warps his judgment, 
makes him too enthusiastic, too hasty. 


UTH TAYLOR has not come out so hand- 
somely. Not that she was a producer’s pro- 
tege, yet she was regarded as a “discovery,” 
one for whom Paramount held high hopes. Even 
“baby stardom”’ did not add materially to her 
prospects, although she was considered one of 
the most promising of the Wampas 1928 crop. 
Her failure to live up to predictions in 
““Gentlemen Prefer Blondes” is perhaps the 
obstacle that blocked her road to fame. A 





case, no doubt, of too much advance publicity, 
too loud a ballyhoo. Only the miracle of a 
phenomenal performance can raise her now 
from the leading lady ruck, a position from 
which there is, for many, no direction to bow 
but out. 


es years ago—about two and a half, 
I think—Richard Rowland, then head of 
First National, was dining in a cafe in Paris. A 
girl of startling beauty was one of the enter- 
tainers. Rowland watched her graceful move- 
ments, her sinuous languor, and was so much 
impressed that he determined to give her a 
chance in pictures. Thenceforth she was known 
as Dick Rowland’s Discovery. She was a 
Russian of high caste, reduced by the vicissi- 
tudes of war. Her name was Natalie Barache, 
one of a family of eight. 

She came to Hollywood and was entered at 
First National as Natalie Barr. The only 
picture she ever worked in was “Framed,” 
a Milton Sills production, in which she played 
the vamp. After that she strangely dropped 
out. Only recently she re-appeared in New 
York, one of eight international beauties sent 
to America to represent foreign countries. Now 
she has Cisappeared again. 


Phyllis Haver is banging on the door of opportunity for little 
Dorothy Ward. Phyllis found the child behind the counter of a five 
and ten cent store, and introduced her to Cecil B. De Mille, who 
gave her a bit in ‘“The Godless Girl.’’ Now Pathe has written her a 
five-year contract. Will little Dorothy climb to glory, or will she be 
another pathetic victim of ‘“The City of Broken Hearts’’? 





<p 
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No quicker way of commanding public at- 
tention is offered than to be announced as a 
“discovery.’’ But it is a dramatic pitfall with 
oblivion lurking in its depths. When Andre 
Mattoni, son of a European bottling baron, 
was brought to this country by Universal some 
three years ago he was looked upon as a 
“discovery”? with success assured. He had 
won considerable recognition in foreign films, 
and the powers that be at the ‘““U”’ believed 
he could add to that standing in America. So 
great was their enthusiasm that they paid him 
$275 per week, a large stipend for one untried, 
even in the Promised Land of Pictures. 

From the very beginning Andre Mattoni 
was doomed, the victim of psychological defeat. 
He was completely baffled. Not only Holly- 
wood but all America puzzled him. He seemed 
unable to adapt himself to our ways. So he 
went home, a “‘ wash-out,”’ and if he has since 
succeeded, that gladsome news has never 
percolated to America. 


YA DE PUTTI was another brilliant Euro- 

pean ‘“‘discovery” of whom much was ex- 
pected. She had achieved a phenomenal 
triumph with Emil Jannings in “Variety” 
and on the strength of that showing was 
imported by Paramount. Her first picture 
was ‘‘Sorrows of Satan,” filmed at the Long 
Island studio. And in it de Putti was disap- 
pointing. Some said she was miscast, others 
claimed she lacked the spark. She clung on 
for about a year, then began to drift. Pitiful 
in the extreme for de Putti. A vibrant actress 
with the Hollywood “breaks” against her. 
Now she finds her only demand in the quickies. 
But some day perhaps that will change. There 
may come, even in the quickies, another 
magnificent réle like the sensuous part she 
played in “Variety.” Then de Putti will again 
be a dramatic queen. 

A topsy-turvy town, this Hollywood. High 
estate in political circles means nothing in 
picture circles. Royalty that was becomes 
democracy that is in “The City of Broken 
Hearts.”’ That, perhaps, is why distinguished 
Russians fare so badly. Natalie Golitzin, pro- 
tege of Elinor Glyn and a Russian princess with 
everything at her command during the reign 
of the Czar, has been unable to get a “‘break”’ 
in Hollywood. With her family she lives in 
the film colony, appearing only in the most 
obscure réles. To a large degree, Josephine 
Borio, another Russian, has suffered a similar 
fate. Good fortune seemed with her when 
John Gilbert made ‘‘The Cossacks.”’ She was 
given a promising part but, in the end, it was 
discovered to have little bearing on the story, 
and went finally to that purgatory of all 
players—the cutting room floor. Miss Borio’s 
golden opportunity may yet come to her. 

Two other great Russians who were stalked 
by failure were Viatcheslav Tourjansky, a di- 
rector eminently successful in Europe, and his 
wife, Natalie Kovanko, a splendid actress. 
Tourjansky did a picture called “Michael 
Strogoff,”’ starring his wife and released in this 
country by Universal. It was a brilliant thing, 
somewhat ‘“‘arty”’ as all Russian efforts are, 
but on the strength of it Tourjansky and his 
wife were both acclaimed “discoveries” and 
brought to Hollywood. 


i be America, however, Tourjansky could not 
accustom himself to swift action. To M.-G.- 
M., who had him under contract, he was a 
thorn in the side. Their treatment for this 
affliction was to assign him, sensitive artist 
that he was, to a Tim McCoy horse-opera! 
Of course this did not work, so they wished 
him on United Artists and he became a charter 
member of that gorgeous battalion of directors 
that undertook to direct John Barrymore in 
‘Tempest.’ In the end he left, another de- 
feated “discovery,” his wife with him. She 
is a talented actress who never got a chance 
to act. 

The last of the foreign “discoveries” to 
depart was Dita Parlo, sent back untried by 
Paramount to Germany whence she came. She 
was brought to Hollywood following her rather 
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Frank Donnelan in charge of United Artists Wardrobe and Mona 
Rico (right) using Energine to clean spots from delicate gowns. 


ENERGINE 
Helps to Keep the Movies Clean 


Wat YOU SEE priceless gowns 
flitting across the silver sheet 
take note that they are immaculate. 
They have to be. For, the eye of the 
camera sees spots that the sharpest 
human eye would overlook. 


How do the great movie studios keep 
the costly garments in their wardrobes 

_— clean? With Energine, 
of course. 


Energine removes 
spots—quickly, easily, 
completely. Leaves no 
ring, noclinging odor. 
Energine is pure— 
contains no acid, al- 





"CLEANS PERFECTLY. 
SULK-GLOVES, LACES 


ee ee ee 








AND ALL 
FINE FABRICS 








kali or caustic to injure the most deli- 
cate skin or daintiest fabric. Constant 
use maintains the original appearance 
and prolongs the wear of garments. 

ENERGINE Cleans Everything 
Nothing takes the place of Energine for 
quick removal of dirt and grease spots 
from suits, neckties, coats, hats, scarfs, 
dresses, gloves and shoes. 


For a quarter of a century Energine has 
been used with success by millions of 
people. Insist on Energine. No substi- 
tute does as well. 

Druggists everywhere sell Energine. 
35c for 10 oz. can; 60c for 20 oz. size. 
Slightly higher prices abroad. 


LARGEST SELLING CLEANING FLUID IN THE WORLD 


ooN 
LEAVES NORING OR Ongp 


NY 


ENERGINE 


THE PERFECT CLEANING FLUID 





The Form< 
Developed Quickly 


This Beautiful Woman Says: 

“I have proven that any woman 
can have a beautiful form if she will 
only use your method. Friends envoy 
my perfect figure.” (Name on 
Request.) 


For eighteen years this method 
has been used _ successfully— 
endorsed by physicians of national 
reputation—praised literally by 
thousands who have beautified 
their forms. 

Send your name and address for 
this valuable information wit h ac- 
tual proof—all sent 
FREE. 


THE OLIVE Co. 





Dept. 20 Clarinda, lowa 








- The kind you 

have longed for. 
Jeweled movement. 
ved White Gold 







Se! 
4 te! ‘. Send N 
wa 8 yours. n e 
Just name and address. a 
EXTRA GIFT--Send for seeds today and we will show our apprecia- 
tion by including with the seeds for you, a Glorious Myste 
japan. Don’t miss this mystery gift. It’s sent at once. —— 


LANCASTER COUNTY SEED CO. Station S6 PARADISE, PA. 














SUBSCRIBE FOR PHOTOPLAY 


YEARLY SUBSCRIPTION: $2.50 in the United States, its dependencies, Mexico and Cuba; 
$3.00 Canada; $3.50 to foreign countries. Remittance should be made by check, or postal 
or express money order. Use the convenient Subscription Blank on Page 120. 


PHOTOPLAY MAGAZINE, 750 N. Michigan Ave., CHICAGO, ILL. 
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SOPHISTICATED ? 
YES!_ But NOT 
artificial 


mascara because it looks 
made-up”? 


Katherine Mac Donald’s Lash Cos- 
metic leaves absolutely no hint of 
artificiality in your appearance. It 
simply makes 
your eyelashes 
seem long and 
luxuriant... and 
adds that sophis- 
ticated touch. 


At most toilet 
goods counters 
or $1 direct to 
Katherine Mac- 
Donald at Holly- 
wood. 


(KATHERINE MacDONALD'S 
LASH 
COSMETIC 


(WATERPROOF) 
KAMEO BEAUTY PRODUCTS, HOLLYWOOD 


eS 


How to banish them 
A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
. Growths) dry up and drop 
wa : off. Write for free Booklet. 
WM. DAVIS, M. D., 124-D Grove Ave., Woodbridge, N.J. 


FREE TRIAL 
Grows 
Hair 


AMAZING NEW 


ELECTRICAL 
= DISCOVERY 


A noted surgeon has discovered an amazing way to grow 
hair, called Dermo-Ray. In 30 days no tog vd. ff. 
Scalp tissues are given new life. Then within a few weeks, 
luxuriant new hair! The startling discovery of the almost 
magic effect of Infra-Red Rayson the hair-growing tissues 
was made by aleading surgeon. Two years ago he was him- 
self bald. Today his hair is full and thick. 


FAMOUS SURGEON'S DISCOVERY 
Hereis his own personal, home treatment, called Dermo- 
Ray. At last a home method endorsed by science. Guar- 
anteed to bring you these same results in 30 days— 
or you _ pay nothing. You can use Dermo-Ray in any 
home with electricity. The warm, soothing Infra-Red Rays 
vitalize the scalp while you rest—a few minutes each day 
is all the time required. 
SEND NO MONEY (22233 i2g3 200" 
a é oN this astounding new 
scientific discovery, opinions of authorities, incontrovert- 
ible evidence, and details of special trial offer sent free, 
if you mail the coupon below. To end your scalp and hair 


troubles, act at once. Print your name and address plainly 
—and mail the coupon NOW! 


The Larson Institute 
Michigan Ave, at Lake St., Dept. 532, Chicago, Ill. 


Send me at once, without obligation, full particulars—in 
rp envelope—of your 30-day Free Trial of DERMO- 



















IONE si ccsksovipcicvecssovscossioges 











sensational success in the UFA production, 
“Homecoming.” 

It is said, however, that Miss Parlo is to re- 
turn to Paramount in the early summer to do 
a talkie. 

Although it had been Paramount’s hope to 
play Miss Parlo opposite Maurice Chevalier 
in “Innocents of Paris,’ undoubtedly she 
proved to be ‘“‘not the type.” 

Remember when all the studios were seeking 
new Mary Pickfords? A cute little girl called 
‘“‘Cuddles”’ came to view at that time. Official 
doors swung wide, flunkies bowed and scraped. 
Conferences were held. Papers were signed. 
Then grandiloquent gestures were made in the 


public prints. 


E little girl called “Cuddles,” who had 

been a bright spot in Gus Edwards’ “School 

Days” revue, was announced as a second Mary 
Pickford. 

The career of ‘Cuddles,’ otherwise Lila 
Lee, was almost wrecked on the rocks of 
publicity. She was years fighting for a place. 
A most capable actress indeed, Miss Lee, but 
a young lady with a personality all her own. 
It was only through tireless struggle that she 
saved herself from oblivion. 

One wonders if it is a sin to keep marriage a 
secret. ‘Two years ago Patricia Avery was 
secretary to Cedric Gibbons, art director for 
M.-G.-.M. 

People used to look at her in awe and say, 
“Tsn’t she striking! Why doesn’t somebody 
give her a break? Too bad they can’t see 
talent right under their noses.” 

Then one day John Stahl passed her way— 
John Stah) who at that time was directing for 
M.-G.-M. but who now is the Stahl in Tiffany- 
Stahl. 

John saw the pretty little secretary en- 
throned behind the keyboard, and the gods 
of luck smiled. Miss Avery immediately 
became a ‘‘discovery’’—not one lured from a 
foreign shore, but found under foot, so to 
speak. She exchanged her typewriter for a 
make-up box and played with Lillian Gish in 
“ Annie Laurie.’? Things looked bright indeed. 
Among her transient glories came “ Baby 
Stardom” in the Wampas. Shortly thereafter. 
however, some prying person discovered that 
Patricia Avery was married. Merrill Pye, art 
director, was her husband! No sin, of course, 
yet many who felt responsible for her success— 
and when one succeeds, it is appalling the 
number of individuals who feel responsible— 
were aggrieved because they had not been let 
in on the secret. Perhaps it had a bearing on 
the case, perhaps not. The fact remains, 
nevertheless, that not so long after this news 
leaked out, Miss Avery discovered that she 
was no longer with M.-G.-M. Of late she has 
been seen in the quickies. 


is often difficult to follow the course of a 
“discovery”? who has dropped out. Pride 
urges strange disguises, discouragement builds 
barriers that deflect the most diligent search. 
Some continue to struggle ineffectually, their 
flame of hope unquenched. Others enter allied 
lines, marry or return disillusioned to their 
homes. 

Sally Rand, who streaked across the sky two 
years ago as a brilliant bonde, has taken her 
dancing feet and silk-clad legs to vaudeville. 
The lure of films may have faded for her, or 
possibly she hopes to return via the route of 
the talkies. She tried hard and worked inde- 
fatigably in pictures, but apparently her per- 
sonality was not for the screen, and Pathe, 
having sponsored her as a “find,” was forced 
to withdraw its backing. 

Nowhere else in all the world does destiny 
choose such devious channels or offer such 
prophetic tokens as in this “City of Broken 
Hearts.” Early in her career, Joyce Compton 
worked in a picture called “‘The Lost World,” 
little realizing that the words epitomized her 
fate. She is struggling hard to recapture her 
own “lost world,” and if she succeeds it will 
be a triumph for determination and persistence. 

To the outsider, influence in the film capital 
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Why 


you will come back! 


You will find ease and comfort in its 
livable rooms; you will enjoy the tempt- 
ing food for which Tue Drak. is famed, 
But even more will you appreciate 
being able to enjoy sunny rooms with 
a wide outlook over Lake Michigan, 
yet be within easy walking distance of 
the clanging, surging streets of Chicago’s 
Loop. Rates as low as five dollars a 
day single room with bath; six dollars 
double. Special rates to the theatrical 


profession. Write for Illustrated Book- 
let, Edition 6. 


Tue Drake 15 under the 

Blackstone management, 

the world’s standard in 
hotel service 





™ DRAKE 


HOTEL £Chicaso 

















) Particulars of Dr. Esenwein’s famous fort 
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#| lesson course in writing and marketing of t 
Short-Story and sample copy of THE WRITER’S 
MONTHLY free. Write today. 


; ; THE HOME CORRESPONDENCE SCHOOL 
Dept. 95. Springfield, Mass. 








20 Years Success in Harmless 


REDUCTION 


OF FAT 7 


DON’T FOOL with unknown, un- 
tried, dangerous substitutes 


Try FAT-OFF 


REDUCING CREAM 
AT OUR EXPENSE 


Reduces flesh ONLY on the parts 
to which it is applied. Jt is guar- 
_anteed. 


An External Treatment 


Not aMedicine—Society Leaders, 
Stars of Stage and Screen use and 
recommend this world-famous reducer and 
beautifier. o diet, no drugs, no exercise, 
no hot baths are necessary. Simply apply 
gently to part you wish reduced—chin, 
arms, abdomen, hips, legs or ankles. Leaves 
no loose flesh, gives prom aston- 
ishing results, as thousands of users testify. 

© oils, no grease, no odor. Foep. your 
figure trim and attractive with FAT-OFF 
SaERe cream. ABSOLUTELY HARM- 

eo 


Get-acquainted bargain. Give 
— FAT-OFF a fair = We of- 
$ er the large size (usual price 
3) for $1.98—no postage to pay. iD 
NO MONEY. Send Only This Coupon 
(which saves you $1) TODAY. 








M. S, Borden Co., 194 Krone PI., Hackensack, N.J. 


Send me the large ($3) size of FAT-OFF Reducing Cream, post- 
prid. for trial. I will pay postman $1.98 only. You pay postage. 
f I am not. satisfied after using the entire contents according to 
directions within 30 days you are to refund my money. 


Dept. 26 
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is supposed to be the magic sesame, the certain 
guarantee of success. An intriguing thought, 
this, and one lending itself to further comment. 
Early in 1928, a piquant little English girl 
as blonde as a sunflower, came to Hollywood 
to try her luck at pictures. Her name was 
Flora Bramley and she was the niece of I. C. 
Freud, business associate of Joseph M. Schenck. 
Backed by influence such as that, it would 
seem to the casual observer that failure just 
could not be. She was elected to ‘‘ Baby 
Stardom’ last year and distinguished herself 
by selling more tickets and boxes to the 
Wampas Frolic than any other candidate. And 
that, oddly enough, was the height of her 
activity. Her uncle gave her a most elegant 
little roadster, so that she could dash from 
studio to studio. She dashed in vain. Screen 
potentates were called upon to do their best 
by Flora, but their “best” was little indeed. 
Tiring of this unproductive pursuit, Miss 
Bramley finally accepted a réle in the stage 
version of “Interference.” She is now appear- 
ing in stock in San Francisco. 


THE sacrificial altar of films is piled high 

with futile offerings of beauty. Good looks 
are sold in Hollywood at a cut-rate price. In 
no other city does pulchritude lie so long on 
the bargain counter, nor is it so often bought 
for the cost of a wedding ring. This does not 
mean, of course, that every screen marriage 
carries a price tag or that love is necessarily a 
commercial commodity. Romance bears the 
same rainbow hues in Hollywood as elsewhere, 
with even more pigment in the colors. Ann 
Christy, a ‘discovery’? of 1927, has long 
considered marrying John Darrow, an actor. 
Miss Christy no doubt will continue her screen 
career, matrimony notwithstanding. A stormy 
courtship this has been, with disaster ever lurk- 
ing in the offing. In fact, as this is being 
written, rumor insists that all is ended, that 
the affair can be filed among the broken souve- 
nirs. 

Miss Christy has not fulfilled the prophecy 
made for her two years ago as a Baby Star, and 
even now she is off on a detour of Westerns 
while journeying the rutty road from comedy 
to drama. 

The fate of innumerable other “‘discoveries”’ 
still hangs in the balance. Of the few who 
have succeeded, Lupe Velez is the outstanding 
example. Lupe bears the distinction of having 
been ‘‘discovered’’ three times—once in Mexi- 
co, once at a benefit entertainment in Los 
Angeles, and once by F. Richard Jones, then 
director for Douglas Fairbanks. 

The réle with Fairbanks is the one that gave 
her an assured place in Hollywood’s cinema 
scheme of things. 

Of the other potential ‘“‘finds,”? the course 
of two will be interesting to watch. Dorothy 
Ward, discovered by Phyllis Haver a year ago 
last Christmas behind the counter of a five and 
ten cent store, and who now has a five year 
optional contract with Pathe. If she survives 
the first option, she has a good chance of 
success. 

Then there is Mona Rico, discovered by 
Ernst Lubitsch when he noticed her beautiful 
hands. Watch for her in the new Barrymore 
picture, ‘‘Eternal Love,” in which she is 
reputed to do good work. 


HERE are few dramatic circumstances to 

recommend many of the “discoveries” now 
struggling in the cinema field. Their successes 
may prove sensational, their failures noble, 
their victories really ironic defeats. For them, 
Hollywood may become “The Place of Heart’s 
Desire”? or ‘‘The City of Broken Hearts,’’ 
depending on which way they travel in their 
journey toward the stars. 

Since one swallow does not make a summer, 
neither does one spectacular ‘‘ discovery” indi- 
cate this avenue as the unobstructed thorough- 
fare to fame. 

Discovery Lane is a route with many byways. 
Its tollgates exact a tribute that few can pay. 
It is a road to be avoided, for it offers no 
smooth shortcut to stardom. 


When 


Chew 


And here’s a tip for you! When you smile, it’s 
your teeth that people notice. Never let them 
grow dull, so you can’t be proud to show them 
in your smile. Chew delicious Dentyne, the gum 
that keeps teeth gleaming white. You'll love that 
unique flavor—and Dentyne is the highest quality 
chewing gum made today. 
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TEETH 
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BIG OPPORTUNITIES 
Everywhere in Photography for spare 

hours or full time. Find out how you 
) can quickly qualify to make 
real money in Motion Picture 
Photography, Portraiture, Com- 
mercial and News Photography. 
Turn your spare hours into profit; or 
step into a good-paying position; or 
open your own studio. The field is 
unlimited. 












sional model 


Demand by} learnin your own home or in our 
Mail coupon 


Movie 2nd/ creat New York Studios. 


= FREE BOOK and JOB CHART 
folder” | Get the facts TODAY about Pro- 








fessional Photography. A hand- 

some illustrated book and list of positions will be 

sent to you without cost or obligation. Simply 

mail coupon or write. 

N. Y. INSTITUTE OF PHOTOGRAPHY, Dept. 37 
10 WEST 33rd ST., NEW YORK, N. Y. 











=« Want to bea Movie 
Cameraman” 


TE A NOUE | NoPrevinus ExnerienceNeeded | CAMERA ew 
PROJECTOR orrevious perience eede GIVEN of Photography 
GIVEN |Our famous experts will teach Motion Picture Dept. 37 
We teach youl you everything. And you can pe te my New York N.Y. 


for details. #7 
4 Chart and Free 
Off 




























Please send me illus- 
trated booklet on Profes- 
sional Photography, Job 
amera 
er. No cost or obligation. 
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Skin Clears 
Right Up! 


In any case of pimples, blackheads, sore 
or itching skin, you must do TWO things! 
You must clear the skin of the pimples, 
blackheads, scales and blotches and also 
heal the sore and broken tissue. That’s 
what Rowles Mentho Sulphur does — the 
sulphur clears the skin while the menthol 
heals. That’s why this great combination 
is putting an end to skin troubles. One 
night sees a great change in the skin. In 
two or three days the skin is of a new, clear 
healthy whiteness. All druggists carry 
Rowles Mentho Sulphur. Be sure it’s Rowles. 


NED WAYBURN 


America’s Foremest Dance Authority, 
who staged the Best Editions of the 
**Follies’’ and over 600 other Musical 
Shows, Offers 


HOME STUDY 
COURSES in 
STAGE DANCING 


at fraction of N.Y. Studio costs 


CRITICS declare that the Home 
Study Course in Stage Dancing 
perfected by Mr. Wayburn is the 
easiest—yet most thorough and 
practical course of its kind ever de- 
vised. It covers every type of stage 
dancing, including Stage Make-up — 
it follows exactly every detail of the 
Courses given daily at Ned Wayburn’s 
4 famous New York Studios—it is iden- 
tical with the method that has helped to 
bring Stardom to hundreds of Stage and 
Screen celebrities. So easy that children 
can grasp it readily. 


Free Book Tells All 


If you are interested in a stage dancing 
career or even if you are interested in stage 
dancing merely as a sure road to health and 
beauty—send for Ned Wayburn’s new, in- 
teresting FREE booklet UHD, which gives 
complete details of his marvelous Home- 
Study Course. It tells how he makes dancing 
stars and what he can do for you. 

















r= | NED WAWBURN 

as Studios of Stage Dancing Inc. 
1841 B Entr. bh St. 

om) So ee 

SUCCESS to 10 P. M. Except Sundays (Closed Saturdays at 
6 P.M.) Phone Columbus 3500. 














(OMPLEXION BEAUTY 


depends on thorough but gentle 
skin cleansing. The safe soap to use is 


Resinol 


When Writing Advertisers 
Please Mention PHOTOPLAY 
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Brief Reviews of Current Pictures 





[ CONTINUED FROM PAGE 14] 


INSPIRATION—Excellent.—Too little of the 
title réle. ( Dec.) 


*I NTERFERENCE — Paramount.—Drama and 
suspense in a Grade A murder story. Well acted 
and well spoken—yes, it’s a talkie. (Dec.) 


INTO NO MAN’S LAND—Excellent.—An un- 
usually dull war picture. ( Dec.) 


*IRON MASK, THE—United Artists.—Doug 
Fairbanks goes back to D’Ariagnan—hurray! Action 
and moreaction. A goodevening. (Feb.) 


JAZZ AGE, THE—FBO.--Flaming youth and 
tree) a bad imitation of ‘‘Our Dancing Daughters.” 
(Feb. 


JAZZLAND—Quality.—If you can guess what this 
is all about, you ought to get a prize. (March.) 


*JEANNE D’ARC—Societe Generale de Films.— 
A rarely fine artistic achievement and a significant 
picture. You may not see it at your local theater but 
you will feel its influence in future films. (Feb.) 


KID’S CLEVER, THE—Universal.—But the film 
isn’t. (November.) 


KING COWBOY—FBO.—Please, Mr. Mix, don’t 
do anything like this again! (Jan.) 

KING OF THE RODEO—Universal.—Hoot Gib- 
son’s best contribution to Art ina long time. (Jan.) 


*KIT CARSON—Paramount.—Fred Thomson in 
an above par Western. (Oct.) 


LADY OF CHANCE, A—Metro-Goldwyn- Mayer. 
—Norma Shearer in a drama of a gold-digger who 
reforms. If they only would in real life! (Feb.) 


LADY OF THE PAVEMENTS — United Artists. 
—In which the vivid Lupe Velez runs away with a 
Griffith picture. (Feb.) 

LAST WARNING, THE—Universal.—Muddled 
mystery with no plot but a lot of fancy sets and 
fancier photography. (Feb.) 

LEGEND OF GOSTA BERLING, THE— 
Swedish Biograph.—European film with Greta 
Garbo, proving that Hollywood changed an ugly 
ducklingintoaswan. (Jan.) 

LIGHTNING SPEED—FBO.—Adventures of a 
newspaper reporter—as the movies see em.  (Nov.) 


LINDA—Mrs. Wallace Reid Production.—Maud- 
lin sentimentality. (Feb.) 


LINGERIE—Tiffany-Stahl.—Alice White and 
Malcolm McGregor in a war romance that you'll 
like. (Oct.) 

LION’S ROAR, THE—Educational.—A Sennett 
comedy with all the incidental noises. (Feb.) 


LITTLE SAVAGE, THE—FBO.—A Western that 
is saved by some good human interest touches. 


(March.) 


LITTLE WILDCAT, THE—Warners.—Nothing 
to shoot up the blood pressure. (November.) 


LOOKOUT GIRL, THE—Quality.—Not worth 
your valuable time. (Feb.) 

LOOPING THE LOOP—UFA-Paramount.—For- 
eign drama of circus life, with an old theme but with 
some good continental atmosphere—if that’s what 
you're looking for. (March.) 


LOST IN THE ARCTIC—Fox.—Interesting and 
worthwhile story of Arctic Exploration. (Oct.) 


LUCKY BOY—Tiffany-Stahl.—In which George 
Jessel does a Jolson and goes in for tear-jerking. 
Silent, with lapses into sound and singing. (March.) 


MADELON—Universal.—A talkie—so bad that 
it should be a museum piece. (November.) 


MAKING THE GRADE—Fox.—An excellent 
movietone, based on a George Ade story. (Dec.) 


MAKING THE VARSITY—Excellent.—Anyway, 
it took ingenuity to turn a football game into a ser- 
mon. (Jan.) 


*MANHATTAN COCKTAIL—Paramount.—A 
story of life in New York’s theatrical circles—told 
with a kick. (Dec.) 


MANHATTAN KNIGHTS—Excellent.—Crooks, 
a plot with whiskers but plenty of action. (March.) 


MAN IN HOBBLES, THE—Tiffany-Stahl.— 
What ‘‘in-laws’’ can do to an ambitious artist. Good 
comedy. (Dec.) 


MAN OF PEACE, A—Warners.—The Vitaphone 
picks up the Ozark drawl. Too bad that Hobart 
Bosworth’s first talkie had to be something like this. 
(Jan.) 


MAN’S MAN, A—Metro-Goldwyn-Mayer. — 
Lively satire of Hollywood life as it isn’t. But funny. 
(Feb.) 


MARCHING ON—Fox.—Chic Sale in a char- 
acter study of a Civil War veteran. Tears and 
laughter. It’s a Movietone. (Dec.) 


MARKED MONEY—Pathe.—Pleasant comedy 
with humaninterest. (Dec.) 


MARQUIS PREFERRED — Paramount.—Light, 
sophisticated and amusing Menjou comedy. (Feb.) 


wae ANGEL, A—Chadwick.—Just dumb. 
cl. 

MASKS OF THE DEVIL—Metro-Goldwyn- 
Mayer.—John Gilbert is great in a weird and sinister 
story. (Dec.) 

MATA HARI: THE RED DANCER—National 
Big Three Production.—German importation that 
relates, in a confused fashion, some of the exploits of 
the notorious spy. (Feb.) 

*MATING CALL, THE—Paramount-Caddo.— 


Thomas Meighan, Evelyn Brent and Renee Adoree 
in an unusual story of strong dramatic appeal. (Oct.) 


*ME, GANGSTER—Fox.—Sentimental, melo- 
dramatic and yet completely absorbing. Introducing 
an unusual newcomer, one Don Terry, whose perform- 
ance is worth seeing. (November.) 


MIDNIGHT LIFE—Gotham.—Night club stuff 
and a bit bloodthirsty. (Oct.) 


MODERN MOTHERS—Columbia.—Show folks 
vs. Babbitts. (Oct.) 

MORGAN’S LAST RAID — Metro-Goldwyn- 
Mayer.—An old-time melodrama made passable by 
modern embellishments. (November.) 

*M OTHER KNOWS BEST—Fox.—Edna Ferber’s 
story of a stage mother whose dominating, relentless 
ambition for her daughter sends the girl to fame. A 
remarkable performance by Madge Bellamy and 
great acting by Louise Dresser and Barry Norton. 
(November.) 

MUST WE MARRY?—Trinity.—Must we make 
pictures like this? (Dec.) 

*MY MAN—Warners.—A chance to hear Fannie 
Brice sing all her best songs. Not much on story but 
a good Vitaphone novelty. (March.) 

NAME THE WOMAN—Columbia.—And also 
name the plot. (Oct.) 

NAPOLEON’S BARBER — Fox Movietone. — 
Historical drama with chin chatter. Cheer up, there’s 
only two reels of it. (Jan.) 

NAUGHTY BABY—First National.—Bad Alice 
White! Naughty Jack Mulhall! Mean producers! 
Why make us suffer through a stupid evening? (Jan.) 

NAUGHTY DUCHESS, THE—Tiffany-Stahl.— 
Lame effort at sophisticated farce. (J’eb.) 

NED McCOBB’S DAUGHTER—Pathe.—Plenty 
of action plus sound drama plus fine acting. (Dec.) 

NIGHT BIRD, THE — Universal. — Reginald 
Denny goes back to the prize-ring, where he is at his 
best. (November.) 

*NIGHT WATCH, THE—First National.—War 
story with navy background and some good drama. 
And Billie Dove. (Oct.) 

*NOAH’S ARK—Warners.—Big cast, big theme. 
big flood. Your money’s worth. (QOct.) 

NOISY NEIGHBORS — Pathe. — Slapstick and 
trite melodrama. (Feb.) 

NONE BUT THE BRAVE—Fox.—Once more the 
college hero makes good. (Oct.) 

NOTHING TO WEAR—Columbia.—Light but 
entertaining farce that isn’t hard to watch. (March.) 

OFFICE SCANDAL, THE—Pathe.—Very funny 
comedy of newspaper life. (Jeb.) 

OH KAY!—First National.—Colleen Moore in 
some agreeable nonsense. (Oct.) 

OLD CODE, THE—Anchor.—Heaven help the 
Indian ona night like this! (Oct.) 

ONE MAN DOG, THE—FBO.—Exhibiting the 
more than Hollywood intelligence of Ranger. (Feb.) 

*ON TRIAL — Warners. — Vitaphone version of a 


drama that will hold you spell-bound. Also the return 
of Pauline Frederick as a talkie star. Recommended. 


(Jan.) 

ORPHANS OF THE SAGE—FBO.—Hoss pitch- 
er. (Oct.) 

*QUTCAST—First National.—Corinne Griffith 
is excellent in a daring, well directed and interesting 
drama. Send the children to a Western. (Jamn.) 


OUTLAWED—FBO.—Not so hot, Mr. Mix, not 
so hot! (March.) 

OUT OF THE RUINS—First National.—Dick 
Barthelmess in a pretty uniform and a Buster 
Keaton expression. (Oct.) 

OUT WITH THE TIDE—Fearless.—Great hand- 
fuls of melodrama. (November.) 

PACE THAT KILLS, THE—True Life.—One of 
those propaganda films—aimed at the dope evil. And 
dull. (Feb.) 
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PHIPPS—Metro-Goldwyn-Mayer.—A short talkie 
eh) that you'll forget before you leave the theater. 
eb. 


PLASTERED IN PARIS—Fox.—Pretty tire- 
some. (Dec.) 


PORT OF DREAMS—Universal.—Proving that 
you can’t make a “7th Heaven” just by slowing down 
the scenes. This one is full of yawns. (November.) 


POWER OF THE PRESS, THE—Columbia.— 
Good slant on newspaper atmosphere. With, of 
course, the usual heroic “‘cub”’ reporter. (Jan.) 


PREP AND PEP—Fox.—Good boys’ story of life 
in a military academy. (March.) 


PRICE OF FEAR, THE—Universal.—Something 
toavoid. (Dec.) 


QUEEN OF BURLESQUE—Tiffany-Stahl.—Belle 
Bennett breaks her heart again in a story of show 
folks. (Jan.) 


RAINBOW, THE—Tiffany-Stahl.—Good melo- 
drama of a fake goldrush. (Feb.) 


RANSOM—Columbia.—Childish rumpus over a 
heavy international secret. Third rate. (Oct.) 


REDEEMING SIN, THE — Warners. — Latin 
Quarter atmosphere mingled with religious hysteria. 
The story is improbable but the picture has a certain 
pull. (March.) 


RED MARK, THE—Pathe.—Depressing business 
in a tropical penal institution. Some people have an 
odd ideaoffun. (Jan.) 


REDSKIN — Paramount. — Richard Dix scores 
again in a magnificent color picture of an Indian love 
story that will delight youreye. (Feb.) 


*RED WINE—Fox.—Delightful and subtle com- 
edy of a Perfect Husband on the loose. A treat. (Jan.) 


*RESCUE, THE — Goldwyn-United Artists. — 
Ronald Colman at his best. But an unsatisfactory 
debut for the charming Lily Damita. Too much 
Conrad plot but good atmosphere and detail. (March.) 


RESTLESS YOUTH—Columbia. — Just a very 
old—and very cheap—story. (Feb.) 


RETRIBUTION—Warners.—Vitaphone with a 
bad script but our old friend, Henry B. Walthall, 
registers neatly. (Dec.) 


*REVENGE—United Artists.—The third of the 
three ‘‘R’s”’ of Edwin Carewe and Dolores Del Rio. 
Pictorially attractive gypsy stuff. (Oct.) 


RILEY OF RAINBOW DIVISION—Anchor.— 
Trivial comedy of the training camps. ( Dec.) 


RILEY THE COP—Fox.—J. Farrell MacDonald’s 
work is the best thing in a not too interesting picture. 
(Jan.) 

*RIVER, THE—Fox.—An unusual and daring 
story, well played by Charles Farrell and Mary 
Duncan. A drama that is not for the children. 
(March.) 

RIVER WOMAN, THE—Gotham.—Fine and 
sincere story with a splendid performance by Jac- 
queline Logan. (Oct.) 

ROAD HOUSE—Fox.—Proving that flaming 
youth got the idea from the older generation. Rather 
hot. (Oct.) 

ROMANCE OF A ROGUE, THE—Carlos.— 
Soggy. (November.) 

*ROMANCE OF THE UNDERWORLD—Fox.— 


Thanks to a sure-fire story, neat direction and good 
acting, this film is one of the best of its kind. (Jan.) 


ROUGH RIDIN’ RED—FBO.—Buzz Barton's 
red hair triumphs over cinematic slush. (November.) 

RUNAWAY GIRLS—Columbia.—Stuffy melo- 
drama witha moral. (Dec.) 

SALLY’S SHOULDERS—FBO.—Slightly exas- 
perating. (Oct.) 

SAL OF SINGAPORE—Pathe.—Phyllis Haver 
as a bad girl who is reformed by a little che-ild. 
Salty and picturesque background. ( Dec.) 

SATANESQUE—Sparta.—An American film, but 
European in treatment, with its story of class con- 
flict in romance. (March.) 

SAWDUST PARADISE, THE—Paramount.— 
From ballyhoo artist to lady soul-saver, played by 
Esther Ralston. (Oct.) 

SCARLET LADY, THE—Columbia.—Ho-hum, 
more Russians, Silly stuff. (Oct.) 

*SCARLET SEAS—First National.—Hard-boiled 
story of a tough skipper and his gal, who manage to 
get religion without spoiling the picture. Good work 
by Richard Barthelmess and Betty Compson. (Jan.) 

SEVEN FOOTPRINTS TO SATAN — First 
National.—I love the title, don’t you? But un- 
fortunately it’s just a hodgepodge mystery story. 
(Feb.) 

SEX LIFE OF THE POLYP—Fox-Movietone.— 
Gorgeous satire on a scientific lecture, by old Profes- 
sor Robert Benchley. (November.) 

SHADY LADY, THE—Pathe.—Good acting, 
some mystery and sharpcomedy. (Feb.) 


SHAKEDOWN, THE—Universal.—Another yarn 
about a good bad-man. Fairenough. (Jan.) 
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FAMOUS FEET 


how they're kept 


free from corns 


ALICE WHITE’S 
Famous Feet 


“A motion picture actress can’t 
keep on her toes, if they are 
adorned with corns. That’s why 
I keep Blue=jay in my make-up 
kit” . 3 s so writes this lovely 
film-land favorite. 


Priceless feet! The feet of famous 
dancers, athletes and stage stars. What 
price would be too great to relieve 
them of corns! Yet Blue=jay does it at 
a trifling cost, gently AND SAFELY. 
No risk of infection, as with careless 
razor-cutting. No guessing how much 
to use. The amount of medication is 
fixed and standard in every Blue=jay; 
it’s just the right amount. Stops the 
pain at once; then ends the corn. At 
all drug stores. For calluses and bun 
ions, ask for the larger size Blue=jay. 


Blue-jay 


FHE SAFE AND 


GENTLE 














© B. & B., 1929 


END A CORN 


WAY TO 








Troubles 


Poslam Often Ends 
Pimples in 24 hours 


Pimples, black heads, eczema, rashes and 
other blemishes cleared up quickly and 


safely by Poslam. Used success- 








RELIEVES fullyfor all skin troubles fortwenty 
ECZEMA years. It must be good. Thousands 
INSTANTLY | of unsolicited letters from delight- 
Booklet with] ed users tell of amazing success. Buy 
each packag Poslam at your druggist, only 60c, or let 


us prove to you free that Poslam will 
ear and beautify your skin. 
FREE PROOF SAMPLE 
i See amazing improvement within 24 
— or Fae hours. Free. No cost. Noobligation. Send 
burning skin today for generous trial size of Pos|am. 
: Simply mail your name and address. 


at your druggist 
reveals beauty 
secrets. Won- 
derful how Pos- 














Please Accept 


10c Package FR 2 e 


You Women are Clever 
You know a goodthing when 
youseeit. That’s whysomany 
of you have written for a sam- 
ple of Del-a-tone and are now 
using the large size package 
regularly in preference to ra- \ 
zors, pulling out hairs, andall 


ther methods. i. 


DEL*A-TONE 


Removes Hair in 3 Minutes 


The standard depilatory for over 20 years. Removes 
hair in only 3 minutes from arms, under-arms, legs, 
back of neck and face. You obtain the same quick, effec- 
tive results, whether you use the 
new snow-white Del-a-tone 
Cream or the old reliable Del-a- 
tone (powder). Send coupon to- 
day for FREE package. 

Sold by drug and department 
stores, or sent prepaid anywhere 
in U. S. for one dollar. Money 






























Sample Desk B,EPosiam Co., 254 W. 54th St., New York, N. Y, 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


Hair -free legs back if not satisfied. 
® Miss Mildred Hadley, a 
S UGTEE DELATORE CO. |TRuaL © 
: ~ Gain ichignn Ave., [in U.S. only @ 
Pleasesendme FREE, idandi i _ 
2 10c size I have checked herewith: eee - 
# CO Del-a-tone Cream ©) Del-a-tone (powder) 
: PUD scticcnicicanieindiiuaaiacs - 
eeeesee ee a 
gh, ee ee eli bed 
IOP eyyryerperyyri 








DANDRUFF 


A Sure Way to End It 


There is one sure way that never fails to re- 
move dandruff completely, and that is to dissolve 
it. Then you destroy it entirely. To do this, 
just apply a little Liquid Arvon at night before 
retiring; use enough to moisten the scalp and 
rub it in gently with the finger tips. 


By morning, most, if not all, of your dandruff 
will be gone, and two or three more applications 
will completely dissolve and entirely destroy 
every single sign and trace of it,no matter how 
much dandruff you may have. 


You will find, too, that all itching of the scalp 
will stop instantly and your hair will be lustrous, 
glossy, silky and soft, and look and feel a hun- 
dred times better. 


You can get Liquid Arvon at any drug store, 
and a four ounce bottle is all you will need. 


t i. simple remedy has never been known to 
ail. 


“Height Increasing— 
oe is Report of Hundreds 


Results have been re- 
markable. Letters from 
all over tell of 3 to 5 
inches gained in a few 
months. They tell of im- 
proved health, more pep 
and life, greater effi- 
ciency, more joy in liv- 
ing because of better 
physical condition. Noth- 
ing like our Course. 
Based on sound, proven, 
scientific principles. 


No Drugs—No Dope 
We have no magic medi- 
cine to sell. Only a sys- 
tem of simple exercises 
and special diet, assisted 
by a simple apparatus. 
Takes but a few minutes 
each day. The Glover 
system helps overcome 
the flattening of the ver- 
tebrae and the sagging of the supporting mus- 
cles. Permits cartilage cushions in spinal col- 
umn to expand. Strengthens muscles. Stimu- 
lates the nerves. Results have been permanent 
because based on true physiology. Unusually 
successful in under-developed young men and 
women. EASY—INEXPENSIVE —CERTAIN 

Write today for FREE information 
GLOVER INSTITUTE — Dept. A-34 
508 S. Dearborn Street, Chicago, Illinois 


MUSIC LESSONS voir HOME 


You can read music like this quickly 

today forour FREE BOOKLET. It tells how tolearn 
ns Fuse. Organ, aot Mandolin, Guitar, Banjo, etc. 
Beginners or ‘advanced players. a only expense about 
8c per day for musicand postage used. 


AMERICAN SCHOOL of MUSIC +67 Manhattan Building, CHICAGO, 


NERVES? 







































? Fatigued? Worried? 


pone gh A lis and Daghtutness are caused b 
NERVE exnadstion.. 7 , Ry &~B—  ~ 
ey to tesaln Vigor, Calmness and Seif 
poe Mh —— oee tor for oy amazing 
RICHARD BLACKSTONE, N-224, FLATIRON BUILDING, NEW YORK 
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SHOPWORN ANGEL, THE—Paramount.—War- 
time love story of a naughty chorus girl and an inno- 
cent boy. With real drama and heart interest. (Feb.) 

SHOULD A GIRL MARRY?—Rayart.—Pre- 
senting the sad problems of a gal with a past. (Dec.) 

SHOW FOLKS—Pathe.—Just an obvious story of 
theatrical people and their struggles. (November.) 

SHOW GIRL—First National.—It misses the 
piquant charm of the book but still it is an above-the- 
average comedy. (November.) 

SILENT SENTINEL, THE—Chesterfield. — A 
crook drama, of all oddities! (Feb.) 

SILENT SHELDON—Rayart.—Pleasant sort of 
Western. (Jan.) 

SINGAPORE MUTINY, THE—FBO.—Life in 
coal hole of a ship—if that’s what interests you. (Dec.) 

*SINGING FOOL, THE—Warners.—Saga of a 
mammy shouter. With Al Jolson. Sobs and Vita- 
phone songs. (Oct.) 

SINGLE MAN, A—Metro-Goldwyn-Mayer.— 
Aileen Pringle and Lew Cody in their best smart-set 
comedy so far. (Oct.) 

SINNERS IN LOVE—FBO.—Little gal alone in 
a big city. Where have you heard that before? 
(November.) 

SINNERS’ PARADE—Columbia.—The ritzy side 
of the underworld witha snappy plot. (Jan.) 

*SINS OF THE FATHERS—Paramount.—Emil 
Jannings in a tragedy of Prohibition. Not one of his 
great pictures—but nevertheless eminently worth 
your while. (Jan.) 

SIN TOWN—Pathe.—Just a poor Western. (Oct.) 


SIOUX BLOOD—Metro-Goldwyn-Mayer. — In- 
dian whoopee that might have been filmed in 1910. 
(Jan.) 

SISTERS OF EVE—Rayart.—Mystery story of 
a missing millionaire who is not missed by his hard- 
hearted bride. Fair enough. (November.) 

SKY SKIDDER, THE—Universal.—They are 
aviators now, instead of cowboys. And the thrills are 
new. (March.) 

SMALL TOWN SINNERS—Hugo Brahn. — 
German fillum, with most of the action in a barroom. 
(Feb.) 

SMILIN’ GUNS—Universal.—Hoot Gibson in a 
really funny one. (Oct.) 

SMOKE BELLEW—Big Four.—Conway Tearle 
returnsinan Alaskan yarn. Some splendid blizzards. 
(November.) 

SOMEONE TO LOVE—Paramount.—“ Buddy”’ 
Rogers and Mary Brian in a thoroughly agreeable 
picture. (Jan.) 

SOMME, THE—New Era.—Made in Britain. A 
grim presentation of the Somme campaign of 1916. 
(Feb.) 

SON OF THE GOLDEN WEST—FBO.—Tom 
Mix has changed his studio but not the plot of his 
pictures. (November.) 

SOUTH OF PANAMA—Chesterfield.—You've 
guessed it. It’s all about love and revolution in a 
Latin republic. (Jan.) 

SPEED CLASSIC, THE—Excellent.—An auto- 
mobile racing picture—and just like all the others. 
(Feb.) 

SPIELER, THE—Pathe.—Carnival life, as it 
really is. And Renee Adoree knows her atmosphere. 
A good show. (Dec.) 

SPIES — UFA.—Metro-Goldwyn-Mayer.— Dull 
story made only slightly less dull by fantastic, 
Germanic treatment. (Dec.) 

SQUARE SHOULDERS—Pathe.—A story of 
father love, with Louis Wolheim as the hard-boiled 
dad. (March.) 

STICK TO YOUR STORY—Rayart.—Fun 
among the reporters. My, what a life—and what a 
picture! (Dec.) 

STOLEN LOVE—FBO.—A quickie. 
show down the street. (Dec.) 

STOOL PIGEON—Columbia.—Gang melodrama. 
(Feb.) 

STREET OF ILLUSION—Columbia.—Back- 
stage story and an interesting defense of the Thespian 
ego. (Dec.) 

STRIVING FOR FORTUNE — Excellent. — 
Doity woik in the ship-yards. (November.) 


SUBMARINE—Columbia.—A great thriller, with 
a fine situation and some spectacular scenes, almost 
spoiled by unimaginative handling. Worth secing, 
nevertheless. (November.) 


SWEET SIXTEEN—Rayart.—Mild but fairly 
pleasing story of a modern girl. (Dec.) 


SYNTHETIC SIN — First National. — Colleen 
Moore goes through her usual antics—but the story is 
missing. (Feb.) 


TAKE ME HOME—Paramount.—Bebe Daniels 
in a natural comedy of back-stage life. (November.) 

TAXI 13—FBO.—Chester Conklin in the funny 
adventures of a superstitious taxi driver. (Oct.) 


*TERROR, THE—Warners.—Mystery stuff, well 
presented in an all-talkie. (Oct.) 


Try the 
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CLASSIFIED 
ADVERTISING 


FORMS FOR JUNE ISSUE CLOSE 
APRIL 10—Rate 40 cts. per word 





AGENTS AND SALESMEN 





AGENTS—$50. WEEKLY SELLING SHIRTS. NO 
capital or experience needed. Commissions paid daily. 
—™ free. Madison Vroducts, 564 Broadway, New 

ork. 





LET ME ADD $30 A WEEK TO YOUR PAY WITH- 
out interfering with your present occupation. Inter- 
esting, pleasant work. Particulars free. Albert Mills, 
3763 Monmouth, Cincinnati, Ohio. 


EDUCATIONAL 
USED CORRESPONDENCE SCHOOL COURSES 


rented, sold and exchanged. Bargain catalog free. 
(Courses bought). Lee Mountain, Box 79, Pisgah, Ala. 











HELP WANTED, INSTRUCTIONS 


WANTED IMMEDIATELY. MEN— WOMEN TO 
qualify for Government Jobs ; $125-$250 Mo. Write, In- 
struction Bureau, Dept. 265, St. Louis, Mo. 








MEN—WOMEN, 18 UP. GOVERNMENT JOBS. 
$105.00-$280.00 month. Steady. Common education 
sufficient. Valuable book with list positions—sample 
coaching—free. Write immediately. Franklin Institute, 
Dept. P95, Rochester, N. Y. 





INVENTIONS WANTED 


INVENTIONS WANTED — PATENTED, U NPA T- 
ented. If you have an idca for sale write, Hartley, Box 
928, Bangor, Maine. 








INVENTORS: WRITE FOR FREE BOOKLET ‘‘SUG- 
gestions from Manufacturers on What To _ Invent.’’ 
Adam Fisher Mfg. Co., 187 Enright, St. Louis, Mo. 





HELP WANTED 


HOMEWORK: WOMEN WANTING. OBTAIN RE- 
liable kinds. Write for information. Enclose stamp. 
Eller Co., P-296 Broadway, New York. 


FIREMEN, BRAKEMEN, BAGGAGEMEN (WHITE 
or colored), sleeping car, train porters (colored), $150- 
$250 monthly. Experience unnecessary. 950 Railway 
Bureau, East St. Louis, Ill. 











HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUES, MIN- 
strels, comedy and talking songs, black-face skits, yaude- 
ville acts, monologs, dialogs, recitations, entertainments, 
juvenile plays and songs, musical readings, make-up 
goods. Catalog free. T. S. Denison & Co., 623 South 
Wabash, Dept. 76, Chicago. 








OF INTEREST TO WOMEN 


HEMSTITCHING AND PICOTING ATTACHMENT. 
Guaranteed. Fits any sewing machine. The old re- 
liable. 60c prepaid or sent cod. Circulars free. 
LaFlesh Hemstitehing Co., Dept. 44, Sedalia, Mo. 


PERSONAL 











LET ME READ YOUR CITARACTER. SEND BIRTH 
re and 12e. Graphologist, 2309 Lawrence, Toledo, 
1i0. 





OLD COINS, GOLD AND SILVER 








OLD MONEY WANTED. DO YOU KNOW THAT 
eoin collectors pay up to $100.00 for certain U. S. 
cents? And high premiums for all rare coins? We 
buy all kinds. Send 4c for large coin folder. May 
mean much profit to you. Numismatie Co., Dept. 75, 
Ft. Worth, Tex. 





MOVIE NOVEL EXCHANGE AND STAR PHOTOS 





PHOTOS—8x10 ORIGINALS, ALL FAMOUS MOVIE 
stars, latest poses; Special 25c each or 5 for $1.00. 
Scenes from recent photoplays 25c each in lots of 5 
or more. Stamps or money order. Bram Studio 286, 
Film Centre, 9th Ave., at 44th, New York. 





JOIN MOVIELAND BOOK CLUB. INFORMATION 
2c. 250 movie stars’ brilliant photographs. Catalog, 
Samples 10c. Surprise package 39—$1.00. Belmont 


Shoppe, Fo-39, Downers Grove, Ilinois. 














MONEY 
FOR YOU! 
S500, mike 


Turn to page 58 of this 
issue for conditions of 
contest. 
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THAT PARTY IN PERSON—Paramount.—A 
talkie with Eddie Cantor, the only logical contender 
for Al Jolson’s crown. Come again, Eddie. (Feb.) 


THREE WEEK-ENDS—Paramount.—It has 
cer Bow, but that’s about all you can say for it. 
"e0. 


THROUGH THE BREAKERS—Gotham.— 
South Sea Island story—and a really good one. (Dec.) 


THUNDERCLOUD, THE—Anchor.—A_ good 
scenic, but shy on drama. (Oct.) 


TIDE OF EMPIRE—Metro-Goldwyn-Mayer.— 
Standard pattern story of Gold Rush but acted and 
directed with a verve that puts it over. (Dec.) 


TIMES SQUARE—Gotham.—Arthur Lubin im- 
itates Al Jolson and so invites the inevitable odious 
comparisons. (November.) 


TRACKED—FBO.—Ranger, the dog, in a picture 
that is better than most human efforts. (Feb.) 


TROPICAL NIGHTS — Tiffany-Stahl. — South 
Sea Island story with an original twist to the plot. 
(March.) 


TROPIC MADNESS—FBO.—Turbulent melo- 
drama of England and the South Seas. (March.) 


TYRANT OF RED GULCH—FBO.—Not a 
le in spite of the title. Just a badly bent story. 
eb. 


UNCLE TOM’S CABIN—Universal.—Originally 
reviewed in January. Sound effects have increased 
its box-office value. (Oct.) 


UNDER THE SOUTHERN CROSS—Universal. 
—tThe natives of New Zealand are the actors in this 
picture. It’s different and it has primitive charm. 
(March.) 


UNEASY MONEY—Fox-Europa.—German pic- 
ws a. directed, well acted and original in theme. 
eb. 


VARSITY—Paramount.—The more sentimental 
side of life at Princeton. Charles Rogers and Mary 
Brian will make it popular with the young folks. (Oct.) 


VEILED WOMAN, THE—Fox.—Hollywood’s 
foreign legion in a not bad, not good, story. (Feb.) 


VIKING, THE — Technicolor-M.-G.-M. — How 
Lief the Lucky discovered America, told in color and 
with plenty of whiskers. (Jan.) 


VIRGIN LIPS—Columbia.—Respectable, in spite 
of the title and some dangerous costumes worn by 
Olive Borden. (November.) 


WAGES OF CONSCIENCE—Superlative.— But 
where was the conscience of the producer of such a 
picture? (Feb.) 


*WATERFRONT—First National.—Jack Mul- 
hall proves that he can be attractive even with a dirty 
face. And he is again aided by Dorothy Mackaill. 
A comedy with originality. (November.) 


WATER HOLE, THE—Paramount.—De Luxe 
Zane Gray Western that marks the return of Jack 
Holt. (November.) 


WEDDING MARCH, THE—Paramount.—Von 
Stroheim’s romance of old Vienna, messed up witn 
some repellant scenes and characters. Some good 
moments, but, as a whole, a waste of time, money and 
talent. (November.) 


WEST OF ZANZIBAR—Metro-Goldwyn-Mayer. 
—Lon Chaney goes cripple again. So does the plot. 
(November.) 


WHAT A NIGHT!—Paramount.—Bebe Daniels 
in a gaggy—and gaga—newspaper story. (Feb.) 


*WILD ORCHIDS — Metro-Goldwyn- Mayer. — 
Greta Garbo and Nils Asther in a story that proves 
that tropical heat melts all conventions. The scene is 
Java—the details are superb—and the picture is a 
riot for audiences. (March.) 


WIN THAT GIRL—Fox.—With Sue Carol and 
Dave Rollins. Otherwise nothing to recommend it. 
(November.) 


WOLF OF WALL STREET, THE—Paramount. 
—Whether you have won or lost money in Wall Street, 
or haven't played the stock market at all, George 
Bancroft and Baclanova will give you one of the most 
entertaining talkies so far made. A delightful eve- 
ning. (Feb.) 

WOLF SONG—Paramount.—Mountains, trees 
and some good singing by Lupe Velez. But not such 
a good break for Gary Cooper. (March.) 

WOMAN FROM MOSCOW, THE—Paramount. 
—Pola Negri’s swan song for Paramount. (Oct.) 

*WOMAN OF AFFAIRS, A—Metro-Goldwyn- 
Mayer.—Greta Garbo and John Gilbert in what is 
none other than Michael Arlen’s ‘‘The Green Hat.” 
Why waste space urging you to drop everything and 
seethisone? (Jan.) 

WOMEN THEY TALK ABOUT—Warners.— 
Charming Vitaphone comedy. (Oct.) 


WRIGHT IDEA, THE—First National.—But 
gone wrong. (Oct.) 


YELLOWBACK, THE — FBO. — More Royal 
Ty Police, with the usual help from the scenery. 
(March. 


YELLOW CONTRABAND — Pathe.— Dope 
smuggling and other cute modern occupations. ( Dec.) 


YOUNG WHIRLWIND, THE—FBO.—Kid en- 
tertainment, with Buzz Barton. (Dec.) 





Now You Can Reduce 
2 to 4 Lbs. in a Night 


Eat what you please 
Wear what you please 
Do what you please 
Take no risky medicine 


Send the coupon for your first three Fayro Baths 


Thousands of smart women have found 
this easy way to take off 2 to 4 pounds once 
or twice a week. These women take refreshing 
Fayro bathsin the privacy of theirown homes. 

Fayro is the concentrate of the same 
natural mineral salts that make effective the 
waters of twenty-two hot springs of America, 
England and Continental Europe. For years 
the spas and hot springs bathing resorts have 
been the retreat of fair women and well 
groomed men. 

Excess weight has been removed, skins have 
been made more lovely, bodies more shapely and 
minds brighter. 


The Hot Springs Are Now Brought to You 


A study of the analyses of the active ingredients 
of the waters from twenty-two of the most famous 
springs have taught us the secret of their effective- 
ness. You can now have all these benefits in your own 
bath. Merely put Fayro into your hot bath. 


It dissolves rapidly. You will notice and enjoy the 
pungent fragrance of its balsam oils and clean salts. 
Then, Fayro, by opening your pores and stimulating 
perspiration, forces lazy body cells to sweat out surplus 
fat and bodily poisons. Add Fayro to your bath at night 
and immediately you will lose from 2 to 4 pounds in an 
easy, refreshing and absolutely harmless manner. 
Consult your physician and he will tell you that Fayro is 
















certain to do the work and that it is absolutely harmless. , 

Fayro will refresh you and help your body throw off worn out a . Prag 
fat and bodily poisons. Your skin will be clearer and smoother. pestle Sea P meaeh ar . 
You will sleep better after your Fayro bath and awaken feeling | «7hyee Fayro baths reduced 
as though you had enjoyed a week’s vacation. my weight 11 pounds in 8 


days. I feel better than 1 

Lose Weight Where You Most Want To eapaieyt nt 

4 “I weigh 16 pounds less and 
Fayro reduces weight generally but you can also concentrate its | feel younger and sleep better. 

effect on abdomen, hips, legs, ankles, chin or any part of the body Fayro is wonderful. 

you may wish. **My double chin vanished in 

the magic of Fayro baths.” 


Results Are Immediate “My hips were always too 
_ Weigh yourself before and after your Fayro bath. You will eT ae 
find you have lost from 2 to 4 pounds. And a few nights later | Pounds.” 

when you again add Fayro to your bath, you will once more reduce Madey — = P I 
your weight. As soon as you are the correct weight for your | ‘0S 14 pounds in three weeks; 
height do not try to reduce further. No need to deny yourself or sadiaiateatiioae 
food you really want. No need for violent exercise. No need “Since childhood my thick 
for drugs or medicines. Merely a refreshing Fayro bath in the ankles have oh been a 
privacy of your own home. a Mme 
them beautifully. Thank you 


Try Fayro at Our Risk very much.” 


: . : . For obvious reasons, names 
The regular price of Fayro is $1.00 a package. With the coupon are not quoted, but every 


you get 3 full sized packages and an interesting booklet “Health | letter published has been 
and Open Pores” for $2.50 plus the necessary postage. Send no | authorized and names and 

h Y. landed ; ie i addresses will be given on 
money. Pay the postman. Your money refunded instantly if | request. 


you want it. 











Fayro, Inc. PH-4-29 
821 Locust St., Pittsburgh, Pa. 

Send me 3 full sized boxes of Fayro in plain package. 
I will pay the postman $2.50 plus the necessary postage. 
It is understood that if I do not get satisfactory results 
with the first package I use, I am to return the other two 
and you will refund all of my money at once. 


NGM Gov cccéccccdacvasdddavdddegececcsceceaceneuudte 





POG occ dhcddicededdebuscdicdazedsdduacedauane 


If each healthful bath of Fayro does not 
reduce your weight from 2 to 4 pounds, we 


will refund your money withouta question. CW re ds iccswuedacsudwsewonaees Silesia Sad ccdavas . 
You risk nothing. Clip the coupon and If you live outside the United States send International 
mail. Money Order with coupon. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











Choice 
Perfumes 
and other aes 


offer to introduce Rieger’s high guality 





An extraordinary 
toiletries Se one opt nnd more women. Ex re hie peru umes, 
face powders, greaseless cream, etc., the choice of d 
inating peo people for 56 years. One drop of Rieger’s Flower 


Drops ( from real flowers) lasts a week. Delicate 
delightfulodors. Satisfaction GUARANTEED. 








Read this list ee Sere 
Golden Ns Concentrated Flower “Drops - oz. $10.00 - 25 
Gol - =% 8:00 7 -20 
a tantaliz ing ce) - of. 2.00 - .20 
Bleck. Velvet (the latest b 4a ity) © «© os. 2.00 - .20 
California Orange Blossoms - <- «+ oz. 8.00 - .20 
Francette (a ee b odor) - © +2 of% 8.00 - -20 
Honolulu Boug - © 0% 1.00 - «15 
Greme ¢ of Violets “Gresseless Cream) — e - 4 
onolulu Bouqu e Powder - «+ box d ° «¢ 
Golden Narcissus Face Powder - -box 2.50 - 25 


Total value $200" 
All of the above sent you for only 98c! 
Full size packages at all dealers. If he Face ag you 
send direct to address below. Order from above 


SendNo Money 


Just send name and address (post card will do). Pay 
on delivery. We pay parcel post carriage charges. ‘enn 
antee you will be Lieea or money refunded. Send caay! 


Paul Rieger & Co., (Since 1872) 105 First St., San Francisco 

















entury 


SHeretr Music 


SAY “CENTURY” and get the world’s 
Best Edition of the world’s Best Music by 
the world’s Best Composers. It’s 15c (20c 
in Canada). 2500 selections for Pianos, 
Piano Duos, Violin pre Piano, Saxophone, 
Mandolin, Guitar and Vocal. = free 
catalogue at your dealers, or write 
Century Music Publishing Co. 
248 West 40th Street 
New York City 
now as well as 
‘How’? With “the MORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible. I 
would not know I had them in - 


myself, only that I hear allright.” 
he MORLEY PHONE for the 


DEAF 


to the ears what glasses 
are to eyes. In- 
visible, comfortable. weight- 
less and harmless. Anyone 
can adjustit. Over 100,000 sold. Write for booklet and testimonials 
THE MORLEY CO., Dept.789,10S.18th St. Phila. 


DEVELOP YOUR FORM! 


Our —_ method highly recommended 
r quick, easy development 


LA BEAUTE CREME 

for improvement of neck, face, arms, legs, 
undeveloped pa arts 
Used with aoe success by thousands. In- 
expensive, harmless, pleasant. Successful 
results or money Pehinaed Full particulars 
and proof (sealed) free. Write for special 
offer TODAY. 
















“Don’ t Shout” 


“*T hear you. I fe — 













LA BEAUTE STUDIOS 
857-LP Hamilton Terr., Baitimore, Md. 














@ money taking pictures. Photo- 
graphs in big ae oy Commerical 
aosegvaphe sis also 2 pave big money. 


leal Learn quickly at spare time. 
No experience meceseesy. Write be today 
for new free book, Opportun: 
t Home Modern Photoorapky. yes 
a 3603 an Aveo Chicago. 


Michigan 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“ALL FACES WEST’’—PioneEer.—From the 
story by Ray Johnson. Directed by Ray Johnson. 
Photography by King Grey. The cast: Matthew, 
Ben Lyon; Arleta, Marie Prevost; Kit, James Mason; 
The Stranger, Tex Driscoll. 


“BLACK PEARL, THE’’—RayartT.—From the 
story by Mrs. Wilson ‘Woodrow. Adapted by Arthur 
Hoerl. Directed by Scott Pembroke. Photography 
by Hap Depew. The cast: Eugenie Bromley, Lila 
Lee; Robert Lathrop, Ray Hallor; Silas Lathrop, 
Thomas Curran; Bertram Chilsolm, Carlton Stock- 
dale; Steve Runyun, George French; Dr. Drake, 
Howard Lorenz; Waiggenbotiom, Baldy Belmont; 
Sarah Runyun, Adele Watson; Eugene Bromley, 
Lew Short; Claude Lathrop, Art Rowlands. 


“BRIDE’S RELATIONS, THE” — SENNETT- 
EpuUCATIONAL.—Directed by Mack Sennett. The 
cast: Johnny, the bridegroom, Johnny Burke; Betty, 
the bride, Thelma Hill; Cousin Homer, Harry Gribbon: 
Uncle Ed, Andy Cl yde; Aunt, Sunshine Hart; Mrs. 
Roseberry, another aunt, Louise Carver; Cousin Ruth, 
Ruth Kane. 


“BROADWAY MELODY, THE’’—M.-G.-M.— 
From the story by Edmund Goulding. Continuity by 
Sarah Y. Mason. Directed by Harry Beaumont. 
The cast: Queenie, Anita Page; Hank, Bessie Love; 
Eddie, Charles King; Uncle Bernie, Jed Prouty; 
Jock, Kenneth Thomson; Stage Manager, Edward 
Dillon; Blonde, Mary Doran; Zanfield, Eddie Kane; 
Babe Hatrick, J. Emmett Beck; Stew, Marshall Ruth; 
Turpe, Drew ‘Demarest. 


“CHARLATAN, THE’’—UNIvERSAL.—From the 
story by Ernest Pascal and L. Praskins. Directed by 
George Melford. Photography by George Robinson. 
The cast: Count Merlin, Holmes Herbert; Peter 
Dwight, Holmes Herbert; Florence Talbot, Margaret 
Livingston; Richard Talbot, Rockliffe Fellows; Doctor 
Paynier, Philo McCullough; Mrs. Paynter, Anita 
Garvin; Frank Deering, Crauford Kent; Mrs. Deering, 
Rose Tapley; Jerry Starke, Fred Mackaye; Ann Tal- 
bot, Dorothy Gould. 


“CHINA SLAVERS, THE’—Trinity.—From 
the story by Rupert Hughes and Colvin Holwey. 
Adapted by L. V. Jefferson and Cecil B. Hill. Directed 
by Frank S. Mattison. Photography by Jules Cron- 
jager. The cast: Ming Foy, Wing Foy and The 
Cobra, Sojin; Foo, Iris Shan; Mark Conovan, Albert 
Valentino; Willie Keegg, Jimmie Aubrey; Sam Warren, 
Ben Wilson; The Mandarin, James Leong. 


“DUMMY, THE’’—PaRAMOuUNT.—From_ the 
stage comedy by Harvey J. O'Higgins and Harriet 
Ford. Adapted by Herman J. Mankiewicz. Directed 
by Robert Milton. The cast: Agnes Meredith, Ruth 
Chatterton; Trumbell Meredith, Frederic March; 
Walter Babbing, John Cromwell; Barney Cook, Mickey 
Bennett; Peggy Meredith, Vondell Darr; Dopey Hart, 
Jack Oakie; Rose Gleason, Zasu Pitts; Blackie Baker, 
Richard Tucker; Madison, Eugene Pallette. 


“ELIGIBLE MR. BANGS, THE’’—CorRONET 
EDUCATIONAL.—From the story by Robert Housum. 
Directed by Hugh Faulcon. The cast: Mr. Bangs, 
Edward E. Horton; Tom, Johnny Arthur; Lucille, 
Florence Eldridge; Jane, Mabel Forrest. 


“ETERNAL LOVE’’—UNITED ARTISTS.—From 
the story ‘Der Koenig die Bernina’’ by Jacob 
Christopher Heer. Adapted by Hans Kraly. Directed 
by Ernst Lubitsch. The cast: Marcus Paltram, 
John Barrymore; Ciglia, Camilla Horn; Lorenz 
Gruber, Victor Varconi; Pia, Mona Rico; Rev. Tass, 
Hobart Bosworth; Housekeeper, Bodil Rosing; Pia’s 
Mother, Evelyn Selbie. 


“FAKER, THE’’—Co.umsiA.—From the story 
by Howard J. Green. Continuity by Howard J. 
Green. Directed by Phil Rosen. Photography by 
Teddy Tetzlaff. The cast: Rita Martin, Jacqueline 
Logan; Bob Williams, Charles Delaney; Hadrian, the 
faker, Warner Oland; John Clayton, Charles Hill 
Mailes; Frank Clayton, Gaston Glass; Emma, Flora 
Finch; "Believer, David Mir; Hadrian’s Aid, Lon Poff; 
Detective, Fred Kelsey. 


“GIRLS WHO DARE’’—Trinity.—From the 
story by Cecil Burtis Hill. Adapted by Cecil Burtis 
Hill. Directed by Frank Madison. Photography by 
Jules Cronjager. The cast: Chet Randolf, Rex Lease; 
Robert Randolf, Ben Wilson; Mrs. Randolf, Sarah 
Roberts; Sally Casey, Priscilla Bonner; Miss Casey, 
Her Aunt, May Hotely; Pat Moran, Eddie Brownell; 
Dick Burke, Steve Hall; ‘‘Alabam’’ Kenyon, Rose- 
mary Theby. 


“HARDBOILED’’—FBO.-—From the story by 
Arthur Somers Roche. Screen play by Enid Hibbard. 
Directed by Ralph Ince. Photography by Robert 
Martin. The cast: Teena Johnson, Sally O'Neil; 
Kyle Stannard, Donald Reed; Minnie, Lilyan Tash- 
man; Scotty, Bob Sinclair; Warren Kennedy, Ole M. 
Ness; Jerry, Tom OQ’ Grady; John Stannard, Alphonz 
Ethier. 


“HAUNTED LADY, THE’’—UNIvERSAL.—From 
the story by Adela Rogers St. Johns. Continuity by 
Paul Schofield. Directed by Wesley Ruggles. Photog- 
raphy by Gilbert Warrenton. The cast: Laura 


Hunt, Laura La Plante; Burke Innes, Huntly Gordon; 
Maurice Greer, John Boles; Vera Greer, Jane Winton; 
Janet, Nancy Dover; Mrs. Grant, Julia Swayne 
Gordon; Pancho, Eddie Phillips. 


“HIS LUCKY DAY’’—UNIVERSAL.—From the 
story by John B. Clymer. Directed by Eddie Cline. 
The cast: Charles Blayden, Reginald Denny; Kay 
Weaver, Lorayne Duval; Jerome Van Dyne, Otis Har- 
lan; Spider, Eddie Phillips; Weaver, Harvey Clarke; 
Dowager, Cissy Fitzgerald; Chauffeur, Tom O’Brien. 


“HONEYMOON ABROAD” — Woritp WipE 
PicTURES.—From the story by Rex Taylor. Adapted 





by Tim Whelan. Directed by Tim Whelan. The. 


cast: The Groom, Monty Banks; The Bride, Gillian 
Dean; Mother-in-Law, Lena Holliday; The Vamp, 
Judy Kelly; The Villain, Colin Kenny. 


“IN HOLLAND’’—Fox-MovirEToNnE.—From the 
story by Paul Gerard Smith. Directed by Norman 
Taurog. Photography by Ben Kline. The cast: 
Bobby, Bobby Clark; Paul, Paul McCullough; 
Gretchen, Marjorie Beebe; Hans, George Bickel; 
Chairman, James Marcus; Peter, Ralph Emerson. 


“JUST OFF BROADWAY” — CHESTERFIELD.— 
From the story by Fanny d’Morga!. Scenario by 
Arthur Hoerl. Directed by Freuk O’Connor. 
Photography by M. A. Andersen. The cast: Tom 
Fowler, Donald Keith; Violet, Ann Christy; Marty 
Kirkland, Larry Steers; Rene, De Sacia Mooers; Wm. 
Grady, Jack Tanner; Bennie Barnett, Syd Saylor; 
Bessie, Beryl Roberts; Ed. Fowler, Albert Dresden. 


“LEATHERNECK, THE’’—Patue.—From the 
story by Elliott Clawson. Adapted by Elliott Claw- 
son. Directed by Howard Higgin. Photography by 
John Mescall. The cast: Otto Schmidt, Alan Hale; 
Joseph Hanlon, William Boyd; William Jones, Robert 
Armstrong; Heckla, Fred Kohler; Tanya, Diane Ellis; 
Tanya's Brother, James Aldine; Petrovitch, Paul 
Weigel; Cook, Jules Cowles; Top Sergeant, Wade 
Boteler; In Court Martial Scene, Joseph Girard, 
Philo McCullough, Lz:e Shumway, Lloyd Whitlock, 
Mitchell Lewis. 


“LOVE IN THE DESERT ”’—FBO.—From the 
story by Harvey Thew. Directed by George Melford. 
Photography by Paul Perry. The cast: Zarah, 
Olive Borden; Bob Winslow, Hugh Trevor; Abdullah, 
Noah Beery; Harim, Frank Leigh; Fatima, Pearl 
Varvell; Mr. Winslow, Wm. H. Tooker; Mrs. Wins- 
low, Ida Darling; Houdish, Alan Roscoe; Briggs, 
Fatty Carr. 


“MAN HIGHER UP, THE’’—M.-G.-M.— 
From the story by William C. DeMille. Directed by 
William C. DeMille. Photography by Lynn Smith. 
The cast: Dr. Von Rache, Hobart Bosworth; John 
Morgan, Robert Edeson. 


“MOULIN ROUGE’’—Wor.Lp WmnE PIctTuREs.— 
From the story by E. A. Dupont. Directed by E. A. 
Dupont. Photography by Werner Brandes. The 
cast: Parysia, Star of Moulin Rouge Revue, Mlle. 
nie Chekova; Margaret, Eve Gray; Andre, Jean 

radin. 


“OBJECT — ALIMONY ’’— Cotums1a.—From 
the story by Elmer Harris. Adapted by Sig Herzig. 
Directed by Scott R. Dunlap. Photography by 
Joseph Walker, A. S. C. The cast: Ruth (Builer) 
Ruiledge, Lois Wilson; Jimmy Rutledge, Hugh Allan; 
Mrs. Carrie Ruiledge, Ethel Grey Terry; Renaud 
Graham, Douglas Gilmore; Al Bryant, Roscoe Karns; 
Mabel, ‘Carmelita Geraghty; Jimmy Ruiledge, Jr., 
Dickey Moore; Boarding House Owner, Jane Keckley; 
Philip Stone, Thomas Curran. 


“PAGAN, THE’’—M.G.-M.—From the story by 
John Russell. Scenario by Dorothy Farnum. 
Directed by W. S. Van Dyke. Photography by 
Clyde De Vinna. The cast: Henry Shoesmith, Jr., 
Ramon Novarro; Madge, Renee Adoree; Tito, 
Dorothy Janis; Joranson, Donald Crisp. 


“RED SWORD, THE’’—FBO.—From the story 
by S. E. V. Taylor. "Continuity by Wyndham Gittens. 
Directed by Robert Vignola. Photography by Nick 
Musuraca. The !cast: Paul, William Collier, Jr.; 
Vera, Marian Nixon; Katherine, Carmel Myers: 
Russian Actress, Carmel Myers; Veronoff, Demetrios 
Alexis; Litovski, Alan Roscoe; Fideleff, Charles 
Darvas; Cook, Barbara Bozoky. 


“SHIPS OF THE NIGHT’’—Rayart.—From 
the story by Frederick L. Nebel. Directed by Duke 
Worne. Photography by Hap Depew. The cast: 
Johanna Hearne, Jacqueline Logan; Yut Sen, Sojin; 
Dan Meloy, Jack Mower; Alec, Andy Clyde; Donald 
Hearne, Arthur Rankin; Cramsey, Glen Cavender; 
Chief of Police, Thomas A. Curran; Moja, Frank 
i Molilla, J. P. McGowan; First Maie, Frank 

oran. 


“SPITE MARRIAGE’’—M.-G.-M.—From the 
story by Lew Lipton. Continuity by Richard 
Schayer. Directed by Edward Sedgwick. Photog- 
raphy by Reggie Lanning. The cast: Elmer, Buster 
Keaton; Trilby Drew, Dorothy Sebastian; Lionel 
Benmore, Edward Earle; Ethyl Norcrosse, Leila 
Hyams; Nussbaum, William Bechtel. 
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“STRANGE CARGO”—PaTHE.—From the story 
by Benjamin Glazer and Melchior Lengyel. Adapted 
by Horace Jackson. Directed by Benjamin Glazer. 
Photography by Arthur Miller. The cast: Diana, 
Lee Patrick; Ruth, June Nash; Bruce, George Barraud; 
Barclay, Kyrle Bellew; H ungerford, Russell Gleason; 
Dr. Stecker, Frank Reicher; Captain, Claude King; 
First Mate, Ned Sparks; Mrs. Townsend, Josephine 
Brown; Boatswain, Charles Hamilton; First Stranger, 
Andre Beranger; Second Stranger, Otto Matiesen; 
Short, Harry Allen; Neil Stoker, Warner Richmond. 


“STRONG BOY’’—Fox.—From the story by 
Frederick H. Brennan. Scenario by James K. 
McGuinness and Andrew Bennison. Directed by 
John Ford. Photography by Joseph August. The 
cast: ‘Strong Boy’’ Bloss, Victor McLaglen; Mary 
McGregor, Leatrice Joy; Pele, Clyde Cook; Angus 
McGregor, Farrell Macdonald; Wilbur Watkins, 
Kent Sanderson; Baggage Master, Tom Wilson; Slim, 
Slim Summerville; Baggage Man, Robert Ryan; 
Baggage Man, Jack Pennick; Wobby, Douglas Scott; 
Queen of Lisonia, Eulalie Jensen; Pres. and Gen. 
Manager, David Torrence; Prima Donna, Dolores 
Johnson. 


“SUNSET PASS’’—PARAMOUNT.—From the story 
by Zane Grey. Scenario by J. Walter Ruben and 
Ray Harris. Directed by Otto Brower. Photog- 
raphy by Roy Clark. The cast: Jack Rock, Jack 
Holt; Leatrice Preston, Nora Lane; Ashleigh Preston, 
John Loder; Chuck, Christian J. Frank; Shorty, Pee 
Wee Holmes; Windy, Chester Conklin; Clink Peeples, 
™ Harmon; Amos Dabb, Alfred Allen; Clark, Guy 

lver. 


“THREE PASSIONS, THE’—Unirep Artists. 
—From the story by Cosmo Hamilton. Adapted by 
Rex Ingram. Directed by Rex Ingram. The cast: 
Lady Victoria Burlington (Blossy), Alice Terry; Hon. 
Philip Wrexham, Ivan Petrovitch; John Battle Wrex- 
ham, Viscount Bellamont, Shayle Gardner; Lady 
Bellamont, Claire Eames; ‘‘ Bobbie,’’ Gerald Fielding; 
The Hairless Man, Andrews Engleman; Father 
Aloysius, Leslie Faber. 


“TRUE HEAVEN’’—Fox.—From the = story 
“Judith” by C. E. Montague. Adapted by Dwight 
Cummins. Directed by James Tinling. Photography 
by Conrad Wells. The cast: Lieut. Philip Gresson, 
George O’Brien; Judith, Lois Moran; British Colonel 
Mannon, Phillips Smalley; German General, Oscar 
Apfel; British Sergeant Major, Duke Martin; British 
Spy, Andre Cheron; British Colonel, Donald Mac- 
Kenzie; Madame Grenot, Hedwig Reicher; Gresson’s 
Chauffeur, Will Stanton. 


“WEARY RIVER’’—First NATIONAL.—From 
the story by Courtney Ryley Cooper. Adapted by 
Bradley King. Directed by Frank Lloyd. The cast: 
Jerry, Richard Barthelmess; Alice, Betty Compson; 
Warden, Wm. Holden; Spadoni, Louis Natheaux; 
Blackie, George Stone; Elevator Boy, Raymond 
Turner; Manager, Gordon James. 


“WHY BE GOOD?’’—First NATIONAL.—From 
the story by Carey Wilson. Directed by William A. 
Seiter. The cast: Pert, Colleen Moore; Peabody, Jr., 
Neil Hamilton; Ma Kelly, Bodil Rosing; Pa Kelly, 
John Sainpolis; Peabody, Sr., Edward Martindel; 
Tom, Eddie Clayton; Jerry, Lincoln Stedman; 
Jimmy, Louis! Natheaux; Julie, Collette Merton; 
Susie, Dixie Gay. 


“WILD BLOOD’’—UNIvERSAL.—From the story 
by George Morgan. Continuity by George Morgan. 
Directed by Henry MacRae. Photography by George 
Robinson. The cast: Rex,*Rex; Jack Crosby, Jack 
Perrin; Mary Ellis, Ethlyne Clair; Luke Connor, 
Theodore Lorch; John Ellis, Nelson McDowell; 
Starlight, Starlight. 


“WOLVES OF THE CITY”’—UNIvERsAL.—From 
the story by Val Cleveland. Continuity by Val Cleve- 
land. Directed by Leigh Jason. Photography by 
Chas. Stumar. The cast: Jack “Speed” Flynn, 
William Cody; Helen Marsh, Sally Blane; Mike, 
Al Ferguson; Roscoe Jones, Monte Montague; 
“‘Mother’’ Machin, Louise Carver; Frank Marsh, 
Charles Clary. 





$2,500 In Prizes 
for 
PHOTOPLAY 
Readers 


WANTED—A New Name 
For the Talkies 


$500 for \the best suggestion 
See page 58 


$2,000 for Amateur Movies 
See page 66 
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One Full Ampoule of 
amazing hair fluid 
which I discovered my- 
self \and which grew 
hair on my head. 


This Ampoule is abso- 
lutely free. Don’t send 
any money. There is no C.O.D. 
No charge whatsoever. All I want 
is an opportunity to show you 
how easily I grew hair on my own and 


hundreds of other men’s heads, Merely 
mailthecoupon below for FreeAmpoule. 


Here Is How I 
Used to Lock 


I was just as bald as this picture. It isa 
true photograph without any tampering 
or retouching. It is exactly as I used to look. Then look at 
the full head of hair I have in the picture on the left! ... AsI 
have stated so often, I don’t know whether I am the first 
man who discovered this great secret, but I do know I have 
it, that I grew my own hair and that I am growing hair on 
the heads of other men. 


Bald Men 
























Here is e e 
Brennan 
Brennan while 
he was bald. SORE S| 











And Brennan af- 
terVreeland grew 
his hair. Write 
and I will tell you 
Brennan’s story 
and give you his 


What I accomplished on my own 
head and on other heads I can do 
for you, provided you are under 45 
yearsofageand loss of hair was not 








niin caused by burnsorscars. Anyhow, 
I must succeed or you pay nothing. 
No apparatus. My home treat- 
Here is ment is simple, quick, inexpensive. 
4 ra s 
—— Mail This 


bald like this. 


put wieman | FREE Coupon! 


ew this head of 
air with my won- Mail the coupon today — Right 
ing fluid. All —- — os yOu, immedi- 
abou isem 
edidit, ately, one full Ampoule of my mar- 
ifyou write. Yo velous fluid which I discovered, of 
which I hold the secret and which 
el grew my own hair on my own 


} zou write. You 
il bald head. _pooower 
Be id th F Am- an cose ae ’ 
pouleof fluid, will send FREE COUPON 


dress, too. 
photographs,names,ad- ' 

















guclid- | 
dresses of men and 1 VREELAND™ CLEVELAND, vary a 
womenwhosuccessfully 4 e, entirely free,0Ne Srey your hai. 4 


used my Wonder FluidforDan- 1 piease send Ms Foie Flui 
druff,Falling HairandBaldness. 4 same a 


VREELAND acini asi ain 


1254 Enclid-Windser Beilding,Clevend,@. 8 00... --ne-nnne2=2-2 -cpccssee 


’ - = 
$ State ee------— ena mers 











When you write to advertisers please mention PHOTOPLAY MAGAZINE. 















152 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


€ SMARTEST THING 


in talking comed tess? 





TALKING 
COMEDIES 


Educational’s talking comedies are opening up 

a whole new field of screen entertainment. Here, 
for instance, is a new series of six comedy playlets 
that are the smartest things you ever saw in Short 


Features ... CORONET TALKING COMEDIES. 


They are new and different... in story, lines, act- 
ing and direction. There is nothing like them 
in silent pictures ... Such comedies as “The 

ELIGIBLE MR. BANGS” and “ASK DAD,” 
featuring Edward Everett Horton, are made 
possible only by the talking film. 
Charmingly witty, and cleverly sophis- 
ticated, CORONET COMEDIES 
bring to you a new type of entertain- 
ment that has heretofore been 
found only on the stage. They 
will add a crown of mirth to the 
smartest picture programs 
in the smartest theatres 
in the land. 


ie Be Poetirc aa EDUCATIONAL FILM 


Supervised by ee Sweet j EXCHANGES, Ine. 
xAM"_ 


Sidney Brennecke | 
“THE SPICE OF THE PROGR E. W. HAMMONS, President 
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STILL STEPPING +«++STILL SMOKING .++STILL COOL 


Three o’clock in the morning... hours of dances and cigarettes . . . cigarettes and dances. Bless the hostess 
for providing Spuds! Because Spud is the perfect inter-dance cigarette ...a crisp, cool-mouthed smoke for 
those moments of cherished confidence, those snatches of necessary on-the-wing banter. Smoke Spuds through 
the season’s festive evenings. Keep a comfortably nimble tongue with which to pay your parting respects ... 
not a woolen something-or-other which mumbles. Smoke Spud, the new freedom in unlimited old-fashioned 


tobacco enjoyment. At better stands, 20 for 20c. The Axton-Fisher Tobacco Co., Inc., Louisville, Ky. 


MENTHOL=COOLED $ Pp D CIGARETTES 
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